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Introduction

Han Meilin

This year, I am assigned to teach two female doctoral candidates, both
of which are foreigners. One comes from Japan and the other from Russia.
During the enrollment last year, I interviewed a few of Chinese students, but
they were not accepted because of their low scores in specialized courses.
The two foreign students were enrolled by the State, and I am responsible for
guiding their study for three years. I’'m not a conservative. Absolutely [ will
try my best to teach them more knowledge and skills because I am a teacher
and a teachér is supposed to be selfless in teaching -- at least, my teachers
treated me this way.

Reuniting with my teachers and classmates of university yesterday, I
was so excited that my eyes were bedewed. Mr. Zhou Lingzhao, nearly 90
years old, and the other teachers were all over 80. I was greatly moved when
[ saw Prof. Zhou; I dropped to my knees and kowtowed three times with full
sincerity, care, appreciation and missing... I have revered for them in my heart
since they taught me skills that will never be exhausted in my lifetime.

As an equivalent scholarship candidate, I was admitted to the Central
Academy of Arts and Design in 1955. I was ranked eighth of 24 students
enrolled. Considering my having studied in junior high school for only three
months, I just applied to senior high school rather than university. No one
would foresee that this young little boy with little knowledge would stand on
the world stage in the future. At first I didn’t expect to be accepted, Professors
Pang Xungin and Chai Fei and a teacher from senior high school Ning Xia
encouraged me to apply to university. They said, “Make every effort”, “Try

again next year if you fail”. Thanks to their encouragement, I took the courage



to apply to university. Unexpectedly, I succeeded! At that moment, I was so
happy and nearly as crazy as Fan Jin!

After I received the letter of admission, I become sleepless for several
nights. At midnight, I turned on the light several times to check to see if the
letter of admission were real. Actually speaking, the Central Academy of Arts
and Design intended to enroll those intelligent and perceptive talents for this
country’s future art career.

I can still remember what Mr. Lin Mohan — the Vice Minister of the
Ministry of Culture said, “It would be worthwhile for us if we could educate
one or two elites from thousands of art university and college students.

The day before the term began, the Dean of Studies gathered new students
for a meeting. He gave a few regulations to be observed. He talked about
school rules, the equipments of university, distribution of the dorms, etc. He
even talked about the future of Beijing and this new-founded country. His
speech was so impressive, “As a central authorized university, our school 1s
5-year educational system. The ratio of teachers to pupils is 2 to 1. The reason
why teachers are more than pupils is to help you become pillars of the state
and become useful people. You should be worthy of the state’s expectation
-- all you whose families could not afford tuition, all those who had a job
before entering the university can apply for the scholarships as cadres enrolled
from among workers. All the policies are aimed to prepare you to become
competent people and experts. Besides, you can apply for the exemption of
the selective foreign language courses, so that you can concentrate on your art

studies.”



Many experts and masters emerged from my generation. They have
become the pride of New China and their contribution influenced several
SUCCESSOrS.

Education should teach our children three things: how to be a good people;
how to earn a living for themselves; and how to contribute to the country. It is
undoubtedly wrong to pay too much attention to learning English. I can teach
foreign students, but I have no chance to train talents for China. I feel deeply
sorry for.those children who failed the examination because of their poor
English. I aﬁ) not opposed to learning English. It is a specialty and the learners
should not just be able but proficient. However, what the hell is the policy that
" those whose major is unrelated to English also have to pass English exams?
These rules are guilty of strangling countless talents in science and art!

In my sophomore year, Mr. Zhou Lingzhao arranged for Li Qi and me
to design the processions before Tiananmen Square. In our university, those
giant paintings used for the processions of the National Day and the Labor
Day celebrations were all drawn by me. Our teachers gave us chances to
practice, which contributed to our later success, and finally we all became the
main props of the country in terms of art. Though I can barely speak English,
[ Was not hindered from being honored as “World Artist”, “Top Ten Gifted
and Intelligent Figure”,“Top Ten Charming Elite”... Countless honors. But
I did not become proud or self-satisfied. I still work hard regardless of fame,
influence or money. Just like the everlasting green mountains and bright
clouds, everything is so natural and unrestrained, so modest.... This is the
result of education. In terms of career and conduction, I can dare to boast that

[ don’t fail to live up fo what my teachers and country expected of me.



