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Beijing is a city of immigrants from all over China. Nowadays,
the “0ld Beijing”, which is defined as families with at least
three generations having lived in Beijing, is being engulfed by
the modern Beijing. In Beijing s art circle only a few artists
originate from the Old Beijing. Lu Hao is among these few. He
is a descendant of the Qing dynasty " s Manchu race and has
inherited the royal aristocratic preferences. Well-dressed and
a connoisseur of fine cuisine, Lu involves himself in a relentless

pursuit of stylistic trends. We may say that Lu is the

contemporary version of the  “Old Beijing”. He does not
possess the avant-garde artist's angst or rebellious nature.
Perhaps his family roots and his upbringing have contributed
to his special sentiments towards Beijing. Based on his special
sentiments and the cultural and geographical characteristics
of Beijing, Lu created a series of installation works as well as
-~ paintings. We can see these elements from his earlier works
I‘,: whé_re he used Plexiglas to create the architectural models that
Zmbolize the political center of Beijing. However, existing

/- fwithin the models were animate or organic objects - gold fish,

/
(4

' ‘1" crickets and plants which are the Old Beijing s favorites. The
) f themes of industrialization and the heritage of the old culture

are inherentin Lu” s art, as are the sentiments that were so
important to its inspiration. Such art not only reflects the
characteristics of the current culture, but also indi-
cates our place in contemporary history - the sense
of absurdity as a metaphor for Chinese moderniza-
tion process. We are living in this contradicting
realm of “East” and “"West”, “Tradition” and
“Modernity”, aworld comprised of juxtaposing elements that
create complicated scenarios. Lu uses his individual living

environment and experiences as well as the contemporary

cultural situation as the conceptual backbone behind his
creative process. Since the 1990s, the existing environment
has been a source of inspiration in Chinese contemporary art.
Through his artwork, Lu Hao continues to extend his own
philosophy and further develops his theme of urbanization.

Since last year Lu Hao has been working on the creation of
some larger sized canvases of the “Vanishing Home"
series. These oil paintings are works of realism that resemble
his life experiences. His pictorial style also manifests ele-
ments of German Expressionism. His delineation of Beijing
alleys are rendered largely in dark tones. These scenes are
distorted and deconstructed. Yet amidst the apparent chaos
lies an inner harmony and uniformity. The heaviness of the
images seems to embody unforgettable memories while
monotone colours express strong sentiments. His views and
understanding of the mutability of everyday life in Beijing
have led to the distortion of the composition. The artist’s
brushstrokes drip with his deep love for the city while subtly
revealing the evolving stages of its society and people. Thisis
indeed a reflection and judgment upon the pitfalls and ugliness
of the urbanization of a city. It is also a strong stance against
the penetration of western culture and its permeation into
Chinese culture. Due to his sensitivity to and understanding of
the changing space of the general public and the vanishing
home, Lu is able to manifest the dangers of China's
modernization. Only through the distorted depictions of the
streets can one reach the truth in one’s heart. Lu Hao's
work is demonstrative of his cultural sentiments, of his
unfettered attachment to the Old Beijing and of his latent
desire to help and preserve it. In viewing his art we may feel

the true spirit and passions of the artist, paying dual respect



to Lu as an individual as well as his patriotism.

Urbanization is the core topic of many developing countries.
The dramatic changes have led to a host of insecurities and
disturbances both on a national and personal level. Some-
times it is hard for us to believe the change, yet we are
compelled to accept these altered realities and thus our
altered identities. Maybe one can say that the people living
in Beijing are living in a city with unidentified challenges,
for many of our rights and thoughts are engulfed. Feeling
forlorn, we are left with not much choice. Particularly in
the twenty years since modernization policies have been
initiated, the urbanization process has been galvanized by
the changes in people’s materialism, psychology and
mentality. Structurally, the urbanization of China is about
destruction and reconstruction; as the past and the present
overlap, scenarios and physical spaces of a progressively
complex nature emerge. Lu Hao s goal is to draw sketches
of the land. He records and reflects upon the city's
modernization. He explores the relationship between
human and history, human and nature as well as human
and the contemporary cultural conditions. He also com-
municates his own perceptions, pinpointing the loss of the
Old Beijing culture as well as the crisis presented by the
uprising culture. Urbanization advocates certainly would
not comment negatively on the crisis of “uprising culture”.
Nonetheless, the upcoming culture brought passion and
hopes to the people, and such passion and hopes are indeed
derived from one new Chinese dream. This new dream is
not only about continuing the prosperous history of China,
but also empowers its people to find and fulfill their own

dreams. The reality of the present as opposed to the dream

of the future has become the crux of the dilemma. The
“New New China” which is termed to describe the present
situation, was thus a result of the drastic changes that were
never experienced before. Although problems and dilem-
mas exist, the “New New China” is filled with passion and
desire. It is not a dead lake, for within the chaos, there is
beauty, which brings about boundless opportunities. Ur-
banization creates situations with dilemmas, and therefore
leads to mixed sentiments --- happiness as well as suffering.
Considering the issue from another perspective, Lu Hao's
work may be seen as a direct record and reflection of the
current cultural setting. His works explore the heritage and
the old cultural values through the depicted alleys. He
juxtaposes the alleys” space in each piece and thus invokes
our thoughts on the current cityscape. Contemporary
Chinese history has placed more concern towards political
than social change, neglecting the public and the changes
that influenced their daily lives. Lu Hao's art, nonetheless,
explores the social changes of the soon vanishing land
through the deconstructed planes of the alleys. His works
seem to evoke a question to the people who lived in the
alleys: while they are losing the old world, will they gain
another new one? On this level, Lu Hao s recent works
expresses his appeals to the future of his homeland.

