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Mural Unearthed From Shandong

By Zheng Tongxiu

Starting from 1950s, many ancient tombs including some exquisite mural tombs since the Han dynasty were excavated in
Shandong Province. These discoveries are the important visual materials for the study on the dynastic cultures after the
Han dynasty. According to the statistics, there are nearly 50 mural tombs excavated in Shandong including 5 Han tombs,
5 Northern dynasties tombs, 2 Sui tombs, and more than 30 tombs between the Song and Ming dynasty. Han mural tombs,
the earliest group, were mainly distributed in Jinan and Dongping area. Northern dynasties mural tombs were mainly
distributed in Jinan and Linzi area. Sui mural tombs were only found in Jiaxiang. Mural tombs of the Song, Yuan, and Ming
dynasty were mainly distributed in Jinan area. A few Jin and Yuan mural tombs were found in Liaocheng and Zibo area.

This article will give a brief description on these discoveries on dynastic order.

1. Han mural tombs

The earliest mural tombs in Shandong found at present are three tombs from Dongping. In the autumn of 2007, 18 middle
and small sized Han tombs, including three mural tombs, were excavated during the construction of the Dongping county
Goods and Materials Bureau. Tomb M1, a well preserved middle-sized stone construction, is composed of the passageway,
front chamber, and rear chamber. Its murals, which were painted on a layer of plaster, were distributed on the lintel of the
door, walls and ceiling of the front chamber. Pictures on the ceiling are clouds and golden crow. Other walls were painted
human portraits and animals such as chickens and dogs. The theme of painting include the scene of offering, visiting,
cockfighting, feasting, and dancing etc. The total amounts of human portraits are 48. With simple composition and bright
colors, the pictures depict lively bodies motion and smooth clothing lines. The 12 vivid portraits, which were painted in
the inner side of the lintel, are the great example of skilled painting by the Han artisans, which is undoubtedly the most
important discovery of the Han mural tombs in Shandong. Looted earlier with only few burial objects left, the burial date of
tomb M1 is about between Wang Mang and the early Eastern Han dynasty. It made tomb M1 the earliest mural tomb found
in Shandong province. Tombs M12 and M13, which were unearthed at the same site, were also decorated with murals.
Murals of tomb M12 were distributed on the lintel and both sides of the door. The paintings on the lintel are Green Dragon,
White Tiger, and spiritual humans. The paintings on both sides of the door were damaged. In tomb M13, a tiger shooting
scene, only drawn by bold ink lines, was painted on the walls of the front chamber'"’. Based on the burial objects and the
constructions type, the two tombs were dated to the Xin to early Eastern Han dynasty.

The Houyinshan Eastern Han mural tomb, which was excavated in 1950s at Liangshan (present Dongping), is the first
mural tomb excavated in Shandong Province. Constructed by bricks and stones, the tomb was composed of the front
chamber and rear chamber. The painted ceiling in the front chamber is a chamfered shape; the roof in the rear coffin
chamber is a vault shape. Its murals, which were distributed on the walls and the ceiling of the front chamber, were painted
on a layer of plaster. The bright color pictures depict various subjects accompanied with inscriptions for most portraits. The
ceiling was painted Moon and Sun in the center and clouds in the surrounding area. Based on the construction type and the
murals style, this tomb was dated to the middle period of the Eastern Han dynasty™.

Qinglongshan mural tomb, which was excavated in 1986 at Jinan City, is a late Han dynasty tomb. Its murals were
distributed on both sides of the doorway, southern and western wall in the front chamber, and southern and western wall in
the rear chamber. Painted directly on the stone walls, the colors used are red, black and green. The subjectAs of the murals
could be identified are the procession scene and human portraits",

Most of these Han mural tombs including Houyinshan mural tomb and Dongping mural tombs were distributed in an
adjoining area. The murals are all painted on the white undercoating of the walls. Tombs made of bricks were applied
an additional layer of plaster before paint on the white undercoating. The subjects of murals include procession scene,



architectures, and human portraits.
2. Murals of Northern dynasties and Sui

The most important Northern dynasties mural tombs include Cui Fen’s tomb at Linqu, Daogui’s tomb at Majiazhuang in
Jinan, and the Northern dynasty tomb at Dongbaliwa of Jinan. Besides these, there are also murals found from the Northern
dynasties Cui family tombs at Linzi and Jia Sibo’s tomb of Northern Wei at Shouguang.

