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Today landscape architecture tries to transform cosmopolitan inputs into local outputs.
Because of the wider range of effects through the infernet, the design become more
complex. The world of architecture, design, fashion, media and arts are interweaving in
the established landscapes.

It is always interesting to find the local patterns of various spaces which create the
connections fo its surroundings, and use new possibilities €.g. computer graphics so our
landscape is a bit more like a body than just surface. g

If our extracting process is successful, the result will be quality public squares which
become important scene of social life, and in good cases identify good spots in
cityscape.

Good tendence of renewal and re-functioning downtown open spaces, gives more
possibility for landscape architects to respond 1o public demands. The human scale
usability, the green in the name of the sustainable development became as, or more
important organizing principals of urban planning, than traffic or utility. Most of the
projects put the green idea forward and the visible part of this is the exterior architecture,

Our current responsibility is to use the positive turn, to show the economic, social and
environmental advantages of landscape design. The designed public squares have to
stand the test of time, both in design and technical way. In the future there will be various
frame systems for quantifying the useful effects, categorizing the investments, while the
researches in this multidisciplinary tfopic will influence the design process too.

Next to economic and environmental benefits, new aspects of the social part are in our
focus. A kind of a "vitality factor' measures the success of new public areas. In most city
centers, pedestrian streets or mixed-use squares take place from vehicle traffic space.

People start fo use valuable city spaces for living instead of fransportation. Public squares

become part of their identity and an important scene of their social relations.
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Hanneke Kijne
co-owner & landscape architect

The use of space has become increasingly intensive and space which has been built
predominates in our urban areas. This very fact results in a demand for strongly and
carefully designed spaces upon which no building has taken place. Much of our work
Is directed towards the layout of gardens, squares, parks or of whole networks of public
space. But, also when we are involved in making plans for new residential and work areas,
landscapes or regions, it is the open space which inspires the foundation of our designs.

Our ambition is fo produce lucid spaces in which the major forces are recognizable
and all elaboration of detail forms an essential part of the concept. Functionality is very
important but a design in its totality is more than the sum of a programme of demands
franslated info space. Elements which are unusual or even cocksure can grant a space a
healthy tension and poetic significance.

Not only do the formulation of the preblem and the program change for every assignment
but so do the social context and the spatial situation. This is the reason why the design
process begins with an analysis of the question, or even better, the question lying behind
the question. We attempt to penetrate o the gist of the formulation of the problem,
because it is only to a keenly formulated question that a sufficient answer can be given.

The commissions we receive are often wide-ranging and they differ widely in character. We
have become used to working with personnel from other disciplines, such as technicians,
ecologists, practitioners of planned economy, architects and artists, Just as when we work
within our firm, working within a planning team requires a contfinuous and on-going debate
about the assignment. This makes demands on the authority granting the commission as
well as on all the other members of the planning team.
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Professor Tone Lindheim, ILP, University of Life Sciences
Bjerbekk & Lindheim Landscape Architects

Why is it so important for a town to have good urban spaces? Comfortable and beautiful public places in towns can give
just the breathing space that is needed in a densely packed town. The urban space can give an opening in the built
environment, and make it possible to see a little more of the sky. Such openings in the urban fabric give valuable views from
buildings nearby, and not least give people who spend fime in the town a small breathing space, a valued experience in
confrast fo the tiresome walking up and down urban streets.

An urban space gives an opportunity to halt for a moment, o sit down, to breathe calmly abd to take a break from a hectic
urban schedule. Urban spaces provide places to gather, to see and to be seen. They can be used as political arenas, as
places for the expression of opinions, for manifestations and demonstrations. And they can be used for social and cultural
activities, for performances, for film shows, for organized as well as spontaneous events and expressions.

Urban spaces have also, through history, been important places for the purchase and sale of goods and services. Farmers
have come to fown with their products, fishermen have docked along the quays, and craftsmen have offered their products
in the market.

Urban spaces often provide with valuable green elements to the urban context, much appreciated by urban users. Trees
and bushes may make green oases in an otherwise highly trafficked, noisy and dusty town. Lawns may invite people to settle
down, stretch out, romp around, play and frolic, remove shoes, and take a small break from daily chores.

