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could be described as art on a grand scale, an art

of taking the site in hand: a real social ar f
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nowadays those who see it and those who create
it are often at loggerheads. It is probably this hiatus
that has made the mediation of a professional
necessary — the mediation of a landscape architect
to operate in the landscape.

Because of this, a development practice specific
to the field of landscape is emerging. This practice
works on the horizons that remain to be explored. It
is a practice that strives to reconcile the place and its
uses, the object and its ground, the natural dynamics
and the urban construct, society and the production
of an environment: a practice exists that is concerned
with something other than contours, than the surface,
a practice that is to do with another dimension of
the project, a practice that is concerned more with
temporality than with form, a practice that seeks to
put to work another dimension of land management,
a practice that would work fime into the landscape.

I have chosen here to illustrate this fundamental
dimension of my work as a landscape architect
with a few of the projects that I've been fortunate
enough to lead. Four themes outline
“reflexes” that our rather unique “subject"
to develop:

some of the
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architect is

the landscape
te of the site, wt
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. is founded in a deep history that he mus l
A, — PN RWELEFETE—MHRE research; and because a site lives and evolves at ifs

own speed. Because a site is first and foremost an
intrinsic temporality, and its trumf)xmr’ncm img

this project, to this site.
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-2 Com-poser ( 247 ) i MIFE - Composing the living: com-pose — its etymologic
BT — R, TR R, M S roo‘tsAcAzre “put” om.o. quehel : m \undx_cpg by
definition, composition is the rule. A field implies a
ERAETHEN. HEAAYFTRS. ZAEXTH  fam, excavation brings backfil, a town impacts on
the countryside, a wood implies an underwood, etc.
Composing is thus a fundamental act in the practice
of landscape architects: composing the form, it goes
without saying; composing the volumes and the
proportions, of course; but also and most impormmiy
U ST composing with the living. Now, composing with th
living must mean using plants that will develop se.tn;g
t J (& up plant dynamics, sowing the seeds of phyto-social
, HHEHDH DAL EIEFNER| E IR E LR (or social) strategies, suggesting uses in the midst of
P LSS I FE P i M, TS AR A envuonme‘njol processes Creofed Emd V?YOSTE&I(?O fo a
greater or lesser degree. Composing the landscape
RAVETE) . therefore means using the abilities of living time, whether
it is that of nature of that of Man.
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- Gardening uses: most of the time working the landscape
means working a space that is used, a space that is
recognised, that is fravelled through. Composing the
landscape therefore goes back to an art that has been
conrupted. Because working with nature, or working with
uses, necessitates putting things in place as well as seeing

- To do and to have done: on all scales, from the
the garden to that of the town or the land area
gardening to town planning, the attitude is the same. Th
is as much difference between doing and having dc
between knowing and knowing how. Passing from z
to the other, between one and the other, demands a
long apprenticeship. And yet specific to the landsc
project is that in order to master the mechanisr
have to have seen a few projects mature. | have basec
my experience as much on the fransition between the
scales of my projects as on observing the landscar
other peasants, and on observing the projects of othe
landscape architects who have opened the way to my
generation. | have based my experience on that of others
and | wish to thank them here. My experience is anchored
in the time of the projects they have offered us, the sites
they have left us. Time, always time...
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Above all, a site is mute and its inhabitants are often forgetful...
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