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- Foreword

The transition from the traditional calligraphy
to modern ink painting is an inevitable experience
of creativity for many modern ink-painting artists.
Generally, there are three types of transitions. The first
type of transition is artist who abandoned traditional
calligraphy and devoted to the innovative modern
visual images. The second type of transition is artist
who experimented on the expression and effect with
new contents, materials and images, which are based
and built on the skills of traditional calligraphy. Lastly,
the third type of transition is artist who combined the
traditional visual elements with contemporary cultural
spirit. However, Kuang-Nan Huang’s ink paintings
belong to the third type, especially his works of recent
years, he was able to find the balance point between
traditional imagery and contemporary culture. From
the help of the traditional imagery, he was able to
express the charm and beauty of history, and opened
up a high way that connects directly to the classics. On
the other hand, through the unique expression of ink
in contemporary structure techniques, he was able to
express the liveliness and atmosphere of contemporary
literati field. More importantly, these two contents
are not the simple piecing-together of symbolic
materials, but a combination beyond time. Through this
combination, Kuang-Nan Huang was able to express his
experience of age from past to present and brought
different visual contents to his audience.

The delicate image expression can be found through
out Kuang-Nan Huang’s ink painting techniques. His

composition technique is unquestionably the most
important and eye-catching character in his works.
Kuang-Nan Huang is good at the controlling of
imagery composition, especially with the division and
construction of space and composition with great area
of black to set off a small area of white. In other words,
using great area of realness in contrast with small area
of emptiness. Using the reality of contrasting elements
of open and close, up and down, black and white,
realness and emptiness to create the visual effects of
vigorousness, boldness, cheerfulness and fierceness.
From the perspective in terms of ink painting imagery
visual characteristics, Kuang-Nan Huang’s works
could be divided into abstract and imagery types. In
his abstract works like the “Reechoing”, “Brushing”,
“Rainbow”, “Spring Dreams”, he used the natural
infiltration of ink and through the transformation
of form and texture expressed the intrinsic delight
of imagery. And imagery works like “The Farm”,
“Correspondence”, “Fall Fruits”, “The Dispersing and
Agglomerating”, used the help of window-like frame
to attract the audiences’ vision to the flowers, stones,
trees, fruits, branches, and birds in the window. With
the techniques of various strokes depicting these
traditional literati imageries, although they often do not
take up a vast space and are partial in the composition,
but they represented an extended meaning of imagery.

The Guangdong Museum of Art values the importance
of cross-strait cultural cooperation and exchange.
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The Guangdong Museum of Art values the importance
of cross-strait cultural cooperation and exchange. Last
year in May, we held an exhibition “At the Crossroad
- Contemporary Artworks from Coltection of GDMoA
” in Taiwan, and in October, an exhibition “Sensory
Topology - Bodily Perception of Taiwan Contemporary
Art” in Guangdong Museum of Art.

Yi-Ping Lo
Director of Guangdong Museum of Art
2011.March
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- The Boundaries of Ink Painting

The value of society is affirmed in the
activity and order of human behaviours which
are the Boundaries formed by social mainstream
thinking. The meaning of creating an ink painting
is recognition of the application of history,
knowledge and techniques, but there are also
Boundaries on the brush strokes, the ink and the
techniques. The law, by means, is the norm of
Boundaries of the publics’ behaviours, and the
Boundaries of aesthetic sense from the creation
of painting however is dependent on the choice of
purity of the materials.

Although with the change of time, environment
and technology, ways and choices of methods for
creating an artwork are increased, but painting is
still one of the best ways for expressing personal
thoughts and emotions. During the process of
creating an artwork, there has to be a certain
degree of persistency on the Boundaries of
aesthetics. Without these Boundaries, there is
no order. And an artwork without order will be
difficult to have the recognition of socially shared
consciousness of aesthetics.

No matter what the forms of expression are, one
of the basic conditions of an artwork is the artist’s
humanistic mindset that includes the knowledge,
moral character and understanding of the culture.
As Shi Tao said: “even though brush no brush, ink
no ink, and paint no paint, there is myself.” This
represents the artist’s experience. “Fly on clouds,
ride on the sun and moon, and travels far away
from the four seas” is not a form of expression by
the visual gaze. In the world of painting, anything
other than signs, shapes and forms that cannot be
conceived and understood by the visual, must be
understood from within under the Boundaries of
aesthetics.

To put creativity to practice is to get hold of the
aesthetic objective image within the Boundaries
of aesthetics, and then achieve the spiritual
subjective image and aesthetic means from the
experience of the artist, thereafter, the barrier
of the contrasting concepts of tradition and
innovation, order and disorder will be surpassed
and achieve the enlightenment of joyful creativity.
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The paintings to be exhibited in the Guangdong
Museum of Art are the results of my life-long
pursuit of truth. Traditions can be an obstacle
to innovation and can cause the staleness in the
quality of an artwork, but innovations without
tradition and order will lead to a result that is too
experimental, therefore, the pursuit of achieving
a harmonious balance between the two is my life-
long task.

In confrontation to the new era and new vision,
artists’ responsibility and sensibility include the
inheritance of cultural aesthetics. They should
carry the symbols and expressions of creativity,
expecting the rising of new art in terms of ink
painting in the characteristics of Chinese culture.

A Full Basket
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