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01. Failure Is an Option, but Fear Is Not
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So, that's the thought | would leave you with, is that in whatever you're
doing, failure is an option, but fear is not. Ffld, XRIBLIRMIVEE,
REIRBT 2, KEE—TEDR, EBRB|EARR.

= Track 1 The Current (i}lﬁ_) ......................................................... 16

02. Leonardo’s Opening Speech to De Niro
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Some things are good only to a certain degree. 5§ XEBREME] 5T —FEE
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03. Indian Bollywood Outstanding Humanitarian

Award Acceptance Speech
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In these days a such abundance in advancement and what we can do, it
pains me to think that we do so little for our children. WSHEIHFE S, R
NIBNBERD. BHBERIMNINZFNEEXRLD, MBRIRIVANARE,

04. Madonna’s Memorial Speech to Michael Jack-

son at the 26th MTV Video Music Awards
5 26 B MTV SRIRREBARFSHZLMESTETRR-K
RA—EBXW- BB EBRE-ABRE .o 27

We are all human beings and sometimes we have to lose things before we can @
truly appreciate them. B RBNA, UETERBBREEZGZEE/DIE.
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05. Brooke Shields Speech at Michael Jackson’s

Memorial Service

B - INETEIBTR/R - mﬁﬂﬁﬁ‘*.tﬁs
—RBIEINEE ... . i 37

He was often referred to as the “King”, but Michael that | knew always
reminded me more of the little prince. IEIWEEN « F& », BUFHKR,
BRI/ NES
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06. Beckham 2018 World Cup Bid Speech
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| could never imagine what | would achieve through football. X oA
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07. The Democratization of Education—Com-
mencement Address by Shakira Isabel Me-

barak Ripoll at Oxford University
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What made us accelerate so, quickly recently and how can we continue this
pace? There is only one explanation: the democratization of education. &
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08. The Fringe Benefits of Failure, and the Impor-

tance of Imagination
RYNBLAERNERIE—TFRIE - B B ....62

Failure gave me an inner security that | had never attained by passing
examinations. Failure taught me things about myself that | could have




learned no other way. | discovered that | had a strong will, and more
discipline than | had suspected; | also found out that | had friends whose
value was truly above rubies. SERUERBIAIN=E—FZ 2/, XBRANES
HPRE/ININ. KMLRSEE S, XLRRBIEMHSRNTEEEH.
BRI, REBSANN, BESBRRGHORN. RERN, RABLLIK
EENBRBAR.

Achievements on the golf course are only part of setting an example.
Character and decency are what really count. 7EBR$7 _EXEREEREZ—TA
HIIN—8D. ARHNARZTRRERN.

The history books will record for prosperity, your ability to embrace and rise at
above adversity to play through injury and to win again, again and again. [F552&
SICHITED. EEVRRBEHEERPIRRNET, BIEZHhaRE,
BEEE— X — MR,

ﬂ Track 5 We Are t}le Champions (&4"]%%;) ............................ 95

My own sense of well-being and purpose in the world, that comes from
studying the world feelingly, with empathy in my work. It comes from
staying alert and alive and involved in the lives of the people that | love and
the people in the wider world who need my help. &5 EIX MER E, BE
ZRRABEMXETEERBHAAX MR, RE TN LENRESKRA,
FRETREPBHSER. SHAERNARSER. URBRE FHAERE
BEIBA.
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12. Opening Remarks for the 74" Oscar Academy

Awards
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A small scene, a gesture, even a glance between characters can cross
lines, break through barriers, melt prejudice, just plain make us laugh, it
brings us all together, that little bit of magic. EBEZEHN—1) R, — &,
EFRAZEN—RRGRA, BIYUBKRINRICZBNFRR, FTHR)
Rtz ENFRE, BHRMNRILZENRL, EEEME, ERTPRIINE,
EERNASEXR, XMEB—Rm%E/J.

13. Keep Your Dreams
REBTFROZE—OEE-BEFERE .. 120

My young Chinese friends, | believe in your dreams. | believe that you can
achieve them, and | believe you can make a difference, a big difference. All
you have to do is just make the commitment. All you have to do is create
the action and commit, and say, “Let’s do it.” Go out and do it. I'm asking
you. Do it for yourself, do it for China, and do it for the good of the world. &£
ROPEMARRA]), BABGIRINEZR. BBEIRIEBRINXLRE, B8
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14. Never Say Never
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Never say never, because limits, like fears, are often just an illusion. R&i%

“HAR 7, RARMNPMETIOIRE, tLWRMR, RAIR—FPLOR.

15. Stay True to Yourself ~
BRENSC—RiC- SRR 155

Follow your passion, stay true to yourself. Never follow anyone else’s path,
unless you’re in the woods and you’re lost and you see a path, and by all



means you should follow that. Don’t give advice, it will come back and bite
you in the ass. Don’t take anyone’s advice. So my advice to you is to be
true to yourself and everything will be fine. i2fEIVE, [LTFER. KA E
BRERIABBIE, BRIFVRIERME K 3B A X LM, AR IREENZAMFE.
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A 16. | Really Will Miss You
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I’m gonna miss a lot about the game. I’m going to miss the competition,
the camaraderie, the friendship, the fans, joking with the media, and I'm
gonna really miss the free throws. R EBEBHBRAAEEXNES. A
182, BLETEE. PLERBE. RFD. ARE—RBENITIE &8,
RENSREBSTIN.

17. I love you! Thank you!
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| have so many people that | know | need to thank. RIS N EAZRER
EREHE A

18. Best Performance by the Actress — Kate Win-
slet in a Motion Picture for 66th Golden Global
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| can’t just believe it came to my way and falling to my hands like this. F

LUBERBXMIE, BIASBRTR.

