' OW/E

WA
G

%t (AR LE ) RaMFR AT

Double-Voiced Dialogue and Dual Racial Consciousness:
The Metaphorical Representation of Their Eyes Were Watching God

@ =H KF Rt

Yunnan University Press



ZMRFALFRRAZTIAEAAAR

RPER A

MR

S

Xt (RAIERE LE ) FEMRBRITR

Double-Voiced Dialogue and Dual Racial Consciousness:
The Metaphorical Representation of Their Eyes Were Watching God

£ H/E

@ =@ R F HmA

Yunnan University Press




BEHERSE (CIP ) 88

AEHIHERN SRR X (bR L)
BEaMiRIR AR I R / BEEE —BWH: mER¥E
HiRRsL, 2015

ISBN 978-7-5482-2287-3

1. QX 1. O L. OKBU—MEBI—
EE—BIR—FEXL V. O1712.074

o A B BAECTIPEGR B 7 (2015) 580683005

EiEHmE: wmp
Eigit: A @

AR A
WA
X (fBAARE LB ) BEMiRIAHTR

Double-Voiced Dialogue and Dual Racial Consciousness:
The Metaphorical Representation of Their Eyes Were Watching God

g IE

HERTT: =dkFdinid

Ep £: = RFHBAEPR

F  &: 889mmx1194mm 1/32

Ef 3k: 5

F OB 1081

B & 2015%4A &1

Bl R: 201554 A H 1K B

$ . ISBN978-7-5482-2287-3
E #t: 18.0070

# i RAFERABT R AFELAR
1 4i: 650091

B 3&: (0871) 65033244 65031071

E-mail: market@ynup. com



.

A - AR - HEHRZED L _Z+ERRBEAFEN
PN EHEELRERZ—o W XEFARPEFEAFRET
M.%%, WEB HEFHEBAXLEDAMHHRE. TH
Brg, HERNARFHALARERY, SHFDEHIN, #
BN EA, RARAENTE, EEEFFRIEASLRE &
FERGEEALE, BEH, AHRTFREZANHHE T, K
Bl A IR o X R H R N £, AR B LR R
3T o

0#HL 705K, WTEWL - RRFFHLNWEN, HHHEMN
“XERFET AHAUKE, AAEFEEXETEENXEXFH
RO EHGFE AT, HERGHZ RN EFRHARANER, T (o
MIREEE) E2EpRmkE, BN (RINRZLE) w5
REBEFTEARBRIE. KEALPRLUHRRNEE, XX
WREEYS, RAFEEHECENENT. BRXT (RIIRZLE)
WHAREFED, ERBEME (XF MxtE TR e EER
AHHTE (RIREEE) RARROFR) —F, UEBEFHH
RWAREENOMERRFA (RAITRELE) Wik, #—F
BB FEAERNRANBPBENTE, AREXLH, (XF
BEMNAHEER) WRFERT HHEAFANNL, FET
ZAHT R KB

(REMFERREHKRER) K “XEAA" fo “XEHN" H

o o




R k3 16 e R A Ak &R

FEANF, HERBEREHBRIFWRKRB T RAL, HFH
TRE#HA, Y “EREXTHEZE ‘XeHKRER H-ITR
W OER. BB AHHEARETTHER. “F EARIAE
“XEAR BHEEXELHN, RATRAFANERNA, HE
Hat “AEEXFF. EXANERERT, TEBRH “KER
B fo “EEHER”, AT (RNRZLE) FRAPL
HRMPERERRGRE, HHBAL BN AEHEIFH TR
WA, RAEARES EREEERLE G BA, REEH 23
EXHFEPXEXANEZTEMPE RS REERA X RO,
EH#EY, MYWAECERNFIREFENHLL, RORX
FTE, AAAMETENE . ML Mg, XXk, (XFHK
ERREMEER) B “FH ERAALMY “XH4" BRNWE
o EHLELHBANRKER., Bk, ERAZHXE, T4,
FEURELALAHG AN T RS, BERAFLALA “KE
RA" WK, B “XAA" 1 “XEAST B, HFERE
e “ERERZEHXERIL” ik, EHHEY, (RNRE
EE) Fradtr s hEH e “ReMKER” A

