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Preface

Zhang Zikang

Director of Today Art Museum
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The value of independent aesthetic study exists in how we treat the ceaseless
scutiny and intrinsic passion by which artistic works are composed. This motive
force comes from the immense magnetism that radiates from each artistic work.
Of course, this has directly influences on collectors' choices. In the wake of the
gradually progressing maturity of Chinese contemporary art, the collectors and
the collecting organizations gradually establish more reason, tolerance and varying
perspectives about the evolution of Chinese contemporary art. Among some of
these developments are new cognition in aesthetics and deep cultural introspection.
Art collection chronicles the different developmental stages that artists have gone
through, thus providing means to understand the creative forces behind the artists'

perceptions of society, culture, and philosophy.

In this exhibition, all the selected work expresses how modern man treats the
problematic solicitude of his bodily desires, spiritual freedom, world economy,
societal history, and surrounding eco-system, thus fully illustrating the telltale signs of
evolution in contemporary artistic conception. The museum is the platform by which
the beauty and value and charm of these artwork is transmitted and displayed. This
exhibition does not merely epitomize Today Art Museum's cultural standing, but also
give a full display of the rich progression of the contemporary art movement and its
artists. All of which constitute a most important reference point to the full scope of

research in the world of contemporary art.



ZRNEYRE T

HRZARWRATE

KRN BE FfE

THE LOVE OF ART
COLLECTION OF CONTEMPORARY ART IN CHINA

MREEME EANEBEN AE, BEETASETENRZINER. IX/LEE, £7F
B2l R A RAAAE T, FENSKRZEATH IR, ZRBME AN IEE
M ERESIETREVAIILHXE. 25, FHHEM, ATFHEARBEFLRERD
REFEZEIM~E TSR, AW, BT ZRBRENNEEREZSN, EREREA
MBS R BB HERER? ZRAETERSIAMBAAZLRETERMEZZR
REIMLRAFENME—BIEARNEIR. HiF. 2518 ML W& BROMEIE
HHFNEARTER, FEMEENFELR ENHG, EXNMEX L, FREEIENRFIE
BEZARBRAZ D, BE, BWER—MBENERREZRRNRE, BHEME SR
HEMEME T ZRBUNERXNHITHERE, SIS ASGERYRERN—KB AT
. ENRGEBRAE: o BALYRERARRKNFARRBEHN, FEXHHIA
. AEA—MEBRBEANHE, THARZRITRNERRABIBLRENEN. XL
BREADHIEMEATHALERN R, ERAR, BEMSRNHT. "

RESRZAWBETE. WAATHRETEZANAEFZERALNET, L
ST FREL. ERNMHLRH RS, NRTPELYRERABGEEAARIERHE
HEEXUNER ERATHNNRE. AR TESNKRBARS, #a THEERER
FEEPR LRI, A, TiLWfE], PELAREAERZHPEABCKITRFIRE, NE
RFESRERRBRAVMBR L RO REBRKESEI TN, BAEFER—FELE
FEAETHNZRARBERAHEENEE—PENSREREBNENRFERNK, —
HEBHERBBRIN—LEHFNERTNMEGH S A THNTELRERLRNEES N
Z—. EARNBH—URZAKBETE RESEBRAFEIN—PNERBTY
RERZHABBNR EMEMBSCRE, FRETFEENEANEEHI—ZREK
WM. ERFMT, ZARREINE ARG

FEIXRRET, BMNEBEENEREIERER AR — KBFEBHEZWHNBRNES,
BR. KH. K. . B FTFEREARNER: =, REZAVMUGE, mES L
W (RE) BRAE). SEERBEZAVMNRR: =. RE—LEEE MRS, 105
NERIER BFEPNER. EASKRZ AP0, Boers-LiBER. FIKEK. HEZARES,
M, DEZARRHNER, NEEL 28 TEE REEE.

