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Portrait

By Huang Yuanzhao

Liang Jingyu was born in 1969 and attended Tianjin University studying
architecture where he graduated in 1991. He started working at a state-
owned architecture design institute and later co-founded his own design
studio. He went to Canada in 1996 for study and work, where he studied
computer graphics and animation. This sparked his interest in video-
game design and eventually worked at Electronic Arts as a video-game
scene designer. He return to China in 2003 and became the chief designer
at United Architects & Engineers Co. Ltd. Later in 2006, Approach
Architecture was established in partnership with Jiuyuan International
Architects Ltd. Co. As the lead architect, he tried not to follow current
design trends but chase after new and innovative design methodologies.

During his time at Electronic Arts in Canada, Liang was immersed in the
virtual world of unrestrained freedom. He worked within a space of illusions
and beauty where the laws of physics do not apply and he was able to
bend the rules and created buildings that could not be otherwise realized
in the real world. His imagination was his only limit. However, Liang soon
grew weary of building in a fictional universe and eventually concluded that
his true passion lies in building in the real world where true beauty can be

achieved.

Liang’s return to China also marked his return to the field of architecture.
His interest in the virtual environment allowed him to experiment via three-
dimensional modeling to create and express different spaces and also
explore other potential possibilities. His concern for small details and the
composition of materials is of no less importance than his passion for
design. He also had a habit of considering the use of any pre-existing
parts of a building that could potentially serve as a feature for the new
renovations. For example, he may leave an aged concrete wall untouched
or leave partially rusted steel pipelines to be exposed. These traits
resemble the artist, where he or she explores and manipulates different
mediums and materials to express certain feelings and mood. Liang’s
ultimate intent is to convey and contrast the relationship between the old
and new, the built environment and nature through careful consideration
and balanced use of materials.

Liang also believes that he must break through the conventional
frameworks for architectural design and theory. He must also attempt to
fully comprehend art and the influence art has on architecture and strive to
reintegrate art and architecture. When architects dismiss certain things or
consider them meaningless, these things can find themselves irreplaceable
in the world of contemporary art.

The use of red brick and curved form, of the extension of the Iberia Centre
for Contemporary Art, seems appropriate as it seamlessly connects with
the old facade while indicating the building’s primary function possibly
being related to art. The aim of this project was not only to emphasize
the dialogue between the old and new facade through its materials and
construction but also to convey their sense of conflict. The considered
use of the red brick was not to convey a sense of regionalism but instead
a more industrialist and artistic quality while at the same time trying to
abandon the supreme modernism. The curved wall may just be more
aesthetically pleasing to the common eyes, but more importantly, it
demonstrates Liang’s inclination to break free from conventional modern
design forms. He is trying to steer common design processes towards a

more development-orientated strategy.

Achieving originality in architecture has always been Liang’s ambition.
He would not repeat his own nor other people’s designs and strives to
create something new at all times. Though, striving for originality has
led him approach design in a distinctive manner. He would subvert
and challenge existing design rules and requirements. To question his
original concept and people’s vision of the city, architecture, society
and life. His approach represents his quest for hope, and this hope
will transform into creativity and innovation where the possibilities are
endless and have no boundaries, allowing him to push his design to the
limits. Despite this, Liang still hopes his architecture will last through
the ages and will remain harmonious with its environment throughout its
life cycle. He believes that buildings are just as alive as the nature and
people surrounding it and achieves this through the most basic, simple
and low profile design.
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Iberia Center for Contemporary Art is a re-development project located in
the 798 art district, Beijing. The original site was composed by a group of
industrial buildings, The biggest one is around 1000 square meters area
with 8 to 11 meters ceiling height.

The concept of this re-development is to convert these separated
buildings into an integrated art exhibition space while keeping the
industrial appearance as much as possible. A 50-meter-long brick wall was
introduced to the street interface in order to join the three old individual
buildings into one single continuing facade. The new facade, however, is
not completely replacing the old facades, but interacting with the old one
by its shape and tectonic concept.

The interior wall was preserved while a few new function boxes were
inserted into the lofty space. Besides the exhibition space, it includes
several offices, a library, an auditorium, a cafe and an art shop.
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