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aston Louis Alfred Leroux was born
in Paris on May 6, 1868, but only
“by chance” as he later told others. “It was
actually between trains—my parents were on
a journey to my mother’s home in Normandy,”
Leroux would say. He loved sailing and swimming,
And he went to school in Normandy, France.
Leroux began to write stories at a young
age. He studied to be a lawyer, but when his
father died in 1889 and left him a million
francs, Leroux quit his job. When the money
was gone, Leroux took up a job as a reporter
for L’Echo de Paris. He started by writing
about court cases, and became famous by
deciding to use fiction to solve a real crime—
which he did.
In 1903, Leroux had his first novel
published, The Seeking of the Morning

Treasures. The story was based on a real
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robber from the early 1700s. Then The Mystery
of the Yellow Room came out in 1907. Over the
next two years Leroux made enough money to
start writing novels fulltime. He wrote plays
and short stories as well.

In 1910 Leroux wrote The Phantom of
the Opera. Leroux said he wrote the novel
after visiting the real Paris Opera House
and seeing the real underground lake there.
Hollywood made the book into a movie in
1925, starring Lon Chaney.

Leroux died in Nice, France, on April 15,
1927, at the age of fifty-nine. His other books
had never brought him great wealth, but The

Phantom of the Opera made him famous.
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1 Is It the Ghost?
H92WR03?

n Paris, there once was a time when everyone E
Cﬂ met at the Opera House. Fine carriages drawn by o
beautiful horses lined up before the huge stone ©°Pera n- LA
carriage n. PO %E
line up () HM—f7
stage. Inside the Opera House, ladies in silk and diamonds saape e
carpet n. 8¢
vast adj. [ FHEY
sik n. 448, 229
So it was one evening, when the managers of the .\ o &5, R

building with its grand staircases and carpeted rooms, its
vast stage, and the hundreds of hidden rooms behind the

and gentlemen in evening clothes strolled beneath gas-lit

lamps, all as sparkling and rich as the theater itself.

Opera had planned a last grand show before they retired  gparding adj. PIRENEN;
from their jobs. A} a2z

Suddenly the dressing room of one of the chief retire v. Bk
dancers was invaded by six young girls of the ballet who invade v. Af&; T
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m had run upstairs from the stage. They rushed in, some

| almost crying in terror. Madam Sorelli, whose dressing
shiver v. Bifl; BIR

. room this was, looked around angrily at the girls.
plany odv. BHY

“It’s the ghost!” one girl told Madam Sorelli in a
trembling voice.
Madam Sorelli shivered when she heard about the
- ghost. She called the girl a “silly little fool”. But then she
asked quietly, “Have you seen him?”
} “As plainly as I see you now!”
“If that’s the ghost, he’s very ugly!” said Meg,
another dancer.
| “Oh, yes!” cried all the ballet girls. They all began
to talk at once about the phantom they’d just seen. The
ghost had appeared in the shape of a gentleman in black
evening clothes, standing before them in the passageway.
He seemed to have come straight through the wall!

“Pooh!” said one of them, who did not believe in

ghosts. “You think you see the ghost everywhere!”
CRATERL T And it was true. For several months, there had been
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a great deal of talk at the Opera about a phantom who 'ii

stalked the building like a shadow and who vanished
stalk v. Bift; HHBHE

vanish v. B4K; Wm

as soon as he was seen. When the ghost did not show
himself, he made his presence felt by causing accidents.

Everything that happened, even a lost powder puff, was pouder pulf B3
3 3 tE] blame V. E&EF
being blamed on the “Opera Phantom”. ;
. skeleton n. %2
One man, the chief scene-changer, really had seen i e
Si n.
the ghost. He had run up against him on the stairs that led : :
th der the Opera House. He had seen him fi ottt
to the rooms under the Opera House. He had seen him for ing n. BB
a second, and later reported: “He is thin and his coat hangs
panel n. [

as if on a skeleton. His eyes are so deep that you just see courage n. B=; BE
two big black holes, as in a dead man’s skull!” B s el
“It is the ghost! The Opera Phantom!” one girl cried
again to the other dancers. Silence fell in the dressing room.
Then the girl, with terror on her face, whispered, “Listen!”
They seemed to hear a rustling outside the dressing-
room door. There was no sound of footsteps. The rustling

was like light silk brushing over the panel.

Then it stopped.

Madam Sorelli tried to show more courage than the
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& others. She went to the door and asked, “Who’s there?”
But nobody answered.
msfleie eflartlo dodsth Feeling all eyes upon her, she made an effort not to
it o i show her fear, and said loudly, “Is there anyone behind the
flicker wv. mﬁ. @ﬁ@ 99
e door?

i : “Oh, yes, yes! Of course there is!” cried a girl
slam v. FRitX & !

named Meg, holding Madam Sorelli back by her skirt.
“Whatever you do, don’t open the door!”

But Madam Sorelli opened the door. The girls ran to
the other side of the dressing room.

comeup F¥; BB

Madam Sorelli looked into the hall. It was empty.
Only a gas lamp flickered warmly in the empty passage.

The chief dancer slammed the door closed. “No,”
“; A S8 she said, “there is no one there.”

“Still, we saw him!” one girl said, coming back to
stand beside Madam Sorelli. “He must be somewhere. We
had better all go downstairs together to hear the managers’

0

i
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speech and then we will come up again together.”

“Come, pull yourselves together! No one has ever
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