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About the Author

Born in 1956,Zhang Chongmin,potted landscape (Penjing) artist,landscape architecture
designer,painter and calligrapher,is a council member of Chinese Society of Landscape
Architecture ,Potted Flowers Penjing Branch,council member of Chinese Penjing Artists
Association,deputy chairman of Chengdu Potted Flower Penjing Association,council member of
Chengdu Society of Landscape Architecture,deputy chairman of Sichuan Penjing Artists
Association ,member of Sichuan Artists Association,vice president of Chengdu Jinshui Painting
and Calligraphy Academy,member of the judging panel for the 5th and 6th China Penjing
Appraisal Exhibitions,member of supervisory committee for the 7th China Penjing Appraisal
Exhibition ,member of the judging panel for China’s “Shushan Cup”Penjing Appraisal Exhibition,
member of the judging panel for the indoor-Penjing section of the three horticultural expositions
held in Jinan,Chongging and Beijing respectively ,member of the judging panel for the Ist Sichuan
Flower Exposition, member of the judging panel for the 6th China Flower Exposition & the 4th
Flower and Tree Fair,expert group leader and member of the judging panel for Chengdu“Hongsha
Cup”Millions of Workers” Working Skill Competition (Potted Flower Penjing Section).In 2000, he
was conferred the title of “Cross-Century Outstanding Penjing Artist”by Sichuan Penjing Artists
Association.In 2007 ,he was chosen as a Master Penjing Artist of Sichuan School.In 2008 ,he was
recommended as a candidate of Chengdu 9th set of experts for having made outstanding
contributions.In 2008 and 2009,he was conferred municipal and provincial invisible cultural
heritage representative inheritor of Penjing art of Sichuan School.In 2009,he was conferred the
title of“China’s Senior Penjing Artist”by Chinese Society of Landscape Architecture.

Since 1978, he has been directing his efforts toward the creative work of Penjing art,engaged
in the design and construction of scenic spots of horticultural architecture and management of
flower production.He has been conducting serious researches into the correlation between two-
dimensional and three-dimensional spaces in scenic horticultural architecture and in the making of
a potted landscape.Once,he put himself under the tutorship of the master Penjing artist Chen Sifu

and Penjing artists He Ziyuan and Chen Guging.From them he systematically learned all-round
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techniques concerning twisting and tying in Sichuan traditional Penjing of regularized stump

nurturing and methods in making potted landscape , constructing gardens, piling artificial hills and

stones, laying out water system and afforesting the land.Moreover,he became student of famous

landscape painters,Zhang Youju,Zhu Changdi,and Luo Qixin,to learn Chinese landscape
painting.Meanwhile ,he studied by himself traditional Chinese bird-and-flower  painting and
calligraphy.Since 1981, many of his Penjing art works have been awarded 1st,2nd and 3rd prizes
in Chengdu Penjing appraisal exhibitions.In 1989 ,his “Eclogue”won a 2nd prize in the 2nd China
Penjing Appraisal Exhibition,and in 1999 his “Lofty Mountain and Flowing Water”and
“Interdependent”were awarded a 2nd and 3rd prize respectively in Penjing Appraisal Exhibition of
Kunming World Horticultural Exposition.Also,in 2001, his“Lofty Mountain and Flowing Water”and
“Interdependent"won a gold prize and silver prize respectively in the 5th China Penjing Appraisal
Exhibition,his “Strength of Character in the Wilderness”won a gold prize in China “Shuhan Cup”
Penjing Appraisal Exhibition in 2001 and his “Whispering Pine Lying Drunk”won a gold prize in
the Penjing Appraisal Exhibition held in the 1st Sichuan Flower Exposition in 2003.