Cui Fen’s tomb was excavated in the southern slope of the Haifushan mountain at Yeyuanzhen township in Linqu, on
April in 1986. Buried at the 2nd year of the Tianbao Era in the Northern Qi dynasty (551CE), this tomb is composed of
the passageway, entryway, and tomb chamber. Its murals, painted on a layer of plaster, were distributed on the walls of the
entryway and tomb chamber. A warrior was painted on each side of the entryway. Paintings in the tomb chamber includes
stars, the Four Supernatural Beings, procession scene of tomb occupant couple, and 17 screens which include “Seven
sages of the bamboo grove” and Rong Qiqi, and the scene of dancing, horse preparing, horse, trees, and rockeries. On the
procession scene of the occupant couple, the male occupant, who wears a loose grown with wide girdles, high hat and
heavy shoes, is stretching his arms out. It is very similar to the king’s portrait of the procession scene in the painting Nymph
of the Luo River, which was made by Gu Kaizhi. The composition and images of the Green Dragon, White Tiger, “Seven
sages of the bamboo grove” and Rong Qiqi, are also similar to the brick mounted paintings which were excavated from the
Southern dynasties tombs at Gongshan of Xishangiao, and Youfangcun in Nanjing area'”. It is obviously that the painting
of Cui Fen’s tomb was influenced by the Southern dynasties in both painting style and skill. As a well persevered Northern
dynasties mural tomb, Cui Fen’s tomb provides important materials for the study on Chinese art history"’.

Daogui’s tomb of the Northern Qi dynasty, which was excavated at Majiazhuang in Jinan, on October in 1984, is a stone
single chamber tomb. Its murals were distributed on the walls of the entryway, tomb chamber, and roof. A lively tiger
like animal face was painted on the screen wall above the entryway. A layer of white plaster was applied on the walls of
the tomb chamber and dome roof before painting. Some of the portraits were drafted with reddish brown, while as others
were drafted with stick before the plaster fully dried; then drawn by black lines and added reddish brown and red color.
Subjects painted on the roof include the Plow, Southern Dipper, Sun, and Moon. On the walls it is painted carts, horses, and
attendants. The well preserved murals depict the scene of a local official’s daily life'.

The Dongbaliwa Northern dynasties tomb, which was excavated in the Southern suburb of Jinan, in 1986, is another
important mural tomb of this period. Its murals, painted on the eastern, western, and northern wall, were mostly damaged
with only the painting on the northern wall well preserved. An eight panels reddish brown screen with triple legs was
painted on this wall. Above the screen are flowers and plants. The central four screens were painted a seated person for
each. Exposing their necks and feet, they all wear loose robe with wide sleeves. With drinking utensils including pots, plates
and wine cups on the side, they are drinking and enjoying themselves. Based on the tomb structure and the burial objects,
this tomb was dated to the Northern Qi dynasty'”.

Besides the three tombs mentioned above, murals were also found in the Cui family cemetery at Linzi. Tomb M12,
which was buried at the 4th year of the Wuping Era (573CE) in the northern Qi dynasty, has two warriors on both sides of
the doorway, same to the discovery from Cui Fen’s tomb™®. The tomb of Jia Sibo at Shouguang was also found seriously
damaged paintings on the walls and roof of tomb chamber.

The northern dynasties mural tombs in Shandong were only distributed in Jinan, Linzi and adjacent Linqu and Shouguang
area. Its paintings were influenced by the Southern dynasties on the technique and themes. Of all five discoveries, four
tombs belong to the Northern Qi dynasty except for the damaged Northern Wei tomb. It provides important materials for
the study on the social life, customs and traditions, dressing system, and painting art of this period.

