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BTt th REHAARNATE, REFEZIATFXER. kb KEH
KBEYRET, HERLBEEF—FE TR 54 4F. 65 . Fw.
£, EH—ATTRE S TEIA L LTAX], RAKRAN FEHF
ERR. FEH—N, ABTTEHTELEANAESEX, BEFT
b, EEHWERER, WERBHEREY, hERE, EEEN, K
FERBCE AL ERBE, RO E W XAFHRE A
Ao BREBTIREABEARSAEN LB RE,

BNEIFEFRRAAF, EERE A Al FRAFARER
BEEW,EEABE ABE ASYT., ¥28# FREEIREFE
B EnRARPAMBRN RIS, FREXFEFHR—ARKE
ERABTEACRENR, —HHES. —DFRE, pF—BEH
BHZEXERR-NESK wE—EHECRERB . BREROHIN
KRB, - BHRFE R R ARNHKRERETETH,

R
ERRLAER, EASEEEBRF WX FEE. H4, #EL
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HRBEEEWAE? XA HERE BREARR? 1 %5 (clef);
2. % (key signature ); 3. 35 (time signature ); 4. F4F (notes ); 5. %
% (thythm ); 6. fRoE#F (rest); 7. # & (tempo); 8. 47 & (dynamics);
9. i&¥ (articulation ); 10. #& 3 ( fingering ); 11. B4R ( pedal ); 12. ¥4
( ligature,slur,tie ); 13. /n#k (ledgerlines ); 14. % (X FW 5 KiEH),

Wik B4

FEAANE, FATHESR, BLERH, FEHF W,

L#%5 (clef), A&, $FRE AR E, £24 F AL
ABEE, ERFEFREAGER (HF) FFlEX (KEF), 248
HRFERFAEACER, LEFAELS: A B F.PAMNSHALR
f1G.C. PR, h P L EE BRAL,

2.5 (key signature ). HEEFEH (RER) K HEFFHNAR
B, TrAAAEYHES, AEXH TR+ ERNAERT. HAE¥
S A AR FoF NE REN L ERADE, - S EHBERAHAR,

3.3 % (time signature ), B & FEF W I 2L HEHMREE
WX A, HARNEmE X EN B —HESH LB XM
BERG(REEESHKE); —HEHEEXFZFRER(RET
k) BiAAA#HE253% 4, R, $A minvet, waltz, mazuka,
sarabande, polonaiseZ % .

4. Ff (notes ), EHRAWIEEAL TR EHME. 7
BREALEETFALTANE, L& THERE—F—FEA G, BEA
MELAMERUNAE DAY NER, HEHCENTHOLHE.
HEESHT R REZQWREREE, FERATANREEL
EREHR, FERRHMERET LD

5.%% (thytm), ¥ENERE —EX, FHEUE-E4 &



BEM—EFHE, TAERER AT ELA, HRERY, BEFF
KYEXFR. UNSF(CMANELES B) Op.l0No.DE = FEH
B, - AERER(HAEH) AU —REZ (NI EH), —RE
B(+APEE)R—FHABAZ WX LREHL, URE-NE
REXA(WAEH) SREMEEHZFYLEN1:28,

6. (rest), RERSEHAAALEENHM, F5A
FABEERARZH, EX—MEEAEHEAMN . FRRAK
BEENANIRES R E N, AMASERETARE, £F
(kL&) ALY “RER, FRERR B LZER, KEARA
BARAN 5 ERE.

7.5 (tempo), EFNEFEAEE, HWWEERRMME
HHEREE, LA Bir, B kS FREAMEN. ABFZSHE
BHEARBR, TENEELERE —WHESEN R, BRI,
BB EFENAE N, YEZHEAN LAY, LAX
RYEZBC, REFHEAEEAES ¥ HBRKE(MM) #5
RAHE, —HEBINRES. BEREFESHHEMP, allegro
7 e 5 T 3k R, allegrettok 7R A HR; andante® £ tE d#h KF # & X
A F Fl; andante’adagiofE £ 31 £ % S & K; adagio® 1% ¥ %, lento
BAE, largoi ) HR, EFHHBERREZAEARTE, ARAT
HARBERGBR K, §—, ARREEA SRR, BhHK
SEERERBIR, pEEE, AERTR, p¥ L3N 55(B
ABEE-TAREESH) (0p.106) () =4 FHI=138 22
ZAMBERAK, DSEAEBEUAFEYA(HELETH) (0p.10
Nod)Wl i, EATHUKEAEB NS5 KAMNL, REF K1
RER, WAERUEHE (WAEH)I=138TRRZEHLE (22 F