We communicated and made friends with art academy students and our
friendship continues today. I learned lots of connotations, forms, melodies
and patterns from music, literary, theatre and dance...Shape, verve, and line
and color... At last I formed a kind of emotion, sensibility and spirit... That
kind of overwhelming emotion, great excitement and uncontrollable impulse
drove my brush, and a rich source of inspiration flowed from my mind. I
remained subject to this wildness and injected it into the horses and cows on
the drawing paper, which will never be similar to each other, even though the
number climbs to thousands.

[ painted with the excitement of the mind and love for painting and it
seemed that my hand was controlled by the Buddha instead of myself. Fine
horses gradually took shape, with eyes looking back, the moon shinning in the'
sky (Translator’s note: the moon also refers to beautiful women in traditional
Chinese culture.) Oh, excellent, crazy or mad? Never mind! This is it! Nothing
else! This is it! After a furious storm, gallant horses finally appeared on the
drawing paper...

That’s how my sketch collection developed. Thanks to life experience.
Thanks to my teachers. Thanks to the education I received. In the real sense,
my paintings are only a few. It is said that I can draw 200 paintings in one
day and finish 300 pin two days. That’s not true indeed. Though I have done
so before on several occasions, all of those paintings are drafts and exercises.
The relation between basic skills and creation is just like a pyramid: The real
perfect work is the little stone on the top of the pyramid; basic skills and drafts
are the several thousands of stones at the bottom.

Our teachers taught us so.



What's the relation between the matter above and the sketch collection?

The sketches are the drafts I used to teach my students and the hysteric
creative flow though I know nothing of English. I am now seventy four years
old, with my heart still aspiring, and no signs of faltering in the ability of
painting. What kind of education provides me with the source that I will never
run out of and get rid of, and will never be blocked? Where do my art works
come from, which are highly spirited, ready-to-come and inspired? Besides
my teachers, they also come from the enlightening education of the Eighth
Route Army.

Believe it or not: I just spent less than two hours finishing “Teaching
Sketch Collection of Han Meilin’s Human Body” in two days. Tens of
thousands of new ideas, as if reeling off raw silk from cocoons, continually
emerging from my head never come to the same. Believe it or not: I painted
all of these sketches entirely from my own memories. (I don’t need models
during the painting process for I have memorized every structure. )

Thanks to my teachers. Thanks to the education.

At that time we went together to the villages to paint and to experience.
We made friends with farmers, and ate, lived, worked together with them.
With old men and children, men and women, we drew, cut, sang, pinched,
laughed and cried together... We were a family.

I am the successor of the old granny in Northern Shanxi. I make friends
with cows, goats, horses, donkeys, roosters, ducks, rabbits and dogs. I talked
with the cows when I was persecuted during the Culture Revolution. My close
friends also include trees and wood, flowers and grass, mountains and water,

the sun and the moon, cloud and sky, and wind and rain. When I look up at the




sky, I talk with the stars. I am concerned about the forests, air, tigers, animal
extinction, pollution and metamorphosis on the earth. Though they never say
a word to me, I often weep for them...

Thanks to my teachers. Thanks to the education. They taught me thus.

My abilities and skills are achieved through the persevering pursuits of
my teachers and myself. A short while on stage takes a lifetime of };ractice.
Don’t look down upon the strokes and ink. They are the results of the painters’
sweat and toil all their lives.

Through this book, I also want to warn my students not to seek quick
success and instant benefit. Some become jealous when others make big
money and then take a shortcut, imitate or even plagiarize others’ works, or
make amateurish painters paint on their behalf, or copy others’ wqus just like
a printing machine. I will never allow my students to take that path.

It is unnecessary for me to do similar paintings. I have painted tens of
thousands of sketches, and there is no need to paint the few commonplace
subjects; I have drawn thousands of drafts of owls, cows and iron horses, and
there is no need to copy others’.

Countless fake paintings of Han Meilin on the market imitate my painting
collections. Seeing my abundant sketches, you will understand that Han
Meilin does not live on repetition.

I hope that the publication of this book will inspire our youngsters and
bring some pleasure to my friends. What about me? I do not have any other

extravagant hopes. That’s enough!
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