Only two Sui mural tombs were discovered in Shandong, the Yingshan tomb M1 and M2 at Yangloucun in Mantongxiang
of Jiaxiang. The Yingshan tomb M1, which was excavated in 1976, is the joint burial tomb of Xu Minxing and his wife.
This brick single chamber tomb has a passageway in the front. Its murals were distributed on the ceiling, walls of tomb
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chamber, and doorway. The stars, Sun, Moon, and Bay Tree with Jade Hare were painted on the eastern, western, southern,
and northern section of the ceiling. The walls of the tomb chamber depict the feasting and procession scene. Continuing
to use the drawing method of outlining combined with coloring, which is the tradition since the Wei and Jin dynasty, the
portraits of this tomb were drawn by iron-wire stroke and added rich colors combining with light colors. Its subjects are
also carried forward some features of the Northern dynasties, such as the warriors and door guards on tomb’s doors and
doorway, the stars on the roof and the screen painting on the main wall. However, some new details were added in this
tomb, such as the doorman (Sihun). The procession scene is much detailed. The occupant of Yingshan tomb M2 is Xu

Zhifan, father of Xu Minxing. Its murals were damaged"” .
3. Murals of the Song, Jin, Yuan, and Ming dynasty

Only three Song mural tombs were found in Shandong. The most important one, which is also the only dated Song
tomb in Shandong province, buried at the Ist year of the Jianlong Era (960CE), was excavated in the campus of Shandong
Polytechnical University (present southern campus of Shandong University), in 1986. Its brick carving tomb chamber has
a round plan and a domed roof. The surrounding wall was painted flowers, pillars, bracket sets, doors and windows, tables,
chairs, stools, and dye-work tools. All these subjects reflect the rich smack of everyday life!"".

The Hongjialou Song tomb, which was excavated in 1987, is also a brick carving mural tomb. A layer of plaster was
applied on the walls except for the ceiling. The murals were mostly damaged with a few flower patterns and red inscriptions
left. Based on the construction type and the burial objects, this tomb was dated to the Northern Song dynasty'"”.

The burial date of Niilangshan tomb M75 at Zhangqiu is between the late Northern Song dynasty and early Jin dynasty.
A layer of white plaster was applied on the wall of tomb chamber and the doors. The painting, mostly damaged, could be
identified to include bracket sets, flowers, and rooster'"”’,

Jin tombs which have well preserved murals include the Yu Yin’s tomb at Gaotang, Shentou Jin tomb at Boshan, Jin
tomb from the (Jinan) factory of Sino-Japanese Zhaohe Plastic Limited Company at Ganggouzhen in Licheng district, and
Baodaojie Jin tomb at Zhangqiu. Beside these, the Niilangshan Jin tombs at Zhanggiu were also found mural traces.

The Yu Yin’s tomb, which was excavated at Gaotang in 1979, is a brick tomb with the imitation wooden structure in its
single chamber. Six brick columns divide the tomb chamber into seven bays. A layer of white plaster was applied on the
brick wall before painting. The wall was decorated with brick lamp stands, colored phony doors, flower windows, and
blossom peonies. Procession scenes were painted on both side of the entryway. Murals in tomb chamber mainly depict
human portraits accompanying with inscriptions such as “family servant”, and “family musician”. Separate pictures connect
each other properly to form a complete scene. According to the epitaph, the occupant Yu Yin is a Jurchen. He was buried at
the 2nd year of the Chengan Era (1197)"".

The Shentou Jin tomb, which was found in 1990 at Boshan, is a brick single chamber tomb. The tomb is composed of the
passageway, entry way, and tomb chamber with a domed roof. Its murals were painted on the walls and ceiling of the tomb
chamber. The ceiling was decorated with red auspicious patterns such as peony and lotus. The murals on the walls mainly
depict human portraits such as the tomb occupant couple seated face to face, male servants, maids, woman opening a door
ajar, the scene of leading a horse, and the racks for clothes. The human portraits were drawn by skilled black lines; their
clothes were depicted with red or black lines. The ink inscription shows the date of this tomb: the 2nd year of the Daan Era
(1210)™,

The Baodaojie Jin tomb, which was excavated at Zhanggiu in 2002, has 13 murals in its entryway and front chamber.
The murals, partially damaged, mainly depict the scene of daily life. The roof of tomb chamber was decorated with human
portraits and filial piety stories".

Besides these, murals were also found in Jin tombs at Niilangshan. Most of its murals were damaged with only an ink
tiger left"”.

Yuan mural tombs have the most abundant discoveries in Shandong province. Nearly 20 tombs were excavated including
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the tomb at Dawu of Linzi'"", Diesel Engine factory in Jinan"”, Daguanzhuang in Ganggou town of Licheng district

22 . - A sse . <
22 Qiezhuang in Diaozhen””, Xijiuwucun in Xushengxiang™",

of Jinan™”, Xingcun™", Budongcun in Licheng district
Niilangshan®' of Zhanggiu, Guodian®, Qilu Hotel, Silijie Street, Huaronglu Road in Jinan, Longshanzhen in Zhanggiu,
Sanjiancun in Zhanggiu, Xigoutou in Zhanggiu, and Xiaokangcun in Zhanggiu"”' etc. Most of these tombs were distributed
in Greater Jinan except for the one found at Dawucun in Linzi.

