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When adapting existing buildings to new residential uses and users, the new
patterns of use need to be balanced within the constraints of the existing,
bringing a different challenge to the blank canvas of new construction.
However transient the tenure, people will occupy and personalize the space
they are in, whether it's a work station or a hotel room, it is in our nature.
Where change involves agents such as architects or designers, the process
is essentially the same, to personalize the space so that it becomes familiar
and relevant to the occupant. To do this, the agent must understand how the
user will wish to live and what they like. To reoccupy an existing building, the
occupant's brief becomes a dialogue with the architecture and old patterns
of use. In the best outcomes this is a harmony of old and new, a refrain to be
handed on in time to the next user, in the worst a jumble of discord.

Much of the refurbishment work we undertake, especially in historic properties,
requires retention of the existing structure and building fabric. For buildings
which are often over 100 years old, conceived prior to the advent of internal
plumbing, power and lighting, it is a challenge at the most mundane level to
introduce modern levels of comfort. At a more fundamental level, the new uses
are constrained within the old footprint of the walls. This means rethinking
the way spaces are used and a more nuanced approach to circulation and the
use of layout. Even with modest structural intervention, the design outcomes
can vary extremely; there are as many design outcomes as clients. Where once
there were servant's quarters, sculleries, larders, drawing rooms, morning
rooms, dining rooms and many bedrooms with perhaps one basic privy, these
same spaces must be adapted for modern living, with spaces for dining and
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entertainment and areas of privacy to retreat to. If the 19th century occupant
were able to return to his house in the 21st century, he would easily navigate
a familiar plan but would not recognize the new functions and ways of living
within these spaces. We see our role to make clear how our client wishes
to live, how to accommodate this within an existing building and to make
transparent to the client, the process for how to achieve this.

There is a great benefit to the environment in reusing the labour and materials
embodied in existing buildings. We must recognize however that these
buildings were conceived in a time when energy inputs were much less and
the expectations of comfort were much lower. Over time services have been
patched into these buildings and with the benefit of lower energy costs,
modern comfort levels have been gradually and inefficiently achieved. As
energy costs continue to increase however, the challenge for this generation
of architects and designers is to reuse these buildings so they are more
energy efficient. Modern services have a lifespan which is much less than that
of the building, they will need to be replaced regularly and as technology
changes probably with even more frequency than in the past. Hopefully the
preponderance of cables and pipe runs which has characterized much late 20th
century refurbishment work will give way to less as better and more efficient
technologies come on line.

Often architecture and interior design are seen as two separate disciplines. In
alteration works, we believe that these approaches must be integrated and
considered in tandem not as separate halves.
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In today's world, where almost everything has been computerized and all
design related material is seemingly at our fingertips or just a click away,
I am often asked how the profession of an interior designer has changed.
Let me start by saying that when I first started working in New York, it was
a very different world and perfectly normal for clients to take you to Paris
or London on their plane and spend a day or two shopping for antiques.
Nothing was too expensive or too much.

Well, we all know these times are long over and we need to look at our
profession with different eyes. One thing that never changed for me is
the personal contact with a client, the attention to detail, my hand drawn
furniture plans and the strong belief that a project needs to be client-
centric, location-specific and unique, given the client's taste and budget. It
has often been said that you can't buy taste, which I agree on, but we can
all strive to educate and further the client's horizon. There is really nothing
wrong with buying items online, but one still has to know about their scale,
their feeling, their touch - all this can only be "experienced" in person.

I think this is ultimately what we bring to the table as designers - the
experience. We know what goes with what and how many of which we
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need, we know how big a lampshade needs to be (I still scale each and
every one to its base by hand), where to go to find this "special" piece, etc.
This is also the reason, just as an example, that no pillow leaves any of my
workrooms without a trim, something to finish the piece. The detail counts,
it makes the project personal, tailored, different from everything else. We
are a service business after all and the service we provide goes far beyond
selecting furnishings and antiques. We become close with our clients,
sometimes it almost begins to feel like you live in their houses, as you visit
and work there so frequently.

Your expertise is needed - for the installation of a project or for the
installation of art. We buy client's linens and their towels, we organize their
bookshelves that have (in my projects) been lined in a marbled paper, so
one doesn't look at empty painted walls behind the books. We select their
art, their wall colors, their carpets and we incorporate personal items —
we add, subtract and we edit. We sometimes help them buy gifts for their
loved ones. We listen to their problems and help solve them, we share
their triumphs, success and all other elements of life, in short, we do all the
things a computer can't do and more.

