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PREFACE 1

Painting has a long history in China. Ancient masterpieces have always
been treasured. Feudal emperors in every dynasty collected painting and
calligraphy, which are not only historical documents and works of art but
also a symbol of wealth. As early as the Western Han Dynasty (206 B.C.—
A.D. 24), Emperor Wu Di built the mi ge where he stored his collection
of paintings. The Wei (220—-265), Jin (265—420), and Northern and
Southern Dynasties (420—589) all had art collections. During the Sui
Dynasty (581—618), Emperor Yang Di built two buildings in the capital
city. The building in the east was called the miao kai.where works of
calligraphy were stored, and the building in the west was also used for
storing paintings. Emperors of the Tang Dynasty (618—907) liked works of
art so much they grabbed every piece they could lay their hands on. After
the Song defeated the Western Shu(907—965) and the Southern Tang
(937—975) dynasties it took over and included all the valuable paintings in
royal collection. The emperor ordered all prefectures and counties to acquire
prize painting and works of calligraphy. In the Song Dynasty (960—1279)
the mi ge belonged to the Chongwen Repository and served as the national
museum. During the reign of Emperor Hui Zong the imperial palace collected
more art than any previous dynasty. On the emperor’s order the Xuanhe
collection of paintings was compiled. After Emperor Gao Zong fled south
of the Yangtze River K his enthusiasm for collecting paintings did not
decrease. Many people presented their collections to the court. He also
purchased famous paintings on the market at steep prices. During Emperor
Jla Ding’s reign more paintings were collected. According to history, when
an old dynasty was overthrown by a new one or during political turmoil
paintings were destroyed, but still, many survived. The first four emperors
of the Qing Dynasty (1644—1911) especially Xuan Ye and Hong Li, loved
calligraphy and painting so much they did everything possible to collect
ancient masterpieces. Their subordinates and relatives also donated paintings.
As a result, almost all the valuable calligraphy and painting were accumu—
lated by the court. Books such as Works of Calligraphy and Painting
Collected in peiwen Hall, The Forest of Pearls in a Secret Hall and The Shi




Qu Treasure House list imperial collections of calligraphy and painting. The
Beijing imperial palace became China’s largest art museum.

The palace in Shengjing, present—day Shenyang, was the Manchu—
rians " headquarters before they controlled the whole country. The royal
family appreciated art and every time Emperor Kang Xi and Emperor Qian
Long went to visit their former capital they took plenty of cultural artifacts
to add to the collection and the majority of these acquisitions were
paintings. The Shengjing Palace was the royal family s treasurehouse .
According to archives, at the end of the Qing Dynasty several hundred
precious paintings were stored in the Shengjing Palace, including the Tang
Dynasty painter Yan Liben’s “Paying Taxes,” Dai Song’s "Bull Fight,” and
Teng Chang’'s “Butterflies in Spring, ” the Song Dynasty painter Wang Shen's
“Snow—Covered Fishing Village, ” and the Yuan Dynasty painter Qian Xuan's
“Auturnn Melon. ™ The 1911 Revolution forced the Qing emperor to abdicate
and the Shengjing Palace became the Shenyang Palace Museumn. The collec—
tion there then nolonger belonged to the royal family. Regretfully  much of
the Shengjing Palace collection never was returned after it was pillaged in
1914 . Of several thousand paintings once in the Shengjing Palace Museum,
only a few originals are left.

The paintings in this book were collected after Liberation (1943) Those
painters of different schools, styles and techniques, who hold an important
place in the history of painting or who have had considerable influence,
havebeen included. Besides paintings representing the Zhejiang School the
Wumen School, the Four Wangs, the Four Monrks, the Xin an School the
Jinling School, the Jiangxi School and the Yangzhou School, and some
paintings by court painters like Dong Bangda, Lang Shining and Jin Tingbiao
are also included, to give a full picture of the development of painting in the
Qing Dynasty. The paintings of Gu Dadian, Hua Yan Fang Shishu and Zhou Li,
which appear in this collection, are their masterpieces, or are the artists’
representative work of a certain period. Xie Shichen’'s “Ten Views of the Lu
Hong Thatched Cottage” is one of his early masterpieces. The landscape
paintings of Luo Mu and Hong Ren are masterpieces of their later years.
Selections might also be of a work different from the painter’s traditional
style, for example, Li Ji's bamboo and bird in ink, Ding Yunpeng's thick—
brush Buddha and Zheng Xie's hand scroll ink bamboo. Finally, some
paintings which reflect the painters’ specific artistic activities or depict
important events in their lives are included. Li Zhi's painting in a boat at
Yushan, Gao Fenghan's painting after he visited Tianchi Mountain and Dai
Benxiao s painting in Jinan, Shandong Province all provide raw material for
studying painting history .

The paintings in this text are arranged chronologically according to the
artists” birth dates, Those painters whose dates of birth are unknown are
placed according to estimates. There is a brief introduction to each painting
and each artist for the readers” reference.