The common features of these Yuan tombs are: first, most tombs are brick chambers with imitation wooden structure
except for a few stone chamber tombs. Second, most tombs are single chamber tomb with round or square plan. Normally
a tomb composed of the passageway, door or gatehouse, entryway, and tomb chamber. Third, a layer of white plaster was
applied on the brick wall before painting. Fourth, a few subjects of the murals are architectural patterns combined with
carved bricks such as towers, bracket sets, gatehouses, and decoration patterns such as flowers, birds, and animals. Most
subjects related to people’s everyday life, such as the scene of occupant couple seated face to face, feasting, and woman
opening a door. These subjects, originated from the Song and Jin dynasty, became the essential subjects of Yuan mural
tombs. Another feature of these Yuan tombs is abundant pictures of filial piety stories such as Guo Ju burying his own
son, Meng Zong weeping the bamboo, and Wang Xiang lying on ice. Fifth, most murals were drawn by ink lines first;
then colored with red, reddish brown, and green. The pictures depict strong decorative effect by the bright colors. The
architectural pattern for example, red was used a lot on the white base. Ink lines were used to draw the frame, which made
the patterns extremely shining.

The mural tomb at the Diesel Engine factory in Jinan, which was excavated in 1988, is a brick single chamber tomb with
imitation wooden structure. Composed of the passageway, door, entryway, and tomb chamber, its well preserved murals
were distributed on most walls except for the passageway. A layer of white plaster was applied to the wall before drawing
the ink lines. The colors added to the picture include red, yellow, reddish brown, and green. The subjects of murals could
be divided into four sections, the architectural patterns, decorative patterns, scenes of everyday life, and historical stories.
The imitation wooden structures were all added red, yellow, and green color inside the ink outlines. The decorative patterns
mainly include branch peonies and lotus which were painted in red, yellow, and green color. Some flowers were stick into
vases. Butterflies, mandarin ducks, and cranes scatter among the flowers, grass, and clouds. The scenes of social life include
horse leading, portraits of male servants and maids. The historical stories include many filial pieties such as Guo Ju burying
his own son, (Shun’s) filial piety moving Heaven, Wang Xiang lying on the ice in search of carp, Mother Meng breaking the
loom, Strangling a tiger to save father, Sacrificing son to save nephew, and Meng Zong weeping till the bamboo sprouted.

Both murals of Xingcun brick carving mural tomb and Budongcun stone carving mural tomb depict the daily life of the
tomb occupant couple accompanied with decorative patterns. Due to the difference of ethnic customs, the composition
styles and decoration patterns of two tombs are different. The murals of Xingcun tomb reflect the features of Han culture:
the occupant couple wear Han style dressing, the woman who is opening a door is Han woman. The decoration pattern
mainly uses Han style imitation wooden structures. On the Budongcun’s side, the dressing of the male occupant and his
male servant are nomadic style, which is clearly different from Han style. Instead of a woman opening a door, the person
was replaced with a male servant who wears a round wide brim hat. Even the stone carved gablet roof, which was decorated
on the eastern, northern, and western wall, was also painted with net pattern background, which is similar to the wall fence
of modern yurt. It indicates that the tomb occupant might be a Mongolian.

Five early Ming mural tombs, which were excavated at Niilangshan in Zhangqiu, in 1990, are the representatives of Ming
mural tombs in Shandong. These tombs are all brick made with imitation wooden architectural structure. The process of the
mural making also inherited the method of the Yuan dynasty: applying a layer of plaster on the wall at first; then drawing
the outlines; adding red, reddish brown, and green color at last. The composition of the pictures is simple compared to
the gorgeous looking. Tomb M60 for example, it was thoroughly decorated from door to tomb chamber. Architecture
components were outlined by ink and colored reddish brown, green, and red. Door’s sides were decorated with gold and
silver ores, inverted lotus, clouds, and gold ingots. The lintel of the entryway was painted lotus patterns. The roof of the
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