F) =138 4%, BRUERELARE, KNS FLR, CEREEN
MMAGEEFANBE T RAKERE R, ETHEHFWHIMME

EHITE

8. /1 % (dynamics ), & & ¥ Fppp,pp,p, mp, mf. f, ff, fifk
THE, BRIE, EX-HRERL AR, BAXEATEAL A" H
EE. FIMbFs, z, ubEMwiL 6, REFEARLHHE, FL
B, THARS e, Lpdaf, AEFWEERRAY
EXEZERXRBIEELHEX,

9. i ¥ (articulation ), articulationt %%, A%vet F 3% K#5
FREAHARKE, £REF AP, WAL AFHREEHEMR
A,k B . R E K E, -BHRL, ARKIRE, THFAE
RERABRBERERE, BRAER, AEFERNERARLEENS N
YERFFKE RE BAL, BEALNERERERNNLE
HERERE. —NEBREFEZEFHETFR, LFANTEFAEELEHK
REAFEHR, SRR T4, LAREFRES S, L=4%
TTERE RHE, LERSRBFES AR, M e, £Ta¥
# articulation# % 7 3% ¥ # & SRR b P # AT,

10. 3% 3% (fingering ). & L HH F X THRENE R, —EX 4L
%, LEHAEE L2, RRGEARE, AALLABRANLE
EAE, n#E R A% . URESF. A, IREERTALR,
E/RSEEF R —, BT, REREREN A (1) €F; (2)F
¥ (3) X5 (4) #H&,

11. B 4 (pedal ). # 5 4 FE 4 B A ( sustaining pedal ): B # #|
EBAF BHRBENRAERE, ZBE AN B & B4 (soft pedd ):
ENQELDRAEBERFZRERD ULBBEFEN,; HEFHR
(sustention pedal ): RELN A RETMAREFHHELN T, BHH
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A, BEH . KTEA, FATHEA. BRARK, LRTF “KE2L7, #
AZM, BRAPLRETEMNEAHEZ Y, KEL%R, REEH
BEET: (1) *RESRGEABBKETHT ABREF R &HH
—f%; (2) ERBRAARE B TE R (3) EARKES
BERATFHEFHHER. X TREN EFHER, AMIELEZIK
Y BBRATEES L, HExt—ANFm ek, ek, MriE,
BER RIS, HTFHER-ADANFE TREEEF, HAHNK,
fFBe” WREER S, BREDER! ZARATTRENTE
ErEAe BEFE RAEA. BRIBREALER, AARBRETHKX
HRBEENRE! BAN, ABR(EFBER) B AR TEBMRB K
B PESBRES SRR, TUFERFREWEFRMA; AR (FF
BAR) BHA, Bh e REFEEETL,

12. # % (ligature, slur, tie ), F —FAREREFHBFRZEX
£XHR, AZEER: (1) H& (legato) kR TREANHAF U4
FRHGFTRAENH; (2) BEH(Glur) R FBEAREANFZEUZR Y
AEE; (3) EL (M) RFHNMMEAFEELE -, WEFEHHR
HEREFHEL X

13. w4 (ledger lines )o w448 & & EF &K T 7 ¥ b4,
KEAFRMALAFEWEE, A TELEF? EEHRERXLARA
AN EEURBZAKRERE, Rl R, SR K WETH
BREMZZE XEIZERRFEN, KEBAETETRH X,

4. B (XFHERER) FELHEFLERS, EHER
RIGERERT, BR . E{RBA ANSHFRERAS, 2208
EHABRARBEI R A, REFETRA=%: (1) Fth 3
EFHBEREELY. AAZTREE, RARY, 48400, 2 AEF
KA FHE, Wimallegro con brio X # 78 &1 #y e, adagio mesto
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RAMEAER, —K—H, i FOAGTFRERARLE, B
NFE—-—BEZkBEH, (2) #AEXEAE, wdolce, legato, staccato,
espressivo, rit., accel £ %; (3) ¥ TABPHXFH A, h+ 42 &
BEEEHAY., B2, A BULFEANGRE, —MAHEEES
EHRTH - EREH AR R, X RN ARALRABTLL
EATT. REBRRBEERFE, ARTXERREKE, CEAHLS
LAMBETTLAEZET, BARERRBTROBRE, FULIF
%, RNAAEHT LM,

