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RBEFERIITZ B EROEZER. UTRAMNRE SRR BR T BN MEX
R EMEREMLA
Friedrich Nietzsche’s idea of eternal recurrence finds particularly useful appli-
cation in the discipline of architecture. The necessity of operating within the
insurmountable laws of statics and the established anthropological concep-
tion of space prevents any substantially rash moves and any abandonment of
the fundamental principles of design. Given these premises, what is the rela-
tionship between the various generations of architects? What is the common
thread connecting the evolution from one generation of architects to the next?
In the past, the transmission of the knowledge and principles of architecture
transpired through orders and treatises, as an expression of a monolithic and
ontological conception of reality. Modernity and twentieth-century science
have undermined this conception by rendering any continuity of rigid formal
models impossible.
Beyond any more or less sophisticated formal inspiration, is the logical con-
struction of the heritage that must be transmitted between fathers and sons,
between the architects who precede and those who follow. The following ex-
amples represent some of the ways in which architecture can evolve without
breaking continuity with the past.
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Fathers and Sons

For every architect it is possible to find a father and a son, given
that, with the exception of the very first beginnings of architec-
ture, the logical architectural process has been an endlessly circu-
lar path. “Everything has existed countless times, as the overall condi-
tion of all the forces always returns".

In spite of the multiplicity of forms by which it expresses itself,
architecture plays its game with a precisely defined deck of cards.
Architecture is not merely an art, an individual system of self-
expression. Architecture is a system that answers to primary ne-
cessities by means of well coded anthropological schemes inside
the mandatory laws of statics. With the matter thus framed, the
transmission of knowledge and craft in architecture would seem
possible only in strict terms of conservation.

In fact, for many centuries, the transition from one generation to an-
other occurred strictly through orders and treatises. The only free-
dom offered to following generations was that of recombining for-
mal elements learned from the masters. The only exceptions came
in moments of great revolutionary conquests of new materials such
as concrete, or via new knowledge of statics, as in the distribution
of forces in the archivaulted system. In both these cases, however,
the new possibilities did not overcome the need for canonical and
established formal systems in accordance with a dogmatic idea of
the world. Once again, the transmission of the discipline transpired
more or less through advanced forms of imitation.

It was only with the Enlightenment that imitation of forms came
to be progressively replaced by deeper understandings of the
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theoretical reasons for architecture. In the first half of the XiXth
century, Antoine Quatremere de Quincy founded a new theory of
architecture based on the concept of the “elementary principle’,
a logical element which precedes the forms that derive from it.
The concept of “type” given in the "Dictionnaire d’Architecture”? de-
finitively transcends the traditional idea of didactic imitation, as
practiced in the orders, relying on logical construction to guide
the evolution of architecture. We find a similar conceptualization
in Viollet le Duc?. As Giorgio Grassi has maintained*, this transition
from the rigid rules of the orders to the “type” introduced a new
approach based on a true “conceptual instrument”. This was the
starting point of an architectural process based on general and
theoretical knowledge that would lead to XXth century rationalism.
The Industrial Revolution and the rise of the bourgeoisie occa-
sioned the advent of a large range of new building functions that
could scarcely be interpreted under traditional formal systems.
The so-called architects of the Revolution — Ledoux, Boullée and
Lequeu — produced a repertoire of projects in which spaces, vol-
umes and shapes were determined mainly by function rather than
by a respect for partitions and classical elements. Although the
lessons of these architects were diluted by the effects of the “Res-
tauration” and by the return of the more traditional approach of
Neoclassical architecture, their rationalist and functionalist vision
would reemerge in the Modern Movement.

The lesson of the founding fathers of the Modern Movement, as
synthesized in five points by Bruno Taut in 1929, introduces new
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and different values and content to be transmitted to disciples®.
As inaugurated by Henry van de Velde's Kunstgewerbeschule, the
epitome of this new relationship between “fathers and sons” would
be well represented and institutionalized by Gropius Bauhaus, a
revolutionary example of the continuity between generations of
architects based on method rather than forms. Education and di-
dactics would be the focal point of that crucial architectural expe-
rience. The teaching and training of young architects was never
accorded so much importance as during the experience of Ratio-
nalism and the Modern Movement; never as in the first half of the
last century, when the great masters — Le Corbusier, Frank Lloyd
Wright, Walter Gropius and Mies van de Rohe — represented refer-
ence points and examples for entire generations of architects,
Nevertheless, this functionalist approach would eventually pro-
duce its own formal vocabulary, intended to be anticanonical and
highly articulate, but to which we would universally refer for the
majority of the XXth century. During that century, under the com-
mon concept of functionality and a great attention to social pro-
cesses, the process of the transmission of architecture would no
longer be linear, but would diverge into a multiplicity of schools,
movements and trends.