X#EERR-ANFRGEERR, — BB LEH, BH,
EEHMESZEASTURIAEXR, KREF R o CRFEK
AT Tt A—BERHBETURATRAANF, £2HFRH
R Eh. K, EABELFLE LN ERFT E HRIE,
RARE A “GRERAMPIT", (RFEAERREHEKER) £#
BAONERPHTAGRERAER T RROEL, FARB TR
GHEWE R, FEAPRAAXFRRUEAHMGE, BRI
HRARXBNFRAREE T

ZEAFIEFFR HH
2015%2A



iy

il

FHEEXF N -—REFTXELX, HFETUEHRELT #
“A1, BE, REN-—HEBEANBEHRREELENR, ATAME
ATIAHE NN PEFTE, BERRTFEFHEIS, BE
FAOERERE, REER, 2HEXFRACHEN, 18,
9%, MEXEHLHEWAR, XERANEETHI TR
B, 5EHOHAHABNERLTN B Ak, GIME, #K, &K
XABEHBEREEXFHATBEHA, O BLFEH, FAK
BER. XFRNFLUFEABNRREX R, KXRFR LM
X#EER, ELHE, BAMTEEA, 2 T20 #L, HED
RBXLAN. BALREHHFRE, BEALZAE., XFXRAN4E
UTAEHXELAER EHXPAELRN, ERAGEN -
Ao wEREAE (RNMRELE), XBERFAEZAA-—HEZ
FTo#iet, HEcfEREANLE, AURGFRSHE
EREA=, &—, MtolETARBXLZAAHY. &AL
MR T ZEFHMEK, WUBABAHNRETARZTAIAX
¥E R, B, HERBET “H£F" AWM E, RAHRXE
A BAHEKAEMNEET AP RARRNOS, BT 20 #£4
ERWEEHAZFAKE, HETEERRKH. AFAELT
HAEBMXLAXBHAETEFLHE, BEHFTRENEAR
T, EREET, “H2#” AWM HECAKEFTEA (KA
BTENEA) WEARESTEFR. Bk, “WAKX" “#H4X

+ I =



st iE Fa A A R R

MR WXEFERTFRET, (RITRZLE) URETHHF, &
HRHRAMNES. =, BTIMALAPETRE, HRFRAEA
WREKIHRERR. ALRM “TRTE” ORRABCAL
R-—AHAAESHAHZH. kY, RAZANTEENLT
AR, TRHZFAFXERATAH, REXENXR HAXK
AREXFANEXRDHEYN, DEAKALERERYTHLLLN,
KERS, IHFHAP (RINRELE) L “ERFLE" ©A
Mk, £—, FRASHRBRATEHEREH L 20 #L 4
ATHEREERFAXFEREZXHHRTFER, AEREKIRT
ARM AP EEER, RLIBAXFRAHRIFRFR HHHA
REEENEALBCAPEZBERAERRAXE ¥ RA 7.
RAMENEL. X2, EEAR, FAXMEXHART, #
B CTERETE” WRAARANERPRLE. E5AALTH
REEFRERNKARE X, A E WA RXLRMNKS +
AhE. ETERRE, #HARLER, £AXZ (HMNREL
), ELHEFMEEX “ELXE", REFANXERA
X¥, BEXEXFHERZIE,

(RATREZLE) FREXFFALAUERNT, RbFHE
fofe WAl ERE S TREHXFRHLNME, EWRWL - KT
fie, HHENERRAT —F “HREE ETh, AV EER
I (MR ELES) SHEFAERTHERLANKE, KAtEH
W “MREE RARBTRRMERHATRAN, RAEKR, £
RELBH=AT T AR F—, ARFEHFRFEEHAHX
A#ATEE; Fo, HEEAMEL. ARFRUARIMFH R
®, AEFNAERARHERLTERS, ANHHHRAE “KoM
KRER”, AFERATE, RaxtiE, “RARE™ WHKRY ¥,
£z, ABRECHE “HEEZXER” EIRXAMMEEZFH

e



i

i

BE, Ab: B4, XARDELEREFEMR I ERELLS
SEREHEGZEN “RAHFEXR", 2K, UEALEIREHN
AMEEELAAGEEE ARG RREERNEL, BS, K
PHETRE “RAEME.RR RERRRTEEHMRTE. W
2, EREAN “HEXR” BXTHET “ReMKRER" 08—
il L

