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Dancing Between the Poem and the
Painting

Written by Liuma

In Sunlei's poems Performance published last year, the first poem is that
famous That Light Must Raise Your Head, one .passage inside:"In the paper,
the village is having a little snow while the flowers are blossoming, while the
little hesitating animal is sounding passing the low-lying, while the desiderative
hand is shaking."

This is a entirely tranquil and peaceful artistic conception, one deeply an-
cient and new creative artistic conception. This little cosmos comprised of
the little snow the village the flower the little animal immediately make me
associate a very old painting, which is called Snow and Bourn, painted by
Wangwei. No matter whether this painting is drawn by Wangwei or not, the
artistic conception in this painting really leaves us a very deep depression.
Hence when | read several verses in Sulei's poem for the first time, suddenly
one picture that has the similar artistic conception with Snow and Bourn
unfolded in my mind. Whether it is drawn by Sunlei or not is not important,
perhaps it is absolutely my random accociation, one completed misunderstanding.
Actually it doesn't matter, | think that the most important is that these
verses do accord with one kind of artistic conception that Chinese landscape
is always pursuing, one kind of description, one kind of cognition, one Kind of
aesthetic reading to the external universe. 'In paper, the village is snowing it
describes one desiderative amazing world, which is also one's heart: Warmth
lies in the desolation.

It is in this poem that | see the benefit from the artist who comprehended by
analogy.Sunlei is a poet, a painter as well. He is writing poems in virtue of an
painter's instinct while he is painting in virtue of an poet's instinct.

One 'Crossover'artist, or one artist who is 'in several boats', he is always
in a danger. If we describe it by a basketball slang, it is called that he is liable
to shoot a ball out of the hoop. He has to treat with partiality, take the first
smooth step, then take the second step. But Sunlei seems not to have this
problem at all. His painting and poem mutually take effect and reach to a
scarce harmony. Besides the sake that painting and poem are relative to each
other from anciet time, is there any other reasons in Sunlei's works?

The first time | truly touched Sunlei's painting was in the Eastern Modern
Gallery., which is called "Graceful scene Lanscaped exhibition' in the spot. In
fact. | couldn't say anything when | say his paintings. This sense is not

thewonderment. nor the disappointment, just a little perplexed and some ambiguous
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ous things around my head. Poet Hanyan went there with me in that day, and he said that you needed a channel
to enter into Sunlei's painting. | agreed,but where is the channel?

One short channel, I'm afraid you have to search it in his poem.

In his latest poem works Painting, we can see clearly the influence on poet Sunlei by painter Sunlei.l n this poem,
he do not only refer to the raw materials of painting—ink and powder: "Take one further step and lead to the
no-inky spring', '"The more whitening, the more fragrant the ink is. "Meanwhile it refers to specific painting
technics—"virtuality", "True hair pencil', "split",'sleek"and so on. '"Paint two virtual misty mountain and I'm com-
pletely light. /The true hair pencil paints the virtual painting, splitting Beiiing/spinning in the eye'; even refers to the
traditional artistic conception of landscape-"misty mountain', "mirage", "plain forest": "Transfer some pains in the
picture,into the plain forest, /The sleek and overflowing thing is not the mirage’.

To simply comprehend, this is really like a poet that describes the producing procession of a painting, or the
producing report, the rhythm of the heart of the painting. However, this understanding is too simple to definitely
express the complex mind of a painter or a poet. If there was one that kind of painting, could it be regarded as a
note of the poem?Painting and poem are one intertextual metaphor in one person, a complex bidirectional intertextual
sport. Therefore, The '"pain'enters into one painting from one poem, and the 'virtually misty mountain' of one
painting comes into the poem,then poet is "completely light".

What Sunlei's painting unfold is two kinds of styles and the pursuing works. From Quietness The Purple Bourn
Book Mist to A series belongs to one category, after Cloud and Air Light Cloud and Thin rain is another category.
The latter one is to describe one natural forest scenery, the spirit is fully flowing; The former one is to describe
the city jungle, full of all kinds of signs like slanting buildings, twisting pipelines and wine glasses, microphones, smoky
books, bulbs, playing cards,etc, intense trivial color with strong post-modern sense of aesthetic standstill, reading
obstacle, etc.

Among all his paintings, I'm most interested in this really ambiguous opus, those made me suddenly perplexed in that
exhibition spot. The hint effect of those playing cards appeared in different paintings, those'Red Peach A", 'Squre
A', ' Club A", "Black Peach A" and so on, maybe the function can compare beauty with the following paragraph:
'"Transfer some pain in paper, in plaint forest, /The sleek and overflowing thing is not the mirage, /It's the sleeping
RMB instead of the rain. /It is awakened by me again and again, /It is sensationalized and magnified over and over
again. "At least it suggests that although Sunlei's poem and painting is not one '"Crossover'artistic activity, the
producing regulation and inspiration motivation are unified, comes form one heart, one soul, one world image.

What does' the sleeping RMB "hint? What does"A'"sroup represent except being as one glaring sign? Perhaps this
isn't a problem that is worthy for deep searching but a problem that is obvious but in group blind spot. simultaneously.

Therefor, after our reading and appreciation and suddenly feel glaring and

obscure, this is just the natural reaction, conceiving one explanation on the

unintelligible point according to the heart of a reader or an appreciator
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