Despite the ambiguous fragmentation of architecture into Organ-
icism, Rationalism, Constructivism, the International Style or the
more recent movements of the Scuola di Tendenza and the new
national schools, one could always find the ideal leading wires.
However, with the advent of Postmodernism and Deconstructiv-
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House at Weissenhof in Stuttgart, Germany by
Le Corbusier, 1926
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ism, it would become ever more difficult to find the common ma-
trices of a production increasingly interested in spectacularity and
in the personal exploits of the archistars.

Paradoxically, the crisis of a solid linearity introduced by such schools
of philosophical thought as Postmodernism, Weak Thought, and
Deconstructivism ended up weakening even the post-classical
transmission of architectural thought based on logics and method.
What remains today of the possibility of finding a continuity be-
tween generations of architects and designers? Is there a desire to
keep alive the theoretical principles of architecture, or does a pro-
cess of imitation once again prevail, based merely on the dissemi-
nation of formal models via international magazines or through
the Web?

Due to the globalization and multicultural complexity of the XXIst
century, relationships of ideal fatherhood cannot be uniquely de-
termined according to the traditional concepts of the workshop,
school or movement. Research starts from a variety of inspirations,
which may be historical, programmatic, analogical, or simply for-
malistic, drawing on an enormous theoretical and practical rep-
ertoire, but in which, as Friedrich Nietzsche warned, nothing is
truly original and everything returns, even behind the mask of the
contemporary.

House of Representation/Kyoto, Japan_FORM/Kouichi Kimura
Architects

In the elegant purity and genuineness of the House of Represen-
tation’s off-white volumes by Kouichi Kimura Architects it is pos-

B K18 . ©Andreas Praefcke
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sible to recognize the great lessons of Adolf Loos and of Bauhaus.
The result is not an isolated exploit, but an expression of a deep
reflection on composition via pure volumes which may be found
in the entirety of the firm’s work. The purity of volumes as a means
of generating spaces via the penetration of light establishes a
continuity between exterior and interior that is inspired, in a less
abstract and more complex form, by the experiences of Mies van
der Rohe, without abdicating, at the same time, an emotional
sense of intimacy.
The play with light and shadow, with surfaces and material tex-
tures and with the views to the surrounding countryside, nulli-
fies the need for any sort of decoration, in line with the evergreen
Loosian aphorism, “Ornament ist Verbrechen”— ornament is crime.
Every volume, and every void carved into it, is an expression of a
precise functional role in the whole composition, based more on
relationships than on single elements. The result is a building that
could easily be situated in the Twenties of the XXth century, in the
Stuttgart of the Weissenhof.
Chestnut Tree Twin Houses/ Luzern, Switzerland_Lussi+Halter
Partner AG
To regard the imposing, geometrical facade of the Chestnut Tree
Twin Houses can generate a strong sense of deja vu, reinforced by
the national origin of the architects.
It is impossible not to follow memory to the elementary and im-
manent form of Le Corbusier’s Ville Savoye in Poissy, to its enigmat-
ic presence that gives order to the world. However, Ville Savoye is

EBRYE, ZEEMY, HERERRE, 200246

Cathedral of Our Lady of the Angels, Los Angeles, U.S.A. by
Rafael Moneo, 2002
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merely a starting point, a formal, intellectual matrix in which to
set the program of the twin residences. As in Ville Savoye, the vol-
umes inscribed in the squared, regular perimeter are independent
from it, generating voids and internal views. As in Le Corbusier’s
villa, the entire building can be traversed using ramps. The terrace
in which Le Corbusier places his “objects a reaction poetique” to
allow the enjoyment in privacy of the surrounding countryside,
here, with similar intentions, hosts a sculptured swimming pool.
By the way, the introduction of the wall that separates the two
houses, winking from the great cut on the principal facade, is
sufficient to delineate a symmetry that would hardly have been
found in Le Corbusier. Not less definitive of the departure from
the model of reference is the use of the materials of the outside
and interiors.