Ak, FESOE BNAE-—MIERZEX (R—ERFERTFIES—

RN IR) BEEZFXERFFINRAESE. B2 EHXNRE, thin,
FA—MEELELRITREBOMLETLEER TEE 2. FEBTHTRE

T—IHERARFESITEN, BEFEMABKI—TZ. EXBNBETR
S, BMNAEFENBSTZEIFLETARAIERANGEE. RNSELDE
Y, ANREEEEFARE—H, BHSMEBMBELA.

BIHRNE VMRS EN—HTHEBITER. BMNABRFAEEKE
MEM, AREAYRXFER, IHRASBENBEESTHMRIEEE. RN
EREFERNZAG. HERENLE, BN ADRFTHRMN. WK
BE. BRHBNESEHMBITHOBHAZILY, AFGINGGE FEBN
BR. BN ZMNOMF. RINUREBFFHEME. B2, BOTHUHE
PERENERE, EELEHMNEES.



Working in Great Britain, we are lucky enough to have many great
inspirations for our design vision close at hand. We can draw on the
rich influence of our European neighbours; benefit from our renowned
expertise in detailed craftsmanship; work with the great numbers of both
creative artisan studios and manufacturing workshops all around; interact
with the international design talent we attract in our workplaces and
learn from our international clientele.

At the same time, we are always open to fascinating developments
in trends across various design disciplines, driven recently by both
economic and cultural shifts. These include interface, detailing, harmony
and responsibility.

The rapid development of technology — and more recently how we
interface with it — has driven the change in focal points of the spaces we
inhabit. Now not confined to the warmth of the fire or the television in a
single living space, we are free to experience media interaction and to be
heated or cooled in any room, from the largest, most public space to the
smallest and most private.

Clients have always aimed for what is unique, but, until recently, many
have also opted for opulent statements of individuality. This level of
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"showiness" is now being replaced by a more elegant art of grace and

subtlety, expressed in intricate detailing and refined craftsmanship.

At our studio at SHH, we are currently working on several projects where
the client's artwork collection is a principal aspect of the design. Ensuring
the harmony of the created home is paramount. There is a need both for
order and for concealment, coupled with a desire to present collections
in a refined living space. The formal and informal split of space for public
and private functions and the need for harmony in the subsequent
reconnection means that the client can have several options for a
changing world.

Much of our inspiration as designers stems from a broad collection
of sources. For example, nature can be a huge influence for our team.
Often designers' favourite pastime is to travel, where exposure to other
cultures and their use of colour, space and texture is affected by their
environments and the surrounding ecological and economic situation.
This leads to a quest to strive for a responsible solution too in producing
the most stunning interiors for our clients: a quest that is only set to
increase in importance over time.
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Jessica Lagrange Interiors was commissioned by a suburban family to design their

spectacular 279m’ city apartment in one of Chicago's most famous buildings on

the Magnificent Mile. This exquisite skyscraper boasts a shopping district, Michelin-
rated restaurants, a five-star hotel, as well as private residences. For this "city
retreat”, the family wanted a strong, contemporary feel but not cold or empty. The

motif was minimalism: little color, but rich in texture, albeit subtle.

The architecture of the apartment is smart and fluent. The clean-lined entry leads
directly to the dining and living rooms. Both rooms are exactly what the client
wished — pure, quiet "absence" of color, but with abounding texture. In the Dining
Room, the UFO Oval table is surrounded by classic Saarinen arm chairs, upholstered
in posh Ghost Rider leather by Holly Hunt. The fourteen pendant Bocci chandelier

hangs above like a sparkling constellation.
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The expansive Living Room, with its breathtaking Lake Michigan and Avenue views,
is inviting and lush. The custom Tai Ping rug incorporates each color located in
the room without overpowering the space. The Christian Liagre sofa and chairs
encourage socializing by the split-face tile fireplace. The feature added warmth and

texture while dividing the adjacent room.

While the majority of the apartment exhibits clean lines and subtle tones of taupe,
grey and white, the clients were lenient with color tolerance in the daughters'
rooms. Both wanted colorful, defined rooms with hints of glamour. The colors
selected were what the girls responded to; orange and hot pink in one, plum and
chocolate in the other. The eldest daughter is into fashion; her bedroom, beginning
with a Donghia suzani fabric on the headboard, culminated with bold, Missoni

window treatments.
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