History has always been difficult to recover. Time
passes, and those old gardens, old homes, those places
where the children were brought up, no longer exist in
Modern China. The scenes in memories are the per-
sonal fragments of one s past, remnants that can be
deconstructed in order to analyze the space in which

they exist as well as the unimaginable future. When we

stand in front of Lu’s pieces, they remind us that we
cannot stand in front of the alleys again --- as they are all
history. Fortunately we are not archaeologists or
historians, who have to be serious and analytical to the
past landscapes. For the rest of us, remembering the old
roots is not indicative of a desire to revert to the old
historical and cultural land. Such remembrances are
simply sentiments, some degree of sad reflections. At
most, it is our hopes to share with others the once peaceful
and perfect Old Beijing. From the imperfect reality, we
can recall again the noble dream of the past, once again

seeing the otherworldly charm of our homeland.

P.S.

Lu Hao, one of the representative Chinese contemporary
artists in the second half of 1990 s, was born in 1969,
Beijing and graduated from Central Academy of Fine
Arts in 1992. He held solo exhibitions for many times and
won CAAC Prize for Contemporary Chinese Art” in 2002.
He also attended a number of collective exhibitions both in
China and abroad, including *Aperto over All---The 48th
Biennale of Venice", "The Forth Biennale of Shanghai”,
"The 25th Biennale of San Paulo”, 'The Seventh Biennale
of Istanbul’, "The Future Archaeology” The Second
Triennial of Chinese Arts’, "The Fifth Biennale of
Lyon", "Pusan Biennale of South Korea and “About
China---Contemporary Arts Exhibition of China” among
other exhibitions. Many of his works have been collected
by art galleries both in China and abroad.

Translated by Huang Xiyue



\.\\‘\
L

TN

i -
AN .“'-\ gy S\

\

ay




The transformation and development of the Chinese
society is foremost represented by its urban
development, which has become the drive for both
domestic and global development. Lu Hao s art is very
much connected to such transformation and
development, and is often found as a blend of admiration,
irony and fun making. With his installation works, the
artist favors transparent plexiglas -- the building ma-
terial for architectural constructions, furnitures and
some huge architectural implements. These works are
models of development -- not prototypes before the
actual constructions are completed, but imitations
afterwards -- like what we obtain from souvenir shops
when visiting buildings of great fame. As perceived by
the artist, the urban development has in itself become
scenical and problematic -- it has been theatricalized,
becoming a game which we human beings play with.
Instead of taking things serious, we have turned it into
an experiment to try out whether the game design is
successful ; and cities have become a game program
serving the purpose of entertainment and desire. Lu
Hao, the creator of this program, is making fun of the
solemn topic of urban development .

In his installation group work “Building Dodgem”,

transparent construction models have been correspond-

ingly placed upon moveable bulldozers and forklifts.
These constructions, which symbolize a city, are being
shifted in an unstable condition, while the city, as a
background setting, resembles a historical site that's
being dug up. People, while waiting anxiously for some
“miracle”, are also worried that this whole performance
is going to culminate in nothing. By resorting to models,
the artist tries to illustrate distance in terms of space. He
has reduced the instant urban development into such a
position that it"s being observed and interrogated. And
this very position has tied Lu Hao s art together with his
culture, as well as with the rapid changing society that
he s dwelling in. When being exhibited, people also feel
the time elements of such “observations and
interrogations” -- in that time has been prolonged. In
works such as “Lotus Lantern”, “Flower, Bird, Insect
and Fish”, the life durations of batteries, of animals and
plants illustrate a living era. Plexiglas has been deliber-
ately adopted to make the models transparent -- so that
the inside is connected with the outside space. Architec-
tural constructions have become something people can
hold with their own hands, something they can easily
investigate, change, play with, rearrange or destroy.
Through such penetration and transformation, space

has gained some coordinate points. By regionalizing,

embodying, conceptualizing or even symbolizing these
points, Lu Hao illustrates “China”, “Chinese cities”,
“Chinese politics” and “Chinese culture” in terms of
space. And such direct and frequent illustrations might
be viewed as a desire and attempt to establish some kind
of coordinate points in the space of the globe, which have
turned into a new driving force for art and society under
the present circumstance of rapid urban development.
The new force is simple, direct yet unconquerable.

Lu hao s art shares some common features with models,
games or sketches, and most of his installation works
extend into the planar stage. Such planar reproduc-
tions of solid works are not meant to prepare an
installation, but rather, to reconsider and redoubt the
installations done. Such longing and skepticism en-
velop this exhibition. In stead of exhibiting the sculp-
ture installations of “Building Dodgem”, “Lotus
Lantern”, “Flower, Bird, Insect and Fish” , the artist
has adopted paintings and sketches, by which he
comments, admires and doubts his previous works.
What's worth our attention is that these comments,
praise and oppugnation aren 't from anyone else but
the artist -- which is why this solo exhibition is so rarely
special. It offers us a chance to appreciate the art-

works from the stand of the artist's.
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