Flowers can make beautiful items in urban spaces. Such organic elements help to bind dust, give out humidity and
make a favourable environment for insects, birds and other animals. In an urban context, this may add substantially fo the
experience — hearing the chirps of birds, the humming of insects, sensing the changing of the seasons through the leafing
of trees and bushes, the early flowering of tulip bulbs, the growth of large trees giving shade fo grassy patches and walkways.
And later, autumn comes with splendid colours, and then winter with interesting contours and curious silhouettes.

Such green elements have an importance far beyond the pragmatic uses and aesthetic value. A green environment
contributes positively fo an ecological context. It gives permeable surfaces so that water finds a slower and more natural
way down into the ground. This can give better growth conditions for biodiversity within a densely buiff-up urban environment.

Good urban spaces make an invitation to social uses. It should be possible to sit down, take a small rest, have a good
fime alone or with others. Whether the seating should be located in the sun or the shade depends on the local climatic
conditions. In Scandinavia it is offen cold and dark for long periods of the year. Here it is important that people may sit and
enjoy the sun whenever he is out. In other parts of the world, deep shade for cooling down may be more attractive. The
use of water may give an attractive freshness in an urban space. It may be pleasant o experience the sounds of rippling,
flowing, gushing, dripping, gurgling water. Or water may be completely still, reflects the sky and the large trees overhead.

If urban spaces are to function well at all times of day and night, they need good illumination. The light source should not
blind people, but give security, focuses on important elements and makes it possible to use the spaces after dark.

A good urban space invites different uses throughout the day, week and year, An exemplary space appeals to different
types of users — children, youth, elderly, and people of different social background. The spending of public funds on urban
spaces can be more easily justified if the use is diverse, inclusive and intense.

When designing a public space, it is important ta listen fo fts history, to sense the identity of the place, to understand the
needs and desires of the users and fo be aware of the social and physical context. High quality in design, detailing, choice
of materials and construction is a characteristic of a good urban space. Such spaces should be solid, able to stand a
punch and they should age with dignity.
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Today landscape architecture tries to transform cosmopolitan inputs into local outputs.
Because of the wider range of effects through the infernet, the design become more
complex. The world of architecture, design, fashion, media and arts are interweaving in
the established landscapes.

It is always interesting to find the local patterns of various spaces which create the
connections fo its surroundings, and use new possibilities €.g. computer graphics so our
landscape is a bit more like a body than just surface. g

If our extracting process is successful, the result will be quality public squares which
become important scene of social life, and in good cases identify good spots in
cityscape.

Good tendence of renewal and re-functioning downtown open spaces, gives more
possibility for landscape architects to respond 1o public demands. The human scale
usability, the green in the name of the sustainable development became as, or more
important organizing principals of urban planning, than traffic or utility. Most of the
projects put the green idea forward and the visible part of this is the exterior architecture,

Our current responsibility is to use the positive turn, to show the economic, social and
environmental advantages of landscape design. The designed public squares have to
stand the test of time, both in design and technical way. In the future there will be various
frame systems for quantifying the useful effects, categorizing the investments, while the
researches in this multidisciplinary tfopic will influence the design process too.

Next to economic and environmental benefits, new aspects of the social part are in our
focus. A kind of a "vitality factor' measures the success of new public areas. In most city
centers, pedestrian streets or mixed-use squares take place from vehicle traffic space.

People start fo use valuable city spaces for living instead of fransportation. Public squares

become part of their identity and an important scene of their social relations.
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Hanneke Kijne
co-owner & landscape architect

The use of space has become increasingly intensive and space which has been built
predominates in our urban areas. This very fact results in a demand for strongly and
carefully designed spaces upon which no building has taken place. Much of our work
is directed towards the layout of gardens, squares, parks or of whole networks of public
space, But, also when we are involved in making plans for new residential and work areas,
landscapes or regions, it is the-open space which inspires the foundation of our designs.

Our ambition is fo produce lucid spaces in which the major forces are recognizable
and all elaboration of detail forms an essential part of the concept. Functionality is very
important but a design in its totality is more than the sum of a programme of demands
franslated into space. Elements which are unusual or even cocksure can grant a space a
healthy tension and poetic significance.