ZEREAND S E-HINBTHREALARLERF S,
BT AR (RNRE ES) HRKEPRsHtE, F-H0
HENMAFRNAEFRRTT 5, RETAHQHFIR
RBCHE, EZHARETEMHE “HEEX ERER, &
HTE#4 “FHR” BEhE (RNMRELE) PEERFEH
ZEWBA, FHUEERELATEERY —HBHX, CRE
FEAMREAEE R WA, EHLBHBTEHLERERY
WEER M, HHINERRTRANEXRANEETR; K,
BHTHERpTEA RS TR RE A THRXEMER, Fitk
THEARGTRGER, FNHL XA ZHL2EEX
ANKEREN (ERRBLEH) ME (RFFEE) AMAK
BRETXATFEAMRFREXA, HTHFHRFAEXFR
EZHEAMEN, XUELERKEERVSRAX ARG WRARAE.
SEUHRENB AN XA LE, ABIAHBALT A1,
RMAMBELER, BEAHRRHATT ik, HHEXKFHRF
AIE R R RI R AR ER T LA RS RE AL # 5
AARR-IMEBEEZEERXRAA AR, HARRET XA
BAEEHRW Y, W FERE “XNFE” #, THANERNE
“RAE" W, AR EThNLHARPRESG, BARTH -
HEBN, BANTRERZECHARL. FAHL2RL TN
Hibo



R Mt iE Fe RAF % IR

A BRI — RS AL A = A oA 1R AL AR R R T
Y, EREY, XAEEPXEAMMETRALE, DHHRS
AN Y X A IR A B

HTHEATAR, APHRIELIBRFETRRBATRZIAL,
TE) AEH T UMTFHE!

E K
2015% 1 A



CONTENTS

CONTENTS
Part 1 Zora Neale Hurston and Her Works «««:«««-eeeeeee (1)
Part 2 Relevant Studies ---ccccoeeerssrmiraniiniiniiiii, ( 13)
2.1 Relevant Studies Abroad «:eeeeeeereerrenenneneeaens (13)
2.2 Relevant Studies at Home «seeeeeeereeenemnnnninanee, (18)
2.3 Similar Approaches at Home and Abroad -+:+::+-- (21)
2.4 Core Argument of the Book +sreereerersrerceseres (22)

Part 3 Double-Voiced Dialogue and the Metaphorical Repre-

sentation of Dual Racial Consciousness ----:--- (24)

3.1 Bakhtin's Dialogism and Double-Voiced Dialogue in the
Novslistic Tegl s+« snessimmmperssummsansrvesrpeeves (24)
3.1.1 Dialogism: A Philosophy of Human Existence and
Culiure Production  s#vssssewmsrensrrasssrarasas (29)

3.1.2 Sociological Stylistics and the Double-Voiced Dia-
logue beyond and within the Novelistic Text



A b 33 Fo A H 4 &R

3.2 Double-Voiced Dialogue Presented by the Narrative

Mode—=SKaz  ++eeeerersmrenemnennmirnenenenenensns (37)
3.3 Double-Voiced Dialogue Presented by the Reported Speech
......................................................... (39)

3.4 Hurston’s Metaphorical Representation of Dual Racial

Consciousness in Their Eyes Were Watching God

Part 4 Dual Racial Consciousness in Their Eyes Were
Watching God ««-++++sevvvereiiiiieiiiiinniinnnn... (50)
4.1 The Double-Voiced Dialogue Presented by the Frame
Narrative of Their Eyes Were Watching God

......................................................... (50)
4.1.1 The Frame Narrative of Their Eyes Were Watching God
................................................... (51)
4.1.2 Hurston’s Racial Philosophy Represented in the