19. Sing the Melody Line in Your Life
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If you want to serve the age, betray it. WRIRAEXN N BEAARR, ALRE
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Don’t let complexity stop you. Be activists. Take on the big inequities. | feel
sure it will be one of the great experiences of your lives. A 21X MEFREY
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21. Barack Obama’s Inaugural Address
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Starting today, we must pick ourselves up, dust ourselves off and begin the
work of remaking America. \SXFH8, LBINAS 5, RIEE®, 7B
SBEE.

22. Take Fear Head On
EBERR—78 - NG .. 236

Fear at your back, faith in front of you. Which way will you lean? Which way
will you move? Move forward! Move ever forward! *4(5/\E/RVBIE, RVE
EMNEGLN, REABTSOEN ? IREEW S aesh ? i, BFE)
TR, KEHEORITT!

Track 10 Rhythm of the Rain (ﬁ?] qJ é{] z‘i@) ................................ 252

23. Feelings, Failure and Finding Happiness
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If you really want to fly, just harness your power to your passion. Honor your
calling. Everybody has one. Trust your heart and success will come to you.
YRIMENBR , MIBNERAIIRIBEEP. ESIRAINNBKkK,
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So, that's the thought 1 would leave you with, is that in whatever you're doing, failure is an option, but

fear is not.
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% I grew up on a steady diet of science
fiction. In high school I took a bus to school
an hour each way every day. And I was
always absorbed in a book, science fiction
book, which took my mind to other worlds,
and satisfied this...in a narrative form, this
insatiable sense of curiosity that I had.

And you know that curiosity also
manifi itself in the fact that whenever
I wasn’t in school I was out in the woods,
hiking and taking “samples”, frogs and snakes
and bugs and pond water...and bringing it
back, looking at it under the microscope.
But it
was all about trying to understand the world,

You know, I was a real science gecl.

understand the limits of possibility.

And my love of science fiction actually
seemed to be mirrored in the world around
me, because what was happening, this was
in the late 60’s, you know we were going
to the moon, we were exploring the deep
oceans. Jacques Cousteau was coming into
our living rooms with his amazing specials
that showed us animals and places and a
wondrous world that we could never really
have previously imagined. So, that seemed
to resonate with the whole science fiction
part of it.

And 1 was an artist. I could draw. I
could paint. And I found that because there
weren’t, you know, video games and this
saturation of CG movies and all of this
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imagery in the media landscape, I had to
create these images in my head. You know,
we all did, as kids having to read a book,
and through the author’s description, put
something on the movie screen in our heads.
And so, my response to this was to paint, to
draw alien creatures, alien worlds, robots,
spaceships, all that stuff. I was endlessly
getting busted in math class doodling behind
the textbook. That was, the creativity had to
find its outlet somehow.

And an interesting thing happened. The
Jacques Cousteau shows actually got me
very excited about the fact that there was an
alien world right here on Earth. I might not
really go to an alien world on a spaceship
someday. That seemed pretty dark and
unlikely. But that was a world I could really
go to, right here on Earth, that was as rich
and cxotic as anything that I had imagined
from reading these books.

So, I decided I was going to become a
scuba diver at the age of 15. And the only
problem with that was that I lived in a little
village in Canada, 600 miles from the nearest
ocean. But I didn’t let that daunt me. I
pestered my father until he finally found a
scuba class in Buffalo, New York, right across
the border from where we live. And I actually
got certified in a pool at a YMCA in the dead
of winter in Buffalo, New York. And I didn’t
see the ocean, a real ocean, for another two
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years, until we moved to California.

And since then, in the intervening
40 years, I’ve spent about 3,000 hours
underwater and 500 hours of that was in
submersibles. And I’ve learned that deep
ocean environment, and even the shallow
oceans are so rich with amazing life that
really is beyond our imagination. Nature’s
imagination is so boundless compared to our
own meager human imagination. [ still, to
this day, stand in absolute awe of what I see
when I make these dives. And my love affair
with the ocean is ongoing, and just as strong
as it ever was.

But, when I chose a career, as an adult,
it was film making. And that seemed to be
the best way to reconcile this urge I had to
tell stories, with my urges to create images.
And I was, as a kid, constantly drawing
comic books, and so on. So, film making
was the way to put pictures and stories
together. And that made sense. And of course
the stories that I chose to tell were science
fiction stories: Terminator, Aliens, and The
Abyss. And with The Abyss, I was putting
together my love of underwater and diving,
with film making. So, you know, merging
the two passions.

Something interesting came out of The
Abyss, which was that to solve a specific
narrative problem on that film, which was
to create this kind of liquid water creature;
we actually embraced computer generated
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animation, CG. And this resulted in the first
soft-surface character, CG animation that
was ever in a movie. And even though the
film didn’t make any money, barely broke

even, I should say, I witnessed something
amazing, which is that the audience, the

global audience, was ¢ by this
& apparent magic.
»4; You know, it’s Arthur Clarke’s law

* that any sufficiently advanced technology
is indistinguishable from magic. They were
seeing something magical. And so that got
me very excited. And I thought, “Wow, this
is something that needs to be embraced into
the cinen
which was my next film, we took that much
farther. Working with ILM, we created the
liquid metal <u

i art.” So, with Terminator 2,

‘¢ in that film. The success
hung in the balance on whether that effect
would work. And it did. And we created
magic again. And we had the same result
with an audience. Although we did make a
little more money on that one.

So, drawing a line through those two
dots of experience, came to, this is going
to be a whole new world, this was a whole
new world of creativity for film artists. So,
I started a company with Stan Winston,
my good friend Stan Winston, who is the
premier make-up and creature designer at
that time, and it was called Digital Domain.
And the concept of the company was that we
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