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Ding Luo, or Ding Deyu, styled him-
self Ding Ying. He was born to a
peasant family in Suining County of
northern Jiangsu Province and is now 52
years old. At his childhood, he loved
painting tremendously. In high school he
began to learn poetry and calligraphy. In
1958 Ding went to work at the county
cultural center. He had difficult experi-
ences but he never considered to aban-
don his pursuit. For years he learned
from nature and practised long hours. He
was dubbed “a regular visitor to the ox
market and horse stables” for his love of
the animals. He maintained an extensive
correspondence with Liu Boshu, Huang
Zhou, Lu Chen, Zhang Guang and other
well-known painters. Through their let-
ters, they taught him a great deal. On
several occasions he went to remote pas-
tures to observe the life of herders. The
greatest influences on Ding are from the
masters, such as Su Shi, Xu Wei, Zheng
Bangiao, Wu Changshuo, Qi Baishi and
Xu Beihong. He follows the precepts:*
Learn through diligence” and “To paint a
horse, learn from 'the animal, and to
paint chicken, learn from the bird.” He
admires the erudite accomplishments of
paintings, and has learned to splash ink

onto paper to unleash his deepest feel-

ings. He pursues vigorous strokes and a
unique style. He has held four personal
exhibitions in southern Anhui and. in
northern Jiangsu. In the spring of 1986,
Ding entered the Beijing Painting
Academy and apprenticed himself to Wei
Jiangfan to continue his studies of tradi-
tional Chinese painting. He concluded
his term of study there in the spring of
1989. His works were printed in many
including
Jiangsu Pictorial, Traditional Chinese
Painting, Workers' Daily and the 32nd
issue of The Guide to Fine Arts. His

paintings have been part of many exhibi-

magazines and newspapers,

tions both at home and abroad. Some of
them won prizes and are now in public
and private collections.

As a professional painter and callig-
rapher, Ding is now a member of the
Board of Directors of China Contempor-
ary Painting Association and the Chinese
Poets’ Association.

Mailing address: Building 5 the No. 3 Re-
tired Army Officers’ Sanatorium, Maolin-
ju, Muxidi, Beijing 100038

Telephone: (861) 801-4446 extn. 212

About the Pamter
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Inscription of Liu Bo-shu, the fa-
mous artist, the vice standing pre-
sident of the Chinese Painting Inst-
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Preface
--by Liu Xilin

What to paint? How to paint?
These common words have, for
years, puzzled numerous painters day
and night and driven them to life-
long explorations of the vast world of
art. The words have also brought ex-
citement and vexation to generations
of painters. As time passes, it becom-
es more difficult to surpass the prede-
cessors as well as to creat new styles.
Mr. Ding Luo, without exception, has
been in an endless perplexity in the
annals of painting, let alone his
choosing oxen and horses, two ordin-
ary sights, as the subjects. Of modern
Chinese painters, both Qi Baishi and
Li Keran enjoyed good reputations at
home and abroad for their paintings
of oxen, while Xu 'Beihong, Huang
Zhou and Liu Boshu are known for
the horses they depict. No one has
dared to challenge the mastery of
these greats.

I remember we have discussed
the topic when I met Mr. Ding Luo
nine years ago. Mr. Ding displayed

firm determination to continue paint-

6

ing his standard subjects. I find that he
is like a farmer, taking the oxen as
his heart and the horses as his soul. 1
can never Iimagine that he would
abandon his choice. Unlike the urban
opportunists who are only interested
in seeking “short cuts” in art, Mr.
Ding never tries to be in the swim
and gain advantages by trickery. He
is still tirelessly cultivating in his be-
loved world of oxen and horses, with
ink and sweat splashed on to the
papers.

Ordinary people may think it
foolish or crazy for an artist to con-
centrate on what he loves while it is

actually natural for the artist himself.

According to Mr. Ding's saying of .

“Yu Niu Shi Jiao” (From generation to
generation, stay close to oxen), what
is the difference between human and
oxen! As a matter of fact, this is just
the description of Ding’s hardworking
generation. He once said:“My grand-
father was a farmer, but he admired
spirtual culture. When 1 was young,
he often couraged me to emulate the
examples set by virtuous people and

taught me to labor on the farm, cut-

ting grass and raising oxen. He tried
to teach me to bear hardships and
understand the farmer’s lives. He
often took me to the oxen market
where he told me the animal’s charac-
ter, drawing analogies between it and
the morality of man, explaining the
relations between the function and
the value of life. From his teachings,
I began to understand, love and later
learn to paint oxen”. In the inscrip-
tion to A Hundred Oxen, a long scroll,
he painted, Mr. Ding wrote:*The ox
is earnest, down-to-earth, firm and in-
domitable. It quietly immerses itself
in hard work and bears responsibility
without grudge. It spares on effort in
performing its duty and is willing to
contribute and sacrifice. These are

not merely animals virtues; they are

an expression of human moral quality
and an embodiment of national spir-
it". “That's why I chose oxen as my
subject and tried to stress their vigor-
ous posture in my brushwork” he
add. The horse is his another painting
subject. To his mind, the horse
should be loved for its dragon-like

character, as so called “ Dragon-horse



Spirit”. His words reflects that he,
like a galloping horse, loves the
horses so sincerely. It seems that the
simple feelings for the oxen of a
shepherd have turned to be the aes-
thetic moral integrity, national spirits
and the inner driving force which has
inspired him to paint the animals
again and again over the past several
decades.

How to paint oxen and how to
paint horses were by no means easy
for the man who taught himself
painting in his boyhood. Fortunately,

he found the real thing as the model.

If he had felt quite regretted for not hav-

ing a teacher and having to take the
oxen as the model by saying, “Why
should I be.worried about not having
lessons, 1 have the old ox as my
painting model”, it was his pleasure
go on this way after he visited Shan-
dong’s military horse ranch, Xinjing,
the Inner Mongolian Grassland and
Hainan. With the accumualation of
his experiences and knowledge, the
oxen and the horses under his brush
were no longer the animals on the

farm, but the aesthentic objectives.

Instead of the outer beauty, it has
turned to be the spiritual image, re-
flecting the combined beauty of the
oxen and the horses he's ever seen.
Besides learning from nature, he stu-
dies the poetry and calligraphy which
was independent from the painting.
Finally he is artistically accomplished,
forming a personal splash-ink paint-
ing style and the calligraphy style us-
ing simple, vigorous strokes. His
work are loved by an increasing num-
ber of people. “The sweet honey com-
es from the hard working of the
bees”, Mr. Ding knows it well
through his many years’ experience
of raising bees. I think that after Mr.
Ding, the art pursuer, has experi-
enced so many difficulties and suffer-
ings, he will be an artist stud‘ying
painting oxen as hard-working as the
oxen.

Mr. Ding Luo has another
saying:“ploughing without caring for
the harvest”. It's the perfect ox’s spir-
it. But practically speaking, any labor
has its purpose, and the harvest is the
necessary result. I also believe that a

hardworking artist, like Mr. Ding

Luo, will surely achieve his accom-
plishment. I'm not saying every mod-
ern artist can surpass the predeces-
sors, but through his hard working
and his devoting to the art, he may
contribute to the great work through
which the modern artists can general-
ly surpass the predecessors and he
should be respected.

~In the Research Department

of China Art Gallery
January 30,1992
Front Cover:

Thundering After Open-door
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