Chestnut Tree Twin Houses brilliantly demonstrate the possibility
of reconsidering without reverential fear a monumental theme of a
great master, suiting it to the circumstances and to the present time.
Sainsbury Laboratory/University of Cambridge, UK_Stanton
Williams Architects

Many fathers can be credited with the Sainsbury Laboratory, in
both the scientific and architectural fields.

The laboratory is set in the University of Cambridge’s Botanic Gar-
den, created by Regius Professor of Botany Reverend Professor
John Stevens Henslow, mentor and friend of Charles Darwin.
References no less important can be discerned in the architectural
profile. The monumentality of the giant order of the great colonnade

@ F 244, oChristopher John
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recalls to the memory many projects, from the Museum of Modern
Literature in Marbach am Neckar by David Chipperfield to the Stu-
dent’s House in Chieti by Giorgio Grassi, which for their part have
drawn largely on the tradition of the monumental rationalism of the
last century.

Actually, the spiritual heritage of this building goes beyond its
monumental facade. The workplaces are strongly characterized
by a system of natural illumination through the roof that reminds
one of Le Corbusier’s hospital in Venice or Renzo Piano’s Menil Col-
lection. Furthermore, as others have already observed, it is diffi-
cult not to establish an ideal relationship among the internal path
flanked by the huge glass panes connecting the laboratories, and
the “thinking path” so loved by Charles Darwin in his Down House.
However, more relevant than a few specific and relatively recent
references, there is in the building a general feeling of familiarity
with a sedimented idea of public spaces that cuts across the en-
tire history of architecture, beginning from the ancient Greek stoa
and the Roman forum, and passing on to the colonnaded streets
of the medieval cities.

lesu Church in Riberas de Loiola/San Sebastian, Spain_Rafael
Moneo

Although himself a great teacher, Rafael Moneo does not forget
the basic lessons of Le Corbusier when confronted with a new
religious theme, after the more eclectic approach introduced in
Our Lady of the Angels Church in Los Angeles.

As in Le Corbusier's church of the monastery of La Tourette, the
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architectural vocabulary is here reduced to an elementary volume
to which are added only the archetypal components of a build-
ing devoted to the Christian cult - the bell tower, the pronao, the
choir, the organ, the cross - all revisited according to a minimalis-
tic and contemporary language, even though decidedly inspired
by the medieval symbolism of the cross and true to the traditional
program of religious architecture.

In continuity with the tradition of the ancient Gothic churches, the
vertical proportions of the inside space and the light filtering from
above are capable of transmitting an intensely spiritual emotion.
Even the unusual introduction of a supermarket in the building’s
lower level, which may seem atypical and quirky, has its roots in
the medieval tradition of the economic self-sufficiency of the reli-
gious communities and in the ability to aggregate people around
them not merely on the basis of their spiritual authority.
Heidelberg Castle Visitor Center/Heidelberg, Germany_ Max
Dudler

This project represents an analogy reduced to the most basic
terms of material, of grammar, of language.

A material can communicate more than the form itself. Here the
raw sandstone evokes the power of the military architecture of
the Middle Ages and the Renaissance. Raw stone means thick
walls and recessed windows, though the stone is here composed
in timeless, more than contemporary, taste. With no hint of kitsch
or vernacular imitation, the new building coexists in elegant reso-
nance with the famous ruins of Heidelberg Castle.




EE.

1. Friedrich Wilhelm Nietzsche, Nachgelassene Fragmente Frihjahr-Herbst 1881.NF-1881,11[202]
2. Quatremere de Quincy, A. C,, Dictionnaire dArchitecture, Encyclopédie méthodique, Paris, 1832
3. Viollet Le Duc, Dictionnaire raisonné de F'architecture francaise du Xl au XVi siécle, Paris 1867-1873
4. Giorgio Grassi, La costruzione logica dell‘architettura, Padova, 1987

5. Bruno Taut, Modern Architecture, London, New York, 1929

FEANERAID, DR B HERINME T SEEHEHEMREIR
B, ERFEROSRASGF RNBRATEHZTME—E, hiERE
BREAMAMA TR,

R E R BLY RN AR BEMNEE, EAERL
BROATRLSE L BRARNFEMANE, BUBERZENUAR
B, B2 T X—HEEHEANRE,

Mokaff=/5 {88 P F_A-Cero

HFAZFARRBERNFSE R MIIEE =gt — BN
B, MEZETRREXFEN EXHBETNRHHRE KA, B
RERTAEBNERTZ REFZERKRNF, ILFRE-5iH. K5
Hr-ZRART - EENR. BET-FRE TS RT-RALRE, 97K
FZUREAFGROMVENZ W, ERENERTERAILNXT
R, 815 REMMEMNEBERES, HRBIRE TEDA T
5}, KRBT HEMABCENHLE G XMTETR TP, dh
ZUEN. KB UEVINEORTEE, DRt MEL TEN.