Double-Voiced Dialogue of the Frame Narrative
................................................... (57)
4.2  The Narrative Discourse of Their Eyes Were Watching
God and the Double-Voiced Dialogue Presented by the

Reported Speech «+s+eeseereevemruerisieeiiniannes (65)
4.2.1 Janie vs. Nanny «e:esssersnsessssrnnserissnnncans (74)
4.2.2 Janie vs. Logan Killicks ++++esevereennnannnen. (79)
4.2.3 Janie vs. Joe Starks cereeeeeiinnininn, (85)



CONTENTS

4.2.4 Janie vs: Tea Cake +seeorersvercsnnnccannsaees (104)
4.3  Their Eyes Were Watching God ; A Representation of Zora
Neale Hurston’s Value Standpoint «=sseersreeeees (124)

Part 5 A Figure on the Borderline: Hurston and Her Dual

Racial Philosophy «««-----eeeeemsseessisneenn: (127)
Part 6 CONCIUSION «+«-evvrerersremseermmmmmmiininieieninns (136)
Bibliography — -eceoeeeesreessenenisnninn (140)
JB 3R ceeeeereeereerenemein (145)



Part | Zora Neale Hurston and Her Works

Part 1

Zora Neale Hurston and Her Works

Zora Neale Hurston was born into an average African Ameri-
can family in 1891 with seven brothers and sisters. In 1894 , when
Hurston was three years old, she moved to Eatonville, Florida
with her parents. At that time , Eatonville was one of the first all-
black towns in the United States. Hurston deemed Eatonville as
“home” to her as she spent childhood there. Her several novels
and short stories, especially Their Eyes Were Watching God , are
set in Eatonville. Her father John Hurston was mayor of the town
just as Joe Starks, one of the main characters in Their Eyes,is
elected mayor of“ Eatonville” , a small all-black township in the
novel.

Hurston depicted Eatonville in her essays and short stories as
a place where black Americans could live as they wanted, free
from white society. Hurston spent the rest of her childhood in
Eatonville ,which is believed to contribute so much to the shaping
of her non-confrontational view on black-white racial relation-
ship. Just as she describes in her 1928 essay How It Feels to Be
Colored Me, “ During this period, white people differed from

colored me only in that they rose through town and never lived

sl
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there” . PHurston’s early friendly contact with white people in
Eatonville may also contribute to her later optimistic and confident
view on African American people in black-white issues, which is
expressed as well in“How It Feels to Be Colored Me” ; “But I am
not tragically colored. .. I do not belong to the sobbing school of
Negrohood who hold that nature somehow has given them a low-
down dirty deal and whose feelings are all hurt about it. ”®
Hurston was one of the few black American writers who got
rigorous academic training in the top notch American universi-
ties. She began undergraduate studies at Howard University , where
she took courses in Spanish, English, Greek and public speaking
and earned an associate’s degree in 1920. ®In 1925, Hurston was
offered a scholarship by Columbia University, where she was the
college’s sole black student. ®In 1928 when Hurston was 37, she
received her B. A. in anthropology. While she was at Columbia
University, she conducted ethnographic research with noted
anthropologist Franz Boas,and continued to spend two years as a
graduate student in anthropology there after she got her B. A..

@ Zora Neale Hurston, How It Feels to Be Colored Me,in Alice Walker(ed. ),/
Love Myself When I Am Laughing. . . And Then Again When I Am Looking Mean and Im-
pressive:A Zora Neale Hurston Reader ,The Feminist Press,1970,p. 153.

@ Ibid,p. 154.

® Sharon L. Jones, A Critical Companion to Zora Neale Hurston; A Literary
Reference to her Life and Work ,Facts on File,2009,p. 4.

@ William L. Andrews, Frances Smith Foster, & Trudier Harris( eds) , The Con-
cise Oxford Companion to African American Literature, Oxford University Press,2001,
p- 32.

+%



Part I Zora Neale Hurston and Her Works

After graduating from Columbia University, Hurston traveled
in the Caribbean and the American South to do her anthropologi-
cal research. Based on her research in the South , Hurston in 1935
wrote Mules and Men ,an unprecedented work which documents
African-American folklore. During her research in the Caribbean,
say Honduras , Hurston experienced the polyethnic culture of the
region,and she expressed her interest in the same respect, which
is recorded in her novel Seraph on the Suwanee.