RE&E#

BNAEL R T AEXTLFREXENEANTE, RAETH-
FRENAZEREANR. XEFSATEER(HB)RLFE W, A
AREBREARENE

LEH, #5ELH R, YAZESEEF-—BE, & T2
LEAFSEE; BARBEALIARR, BEHSRRMRFRIL
k. FESHARE HE, XWERN “ERBRELNEMFY,
ERASHFRFRAERRAETEN, A5 (dR) RME(KE)
ZEREERETPEER, VHEREAAM FROIH, PHE
RXAAETHERIWE, Y . FE . ALpLE Ko HiELk,
PRMZE,

2.8, BAEHMALMRRRENEHNEH. IMAL
BREEAFRME A, BHEEFEE “UE" XA, BLN
BOEDHE EAR, REENE P AC P AR T IR
LhEEH. —HEF, FWEN, RXAHERE SR L ELHIR
RUER 5L EER,

&M, —BEERBENEENFRAECNHRLETLEREDT



WAERH, BN EBAER, ol “RER? RABER? REFE
X1V EHEANTEFE, ERMHFALANARE Bl . BH
#, FAARI NENEEEEFRERFRW AR M5B
o ERH HYVBAFBEEAEAR,

4% ARFH -G N EELETENEFRELL
MAEECEAERZEK, Bk, CAH-—NEHEARS NS
HEPRE; HK, EARAETHABEREZRM £=, ¥/ TR
ABFTETRF LSRR, BdiEl, -~ EFHEMTHEEKE
ZAN, CREHRKEZIMEIX R,

5. B, BAEYFAE, RAHFRAETNRTHE, ¥4
AZARETHABALHER Y, FEETHRIARAREL, ¥
TRBREL, L TR RAKGREL, VEFAREL REX
WERBCHBALWER, BEARHENAT, NEF(CHIAFE
Xl ) FRUNFAEEBERTHELBASSORZ S, BRAX
ABEFRZEAN “BYYY” W ERRIBEEOHES, BERLH
RAL(RETHERBEM)F AR AEHA, FLAELXEBB. 2
TR EDNBULREEEN, AEARKFERLE, T B
i EanNmx,

6. Lk, LARFREGHAAALHA. BILKUERLY
ROREREANER. EREFEREE IRKEN, R-AEH
MR\ THEALEH, RERNARERE W ETHRANETRL
BMAREZAREARS, KA EEHAN PR TR Y, XFMHE
RARSRE MR T AINFF,

7 FR, —EAHETREREFEFRNER, BN &
AEA U —KRBER; AR TU—RDFE; FARBETYU -
REFE; FEAKZERNATIRLEHR -~ MABEANERY
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REH, RHENTRECRFFFRNLE. RBELALEEE Y
EBEFFNATER.

8. &M, MR ARE “XFN, ERNEFH A LHEEE
REGWAREN, TREN FEAEXNERE DR, KR
fogE L, R EEE AN ARHEERR. BAEFRENE
AUFR(ERASE) RUABEX REN AT LRI SN R EER
o HEAENBREZAR TR (ERERRA-BERRRE X
R, ARE B REFEREK, fiak. Kb B H) Hay
FOERAL N RUAL FHARETRANBN FREMNAR,
EHERTRE - MEAASERR. BHERKRMARE, FRAL
AELRETRHER,

FRAANTEREAE FAGLLHZARSW, EBXH N EE
FETUMBRRERAHGER, X-NRA B G RRT. A
PHBRARIRFREETHEE AN, BERERH#FR . BRF
R EBER, LARREE., EXRR, ERERERBEFEANA
XEBHER!

RN “HhES R
—AEGFTAE EL TR WA % DR AR
BREAR, BHAE, FATHEE. pRA0RREHGHS
A (B ZRAF WD & EDNIRA), AARESHEEZFER
HERERAH, REMAS —H HAEF HFEA, FFERTF.
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The Piano Sonatas 1

Ludwig van Beethoven
(1770—1827)
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