Not only do the formulation of the problem and the program change for every assignment
but so do the social context and the spatial situation. This is the reason why the design
process begins with an analysis of the question, or even better, the gquestion lying behind
the question. We attempt to penetrate 1o the gist of the formulation of the problem,
because it is only to a keenly formulated question that a sufficient answer can be given,

The commissions we receive are often wide-ranging and they differ widely in character. We
have become used to working with personnel from other disciplines, such as technicians,
ecologists, practitioners of planned economy, architects and arfists. Just as when we work
within our firm, working within a planning team requires a contfinuous and on-going debate
about the assignment. This makes demands on the authority granting the commission as
well as on all the other members of the planning team.
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Professor Tone Lindheim, ILP, University of Life Sciences
Bjerbekk & Lindheim Landscape Architects

Why is it so important for a town to have good urban spaces? Comfortable and beautiful public places in towns can give
just the breathing space that is needed in a densely packed town. The urban space can give an opening in the built
environment, and make it possible to see a little more of the sky. Such openings in the urban fabric give valuable views from
buildings nearby, and not least give people who spend fime in the town a small breathing space, a valued experience in
confrast fo the tiresome walking up and down urban streets.

An urban space gives an opportunity to halt for a moment, o sit down, to breathe calmly abd to take a break from a hectic
urban schedule. Urban spaces provide places to gather, to see and to be seen. They can be used as political arenas, as
places for the expression of opinions, for manifestations and demonstrations. And they can be used for social and cultural
activities, for performances, for film shows, for organized as well as spontaneous events and expressions.

Urban spaces have also, through history, been important places for the purchase and sale of goods and services. Farmers
have come to fown with their products, fishermen have docked along the quays, and craftsmen have offered their products
in the market.

Urban spaces often provide with valuable green elements to the urban context, much appreciated by urban users. Trees
and bushes may make green oases in an otherwise highly trafficked, noisy and dusty town. Lawns may invite people to settle
down, stretch out, romp around, play and frolic, remove shoes, and take a small break from daily chores.

Flowers can make beautiful items in urban spaces. Such organic elements help to bind dust, give out humidity and
make a favourable environment for insects, birds and other animals. In an urban context, this may add substantially fo the
experience — hearing the chirps of birds, the humming of insects, sensing the changing of the seasons through the leafing
of trees and bushes, the early flowering of tulip bulbs, the growth of large trees giving shade fo grassy patches and walkways.
And later, autumn comes with splendid colours, and then winter with interesting contours and curious silhouettes.

Such green elements have an importance far beyond the pragmatic uses and aesthetic value. A green environment
contributes positively fo an ecological context. It gives permeable surfaces so that water finds a slower and more natural
way down into the ground. This can give better growth conditions for biodiversity within a densely buiff-up urban environment.

Good urban spaces make an invitation to social uses. It should be possible to sit down, take a small rest, have a good
fime alone or with others. Whether the seating should be located in the sun or the shade depends on the local climatic
conditions. In Scandinavia it is offen cold and dark for long periods of the year. Here it is important that people may sit and
enjoy the sun whenever he is out. In other parts of the world, deep shade for cooling down may be more attractive. The
use of water may give an attractive freshness in an urban space. It may be pleasant o experience the sounds of rippling,
flowing, gushing, dripping, gurgling water. Or water may be completely still, reflects the sky and the large trees overhead.

If urban spaces are to function well at all times of day and night, they need good illumination. The light source should not
blind people, but give security, focuses on important elements and makes it possible to use the spaces after dark.

A good urban space invites different uses throughout the day, week and year, An exemplary space appeals to different
types of users — children, youth, elderly, and people of different social background. The spending of public funds on urban
spaces can be more easily justified if the use is diverse, inclusive and intense.

When designing a public space, it is important ta listen fo fts history, to sense the identity of the place, to understand the
needs and desires of the users and fo be aware of the social and physical context. High quality in design, detailing, choice
of materials and construction is a characteristic of a good urban space. Such spaces should be solid, able to stand a
punch and they should age with dignity.