Li Zhongyuan
in Shenyang, October, 1986
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PREFACE 2

The fan for cooling air in Summer had existed in China since ancient
time, but the folding fan was transmitted from Japan. According to the
“Japan Biography* of “Song dynasty History” record, the Japanese monks
had carried the tribute with “twenty pieces of Kuai—shaped fan, two pieces
of bat—shaped fan” when they came to China in the st year of Duangong
reign of Northern Song dynasty. During the years of Jiajing reign, Zheng
Shungong was sent by the Ming Goverment to Japan for inspection, and
written one book of “Japan Reference” (Ri Ben Yi Jian) after returned
China. In the book, he refered to the origin of this kind of fan as “There
was no fan in Japan originally, Japanese started to make fan after observed
bat's shape, and called bat—shaped fan. As tribute of this kind of fan were
delivered during Duangong reign of Song dynasty.” The 1st year of Duangong
reign was 988 A D. This is earliest history record about bat—shaped fan
which transmitted from Japan was also called folding fan, piledhead fan,
holding fan, briefly called folding fan, piled fan. In Song dynasty, with the
exception of Japanese, Korea emissary also brought this kinds fans to China
and called Korea fan (Caoli) at that time, therefore there had been existed
a viewpoint for long time, which was holding that the folding fan was
transmitted from Korea. In fact, folding fan was first invented by Japanese
and the folding fan in Korea was also transmitted from Japan, this fact
recorded in the history materials of Song dynasty by many people is very
clear.

Although folding fan was transmitted to China from Japan and Korea in
Northern Song dynasty, it had not been popular before Ming dynasty. Until
Ming dynasty, a large number of Japan and Korea folding fan had been
imported into China along with the development of the trade between China
and Japan. Around the period of the Yongle reign, it started to imitate
folding fan in the civil, in the reign of Jiajing and Wanli, the large.number
of folding fan were made in every place of China, and widely popular,
while the Chinese traditional round—shaped fan had been almost stamped
out

Before folding fan was transmitted into China, the painting on fans had



already become a kind of unique art. On fan face, Japanese painters
“applied fans with gold and silver, and then drawed mountain, forest,
portraiture, horse and ladies”, made the small folding fan come into lovable
artwork . Chinese ordinally had a tradition for inscribing poem and drawing
on fans. Early in the Eastern Jin dynasty, it said that Wang Xizhi had
inscribed on fan for an old woman by legend. After folding fan transmitted
into China, it was very quick to combine with chinese traditional poetry
calligraphy and painting. The painters Zhao Boju, Ma Yuan etc, in Southern
Song dynasty had already drawed on folding fans. One poem of Zheng
Yuanyou in Yuan dynasty of “inscribed poem for Zhao Qianli’s mountain
drawing on fan based on Boyu's rhyme” said.

“The royal descendants of Song dynasty skilled in mountains combined
drawing,

Mountains and rivers in thousands |i are painted for a hand holding.

The scroll is hided in sleeve, only | can open to showing,

This kind of freezed blowing will be thinned my clothing:----- ’

Probably just because the folding fan was not only a kind of daily
object, but also a work of art, and owned the features of cooling and
appreciation, convence, and holding to play on hand, it was liked by the
upper class of the society and scholars, In Ming dynasty, Wu and Chuan
were the major production area of folding fans with better quality, therefore
these painters of Wu School .such as Shen Zhou, Wen Zhengming, Tang
Yin, and Wu Kuan, Wang Cong etc, often inscribed and drawed on folding
fans, under their influence, it had gradually become a popular mood. Almost
all of the painters and calligraphiers in Ming and Qing dynasties were fond
of inscribing poem and drawing painting on folding fans, afterword, the fan
face of painting and calligraphy became quickly new artwork and paid much
attention by the collectors.

Generally, the folding fan face was not exceeded 20cm highth, and
60cm width with arc shape and wide top, and narrow bottom, the folding
fan faces in Ming and Qing dynasties were mostly made of golden paper and
mica paper, anyway, the painting and calligraphy on folding fan face based
on composition and colour brush are really diffrent with the scroll of painting
and calligraphy . Throughout practice for a long period, the calligraphiers and
painters had summarized their experence on inscribing and drawing on fan
face, and created many artwork treasures. We can not only get a glimpse
of the development level, and also of the calligraphy and painting in Ming
and Qing dynasties, but also understand the artistic styles of the varying
schools of painters and calligrapiers from the fan faces which are too narrow
to be held.

At present, the inherited folding fans of Ming and Qing dynasties are
kept as richful collection, most of them were taken apart with ribs of fan,
and mounted into ablum for the propose of preservation and appreciation .
This book “Gem Fanfaces selections of Ming and Qing dynasties from
Liaoning Provincial Museum” are selected from the large number of collection

of painted and inscribed fan face of Ming and Qing dynasties;, generally half



and half of Ming and Qing dynasties. It reflected the level and features of
painted and inscribed fanface of Ming and Qing dynasties by these artworks,
among them, there are no lack of rare treasures for appreciating.

These artworks are selected by the edition group of this museum, Mr,
Yang Renkai, Liu Zhongcheng, Luo Chunzheng, and Ma Baojie etc., and
finally finished and approved by Mr. Yang Renkai, the English version
translated by Ma Baojie, Corrected by Liu Zhuo, The pictures are shooted by
Li Zhenshi and Lin Li. The selection and publication are have been supported
by the leaders and editors of Liaoning Art Publish Press, it is impossible for
those gem collection to come out without the cares and helpness from them.
| wished to take this chance to express my heartfelling to thank again to
those comrades of this press.

Because of our limited level, it is hard to avoid the mistakes, please

oblige us with your valuable comments.

Jiang Niansi
Written in Liaoning Provincial Museum July of 1994
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