In 30 years or so when Hurston was active in the world of
literature and art, she published four novels, two collections of
folklore ,a collection of short stories, an autobiography, numerous
essays and journal articles,and several musical and dramatic pro-
ductions. In 1921, she wrote a short story, John Redding Goes to
Sea , which admitted her to a member of Alaine Locke’s literary
club. Allaine Locke was then the main advocate and proponent of
the Harlem Renaissance in New York City. When Hurston arrived
there in 1925, the Harlem Renaissance was at its peak,and she
soon became one of the writers at its center. Hurston’s short story
“Spunk”was selected for The New Negro ,a landmark anthology of
fiction, poetry, and essays focusing on African and African-
American art and literature. ¥

In the 1930s, Hurston published her first three novels,

@ Richard A. Long, The New Negro,in William L. Andrews, Frances Smith Fos-
ter, & Trudier Harris ( eds ), The Concise Oxford Companion to African American
Literature ,Oxford University Press,2001,p. 78.
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which are Jonah's Gourd Vine in 1934, Their Eyes Were Watching
God in 1937 ,and Moses, Man of the Mountain in 1939. Her last
novel was published in 1948 | in which she depicts several white
characters and explores the image of“ white trash”.

Although Hurston possessed multiple academically recog-
nized titles such as folklorist , journalist and critic, the title of*an
outstanding writer” was not fully accepted, or rather ignored,
despite the fact that she was the most prolific black woman writer
in America between the 1920s and 1950s.

The reasons why Hurston was once acclaimed but finally
kept in oblivion, even with so many works published , are not easy
to explicate. Culturally and politically , Hurston’s views on how
literary texts should be represented and how black-white issues
should be dealt with were totally out of step with the mainstream
standpoints of literati in the Harlem Renaissance.

Influenced by her ethnographic training and research,
Hurston stylistically chooses African American dialect to represent
dialogues between characters and narration itself in her no-
vels. Her skillful use of idiomatic speech in novelistic texts was
criticized by some of her fellow artists. They thought that Hurston’s
way of writing novels brings the racist minstrelsy back to life.

For instance, Richard Wright commented upon Hurston in
his review of Their Eyes Were Watching God :

The sensory sweep of her novel carries no theme, no

message ,no thought. In the main , her novel is not addressed
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to the Negro, but to a white audience whose chauvinistic
tastes she knows how to satisfy. She exploits that phase of Ne-
gro life which is* quaint ,” the phase which evokes a piteous
smile on the lips of the® superior” race. ©

Allain Locke, one of the most important leading roles and
critics in“ Harlem Renaissance” , thought of Hurston's novel as
aesthetically beautiful but an“ oversimplified” @, one“ full of these
pseudo-primitives whom the ( white) reading public still loves to
laugh with, weep over and envy” ®.

Other writers and critics were critical of Hurston’s political
stand and racial philosophy. Langston Hughes was once a fellow

artist and friend of Hurston. He commentated upon Hurston that,

in her youth she was always geiting scholarship and
things from wealthy white people ,some of whom simply paid
her just to sit around and represent the Negro race for them,
she did it in such a racy fashion...To many of her

@ Richard Wright,Between Laughter and Tears ; Review of Their Eyes Were Watc-
hing God ,in New Masses, October 5,1937, Quoted in Neal A. Lester, Understanding Zo-
ra Neale Hurston’s Their Eyes Were Watching God :A Student Casebook to Issues ,Sources ,
and Historical Documents ,Greenwood Press, 1999 ,p. 3.

@ Allain Locke ,Review of Zora Neal Hurston’s Their Eyes Were Waiching God,in
Opportunity,1 June 1938. Quoted in Henry Louis Gates Jr. & A. K. Appiah (eds) , Zora
Neale Hurston : Critical Perspectives Past and Present ,New York ; Amistad 1993 ,p. 18.

® Ibid,p. 18.
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