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1979 President of Research Institute of Chinese Painting and Philosophy
1982 Dean of Art Department, Zhonghua University
1982-1989  Professor at Beijing Education Center for Foreign
Embassies, taught Chinese painting and Ancient Chinese
Philosophy to foreign diplomats from 18 countries
1990 Immigrated to Arizona, USA
1991 Organized and established Institute of Chinese Calligraphy and
Painting
2003 Honorary chairman for “International Association of Chinese
Calligraphy and Painting Artists.”

Publications include:
“Jingi Painting Cats”
“Selected Jingi’ s Cat Paintings”
“On Art - Jingi”
“Selected Paintings by Jingi”
“Rhythm of Ink - A Selection of Art by Jingi.”

TV feature stories:
1981 “A New Look of Our Motherland: Painting Cats” — CNDFilm;
1984 “Who’s Who: Cao Jingi Painting Cats”.— CCTY;
1988 “China Today: Cao Jingi Painting Cats” — CNDFilm.

Jingi’s effort of promoting Chinese art has been appraised by many
newspapers and TV stations worldwide, including People’s Daily;
People’s Daily Overseasa and World Daily; Arizona Republic, Arizona local
television stations; and news and media in Europe and Japan.
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Jingi has been promoting Chinese culture among ambassadors
and counselors and foreign embassies in China, among overseas

Chinese and enthusiastic friends for more than 30 years.

Jingi's art style was created and developed under a specific
environment. His unique art style emphasizes individualism, which is
a variation, a revision, and even a contrary to traditional Chinese art
styles.

Jingi proposes that artwork should be created with no limit and
under no constraint; the artist should believe foremost in himself.
About thirty years ago, he proposed his philosophy of art to German,
Holland, and Japanese culture counselors to Beijing that “great
suspicion results in great understanding, little suspicion leads to little
understanding, and no suspicion promotes no understanding,” and
“respect books as the teacher, the ancestor, the God, and the devil.”

Jingi calls himself a “Sneaky Artist.” He proposes to learn from
people of early generations, from meanings between lines and words
of their works, to absorb the ideas neglected by others, even those
abandoned ones.

Jingi believes that art and philosophy are one unity. The art is
within the philosophy and the philosophy is reflected in the artworks.
He has a stamp that reads “| am the teacher, | am the leader, and |
am the superman.”

Jingi thinks that in the fields of art and philosophy, artists or
philosophers are creating the world, and revealing the truth, mercy
and beauty of mankind.The process of creating a painting is
also a process of philosophical development. He thinks that “the
creative thinking starts before painting. It goes through the whole
process of art creation to its completion.” During the process of art

creation and development, a painting transforms from imperfect to

perfect, changing from a beautiful piece to a not so pretty one, then
evolves to a more beautiful form. This aesthetical metamorphosis
is a continuous process of revision, adjustment, modification and
transformation.

Jingi has made some courageous statements: “Respect no
relatives” , “Do what | believe in”, “The key factor for a book to be
favorable and a play to be popular is the falseness of the story” and
“Fairness is unfair and unfairness is fair.” Several diplomats from
foreign embassies in Beijing were very surprised and impressed by
these statements. For that, Jingi earned great respect from these
friends.

Jingi believes in “self confidence.” He always suggests that one
should not be constrained by the traditional painting theories and
techniques. He claims: “Key to the rules is self-confidence,” “A rule
of no rule is the rule,” “My rule is the rule,” and “Disobey the rule
while knowing the rule.”

Calligraphy displays one’s inner strength through brush and ink.
The maneuver of one’s brush comes from one’s longtime practice,
just like the saying “Three feet thick ice is not formed by one day’s
cold.” In the fast paced modern era, the high level calligraphic
skills are very difficult to achieve for those who are enthusiastically

pursuing Chinese culture. S

Jinqgi proposes that with the Zhuan calligraphy, one should create
a pretty frame with patterns. “A Zhuan calligraphy is a painting.” For
example, a beautiful painting can be created from three basic colors:
black, white, and red in a very sophisticated way.

Jingi strongly believes in “self renewing”: “Accepting, denying,
accepting again and denying again, the process goes on with no
end.”
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