REMEIRBAMEEAMES LRABRNBEFTEZ OB
&, BN BX—BRITENEEIERBLAEN , ELED, MRR
EHE-EBRRMZF, XIMITEZREREEERNNE, B2
BRIWRINAREIHEX,

Max Dudler, the first architect allowed to add a building in the
Heidelberg Castle area after four centuries, captured the very es-
sence of the history and the site. The visitor center blends itself
perfectly among the surviving original buildings, and naturally ac-
cepts comparisons with them.

The historical inspiration extends also to the surrounding space,
to the stone-paved promenade. The silent purity of the interior
perfectly enhances, through the recessed and precisely located
windows, the intriguing views of the historical context.

Moka House/Madrid, Spain _A-Cero

Not all of modern experience is characterized by a rigid corre-
spondence between form and function. Catalan Modernism and
Organicism, for instance, represented distinct approaches to a
new anticlassical language. Although deeply involved in the new
opportunities offered by contemporary technology, the great
masters of these tendencies — Antoni Gaudi or Lluis Domenéch i
Montaner, Frank Lloyd Wright or Paolo Soleri — developed a vision-
ary repertoire of shapes, textures, volumes and materials, inspired
either by the vegetal and animal world, or by a largely revised
historical tradition. This approach resulted in eclectic, curvaceous,
vaguely biological shapes and volumes which were more emo-
tional than rational.

Although these lessons have found less resonance in subse-
guent generations, there have been examples of this approach,
undoubtedly more risky and always at the edge of decorativism,
when not governed by the sure hands of the masters.

@
o
=
o
;=2
©
Y =2
=
b
o
5
©
S
T
ir

XIOF8IERT, skEEveux-sur-I’ Arbresle, #h-fI 75 ER, 19604
Couvent St. Marie de La Tourette, Eveux-sur-I'Arbresle, France, by Le Corbusier, 1960
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Alexandre Géis + David Sinclair

BE—NEUTFARPERBLTHELEE, IPEFRET
BEELMFAR ORI BR, XENT24ENEHTA, IR
HERAKSHAFLBRBR, ENHERBHEENEE,

S5HEE. KIEEANSEREESATEEMNNIBZE ML
IRABINTEL, X—ERIME KB HE M E SR T T e, mfE
BE X —FE i E I 75 ? I A X — R EZ R 75 B F R R O
¥? HERNMBERTEZ MR RE—R, R ILAFEANEENT
gz o

EXE, AFEBERIH— P ERYNEXLERARTE; )R
B BRI B NIRRT ENRERNERNE L &% K AT B AR
B, XEBRIANIZMTIEESE, BEREMHE. X—MERR
FUERMARZES, RATX—HERIAG R, BEA—TE
BRRES R, B8 T HME T,

In the sleek vertical lines of the Moka House are also found the
lessons of Luis Barragan or Paolo Portoghesi, with an attitude re-
motely inherited from the best baroque architects, but revised in
the light of a rigorous, lean minimalism.

Cascais Citadel Hotel/Cascais, Portugal _Gongcalo Byrne +Joao
Alexandre Gois+ David Sinclair

Via a process similar to the mirror neuron’s assimilation in the brain,
the building mimics the crenellation of the rampart. Definitely not
a mere imitation, but an act of respect towards and admiration for
the historical site into which the new building wedges itself.

In astounding contrast with the ancient walls, the enchanting
view of the ocean and the minimalistic, luxurious interior spaces
of the hotel, the project boldly and brilliantly addresses the prob-
lematic issues stemming from altering and revitalizing an area so
rich in memory. Old and new perfectly blend themselves with no
reciprocal prevarication.

The merits of the authorities who have allowed such an operation
must not be overlooked; they understood the strategic value of
the project and the guarantee offered by a great architect who is
very sensitive and respectful of environment and history. The new
building enhances the qualities of the site with no hint of reveren-
tial fear, and thus constitutes a major attraction for tourism and a
boon for the economy of the community. Aldo Vanini
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I E 2 #R: Cascais Citadel Hotel

b . Cascais, Portugal

B H. Gongalo Byrne, David Sinclair, Jodo Alexandre Gois
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