On the basis of his researches,actual work in construction and serious pondering in the area
of Penjing art,he wrote “Sketches on Penjing Art Researches” (3rd prize winner among all the
excellent research papers of the city,and 1Ist prize winner among all the research papers of the
Society of Landscape Architecture), “Step Stones and Sporadic Stones in Penjing”(3rd prize winner
among all the excellent research papers of the city,and lst prize winner among all the research
papers of the Society of Landscape Architecture), “Researches on the Structure of Penjing” (3rd
prize winner among all the excellent research papers of the city,and 1st prize winner among all the
research papers of the Society of Landscape Architecture),and “Artistic Conception and Space of
Penjing”(1st prize winner among all the research papers of the Society of Landscape Architecture).
In 1997,he wrote a research paper “Reflections on Attending the 4th Asian-Pacific Penjing
Appraisal Exhibition and the 4th China Penjing Appraisal Exhibition”,which aroused a heated
discussion among Penjing artists.In 1998 ,his book “Penjing”was published (by Sichuan Science
and Technology Press,winning a silver prize among all the published works in southwest and
northwest regions).In the same year,he served as one of the compilers of “Comprehensive View of
Penjing Art (published by Shanghai Science and Technology Presé),responsible for the compiling
of Sichuan Volume.In 2001 ,he served as one of the compilers of “Works by Chinese Penjing Art
Masters” (published by Shanghai Science and Technology Press).In 2002 ,he served as one of the
compilers of “Collected Articles of Well-Known Chinese Miniature Landscape” (Published by Anhui

Science and Technology Press).In 2004 ,he served as one of the compilers and associate editor-in-



chief of “Sichuan Penjing Art of China” (Published by Forestry Press of China).In 2005, his book
“Chinese Penjing Art of Sichuan School”was published (by Shanghai Science and Technology
Press).

In 1980’s,he put forward the creation conception of “potential stature”in the composition of
Sichuan School potted stone and potted plant Penjing,such as “rising,adjoining,shifting,
combining,falling,connecting,‘and moving”.In addition,he came up with the theory of “step and
sporadic stones” ,setting forth laws of Penjing compositions in creation ,such as “separation by
stages”, “separation by trees”, “accumulative potentials”, “connection between vision and
psychology”, “gradual change,scaling down,scaling up , gyrating , proceeding” ,etc.He proposed to
make use of “three kinds of farness” (farness in height,farness in depth and farness in distance)
involving choices in Penjing creations,applying the theories of traditional Chinese painting and
laws of picture design into the three-dimensional Penjing space.He thinks that the principles of
structural aesthetics should be adopted in Penjing making and China’s garden construction.Such
theories and principles have been widely used in recent years in different creations of Penjing art
of Sichuan School and in laying out of Penjing exhibitions.His method is called“Zhang’s Method in
Penjing making”.In his work,he advocates combining elements of history,culture,tourism
economy , horticultural architecture so as to give impetus to the development of modern scenic
horticultural architecture.He believes that horticulturists and Penjing artists should combine
theories with practice,accumulating cultural knowledge ,familiarizing themselves with different
kinds of art forms,exquisite skills, market operations and modern management.He considers it
important to combine new technology with traditional methods of plant breeding so as to lend
support to the establishment of brand status and space of existence of Penjing and horticultural

architecture in the economic current.
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2012:0ne corner of Penjing Garden designed and implemented by the author in. Chengdu
People’s Park (Picture 1)

2012:0ne corner of Penjing Garden designed and implemented by the author in Chengdu
People’s Park (Picture 2)

1999:0ne corner of Penjing Garden designed and implemented by the author in Chengdu
Baihuatan Park (Picture 1)

1999:0ne corner of Penjing Garden designed and implemented by the author in Chengdu
Baihuatan Park (Picture 2)

The author (1st from the right) tutoring students in Penjing Garden of Chengdu Baihuatan
Park

The author (2nd from the left) having a picture taken with his students (from the left to the
right) Chen Hua (winner of a silver prize in the 6th China Penjing Appraisal Exhibition),He Jiang
(winner of a gold prize in the 6th China Penjing Appraisal Exhibition) and Zhou Qing (winner of a
silver prize in the 6th China)Penjing Appraisal Exhibition after demonstrating the method of

making potted trees combined with stones

The author (left) having a picture taken with the director of Municipal Center of Invisible

Cultural Heritage after completing the potted miniature landscape “Strength of Character in the

Wilderness”

The author pruning and shaping a large Penjing of potted stump
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Preface