EARRBN—HRZARURETE ROUBRERE, FAMUEETHFEERZRZAR (5
N EHE. WK BREE. £ X 8RB KEN B T8L KB HTE) N
fem, MABRTERERZAK (GEf. FIIEX LAET. RARE. BREE. &
RET-DERE) @, BIRENERSRCE. KB BB FE. BESEN BKBX
AT

FEA—MAHMNEKRERE, SEERBEFEESNET SLREARRENKRRIZ
REANM, FHE - LEENEBNZRARKNER, EBERALERZERERURERERX
BAKRET. RERTELARZALRTHNEESH RATEIBHNEMRXL,



The Love of Art:

Collection of Contemporary
Art in China

Curators: Huang Du & Li Xiaogian
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People might have different understandings and interpretions when we talk about the
inner meaning of ‘the love of art'. In the past few years, China's economy has developed
rapidly, and under this circumstance the Chinese contemporary art market has benefited
to a great degree. The price of (Chinese) artwork had irrationally appreciated in value
over this period, to an extent that it did not only attracted the attention, participation,
curiosity and concern of many within the art world, but also those outside the industry.
Perhaps, some people have seen the possibility in the rapid increase in its value which
prompted them the idea to start investing. However, other than the economic value
of a piece of artwork, where can we find the beauty that compels people to collect or
to appreciate? The reason that art is able to attract and emotionally move people is
because it reflects the unique aesthetic value enhanced and filtrated by artists. Through
the artist's intuition, judgment, experience, characterization, conceptualization and
imagination, all of the newly created styles of art, and the aesthetic experiences of its

viewers give birth to a deep resonance of meaning.

Based on this understanding, we can genuinely recognize and understand the core of
art collection. Actually, collection is a type of cultural behavioral process that, through
the analysis of the artwork and the artist, one will gradually form a distinctive aesthetic
conceptions. This process is the crux of the great beauty that surrounds contemporary
art collecting. Just like the words of one collector, '...the independent judgement and
the involvement of cultural awareness are two most distingnish factors in collecting
contemperary art. As a collector, the greatest satisfaction is knowing that after many
years your collected work has become appraised as holding great value. This is the
added excitement, risk, and exclusiveness of contemporary art collection compared to

that of other art collection.’

Speaking of Chinese contemporary art and its collection, some names will immediately
flash into the minds of those in the field, for example, Swizerland's Uli Sigg and Benelux's
(the economic union formed by Belgium, the Netherlands, and Luxembourg) Guy
and Myriam Ullens. These collectors have taken the process of collecting Chinese
contemporary art as a method to comprehend and understand Chinese society and
culture. Through the exactitude of their personal taste, they have established their own
collection, and promoted the definitive influence of Chinese contemporary art upon
the international scene. However, regardless of such, the significance of Chinese

contemporary art should still be evaluated and interpreted by the Chinese. Some may
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say that the beginning stages of Chinese contemporary art was more or less propelled
by interests and attention coming from the international scene. In recent years, an
undercurrent of contemporary art collection derived from local environment starts to
realize its potential the local stratum of contemporary art collection is gradually taking
shape. A batch of young art collectors and a few new art institutions have gradually
become the one of the most important motivating forces in the continued development
of Chinese contemporary art. In a form of an invitational exhibition, The Love of Art -Collection
of Contemporary Art in China explors the true meaning and value of art collection. At
the same time, it hopes to provide a model for rational value judgment: a process of

discovery, evaluation, appreciation and collecting.

In this exhibition, the invited works is assembled from four different angles. Firstly, from
the local influential collectors such as Yang Bin, Zhang Rui, Dan Bo, Liu Shan, Kao Yundgj,
and Qiao Zhibin amongst others. Secondly, from the collections of the art institutions
like, Artron Group and the Today Art Museum. Thirdly, from a number of important art
galleries like Arario Beijing, ShanghArt Gallery, Tang Contemporary Art Center, Boers-
Li Gallery, the Chambers Fine Art Gallery and Found Museum. Fourthly, from a small
number of artists' own collection like Wang Luyan, Li Jing, Wang Guofeng, Chi Peng and

the contribution of their personal work.

The Love of Art-Collection of Contemporary Art in China , not only ceremoniously
exhibits the works of China's most famous artists (Fang Lijun, Yue Minjun, Liu Xiaodong,
Sui Jianguo, Wang Guangyi, Zeng Fanzhi, Zhang Peili, Tan Ping, Wang Luyan, and
Yang Qian, etc.), but also encompasses the works of internationally famous artists (Paik
Nam Jung, Jérg Immendorff, Hiroshi Sugimoto, Nobuyoshi Araki, and Miyajima Tatsuo,
Charles Matton. etc.). The entirety of the exhibited works, numbering over sixty, range

from painting, installations, sculpture, video, and photographic media.

As a not-for-profit contemporary art museum, the Today Art Museum for the first time in
China united local collectors, art institutions, important galleries and individual artists, to
pbring their valuable collections to the public. For Chinese contemporary art this is a truly

important event that carries a special value and significance.
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