The miniature landscape (Penjing) of Sichuan School became famous in the world for its“art
of first rate which beautifies the nature” The rivers , mountains and trees in Sichuan are spectacular
and abundant.In an environment full of big mountains,the miniature landscape Penjing
concentrates in a pot the features of designs characterized by solitude, elegance ,awe-inspiringness,
grandeur, loftiness , precipitousness , steepness and unfathomableness.In a potted plant Penjing, what
is condensed in a pot is curved branches and twisted twigs of age-old trees which seem to be
hovering or hanging around or ready to take flight.The Penjing artists of Sichuan School,by
inquiring deeply into the art of Penjing, carefully exploring the right methods and refining upon the
techniques and artistry,have come up with their unique aesthetic principles in designing and
technique applications,which has formed its own explicit artistic features and makes it
distinguishable from other schools of Penjing art.

Since the start of the Penjing art of Sichuan School in the Eastern Han Dynasty,rising in
dynasties of Tang and Song,going through ups and downs,it has finally formed its own style.In
ancient times, Sichuan was called “Bashu” , covering Eastern Sichuan and Western Sichuan and so,
the Penjing art of Sichuan School includes the Western Sichuan Penjing that is represented by
Chengdu district and the Eastern Sichuan Penjing art that is represented by Chongging.

As time elapses and one season follows another,art varies with the time.Today’s Penjing art of
Sichuan School,in the process of inheriting traditional styles,has become popular in the world with
its potted stumps,potted water and mountain landscape and potted trees combined with stones,
which signifies deep feeling to the nature.In techniques,Sichuan School not only inherits
traditional methods but also goes beyond them.In pattern designs,it imitates nature but emerges
higher than nature,showing new artistic meanings that reflect the new era.The painter Shi Tao
once said: “Mountains make me speak for mountains.Mountains are born out of me and I was born
out of mountains....Mountains are conceived in me and then begin to take shape.” When the
Penjing artists of Sichuan School combine their deep feelings with the vigorous rivers and

mountains,and when they embody the grandiose world and their philosophical understanding of
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life in the potted water and mountains,they will,in the process of paying attention to and merging
with the rivers and mountains in nature,be able to find an outlet for their feelings and elevate
their feelings.What a magnificent cosmic spirit they are creating! In their artistic ereation in the
form of tiny pots,the Penjing artists of Sichuan School,immersing in the big mountains,torrential
rivers,,verdant pines and ancient trees,are actually a pondering on their feelings for life.

A landscape Penjing is like a picture and the pot in the hands of a Penjing artist is like a
piece of paper.With it,the Penjing artists of Sichuan School seem to be painting on a piece of
white Xuan Paper by means of mountains, grass,trees and rocks,expressing their understanding of
life. “Form is not other than emptiness; emptiness is not other than form”,which is the basic
principle of Buddhist theory and the same is true with the art of Penjing.The limited space in this
book dedicated to the artistic conception and the development of the Penjing art of the Sichuan
School cannot fully display its whole face.It can only serve as an introduction for the Penjing art

lover to understand and appreciate it.There is more about it outside this book.

Zhang Chongmin
Writing in Guiputang
December, 2013
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“Looking Far into the Distance” by Song Hongjiang (from Zigong)
“Consulting the Golden Autumn at Waterside” by Chen Xianyi
“Listening to the Moon” by Wang Shaohua

“Forgetting to Return” by Chen Zhigui

“Qiulong Dragon Flying like Cloud” by Mao Weihua
“Extending Arms” by Fu Jianying

“Laden with Golden Fruits” by Zhao Chungiang
“Flowing with Elegance” by Tong Zhibing

“Golden Beads” by Wang Chengxi

“Trees and Stones” by Huang Guangxin

“Rondo” by Xun Ziping

“Waterside” by He Chengyou

“Consulting the Boatman Between Trees and Stones” by Hu Kaiqiang

“Verdant Cascade” by Deng Wenxiang

“Picture of Green Stream Against Red Autumn” by Zhao Chungiang
“(Classical Charm” collected by Wuhou Shrine Museum of Chengdu
“Ethereal Charm” by Luo Yusong
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