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Fluent English is not a dream any longer!
Native oral English is not a fantasy!

Only do you own it.all come true!
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Since Sept. 11, 2001, Americans’ and westerners’ atti-

tudes toward flying is not quite the same. The relative feeling

of peace and security before the attacks is no longer taken for

granted. Some people are still reluctant to fly and would prefer

%
to drive or take a train if possible. Most Americans, however,
have tried to resume their lives as normally as possible. Some §

have adopted a philosophy of “Tragic Optimism” which is the _,
ability to hope in spite of and because of tragic experiences. %
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When going to an interview you want to present yourself
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smile, and look them in the eyes.

5]

as best you can. This is your chance to show off to the people
interviewing you. People might forget what you say, but they’ll
remember how you make them feel. You should try to be
friendly and make the interviewer feel relaxed. When first

meeting the employer, greet them with a firm handshake, a
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%@ Have you ever stayed at a hotel:++ underwater! If you're
% ever in Key Largo Florida you’ll have the chance to book an
2 underwater hotel room. Jules’ Undersea Lodge boasts itself as
i the world’s only underwater hotel. It offers furnished rooms
*

with VCR, air conditioner, hot water and scuba lessons. Un-

e

fortunately, they don’t have a swimming pool !
PRI IR AR MRS Hik
U MBI (Key Largo Florida) , SRR HLETIT — MEIRIR
« THEPEE. B WO B —J0 = B R B 9 IR TR
(Jules® Undersea Lodge) J5 [8] NI A FHHL .2 F0K , 1B
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Generally, the layout of bars in China vs. that of western
bars is quite different. Bars in China tend to have many ta-

bles. Customers generally come with friends or family and sit

at a table and just talk with each other. When westerners go to

*

bars, however, they usually hope to meet new people. West-
ern bars will have less tables and more bar space. This leaves — #
more open space where people can stand and walk around. . . A
The point of this is to create an atmosphere where you can 2%
meet new people! Most bars will also have pool tables, football

(table soccer) tables and/or a dart board.
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Personal appearance in the west has always been associat-
€ ed with sub - culture, or different cultures within a larger cul-
% ture. Many people use their hairstyles to express their person-

) ality or beliefs. For example, you might associate someone
&

with a “Mohawk” with the “punk” scene. Men with shaved
’;g heads might be a part of the military and use their hairstyle to

~, show it. Women with shaved heads might do so to show their
o d

% sexual tendencies. Men with long hair are usually seen as

# head —bangers” or “hippies”. So remember, there’s more to

a hairstyle than just appearance!
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I've Been Working on the Railroad

#*
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I've been working on the railroad
All the live - long day

I've been working on the railroad

Just to pass the time away

*

Can’t you hear the whistle blowing?
Raise up so early in the mom

Can’t you hear the captain shouting
“Dinah, blow your hom!”

Dinah, won’t you blow?

Dinah, won’t you blow?

Dinah, won’t you blow your hom?

Dinah, won’t you blow?

i Dinah, won’t you blow?

I Dinah, won’t you blow your hom?

\? Someone’s in the kitchen with Dinah
%/ Someone’s in the kitchen, I know
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Someone’s in the kitchen with Dinan
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Strummin’ on the old banjo
And he’s singn’
“Feel - fi — fiddley —1 - oh!
Fee - fi — fiddley — 1 — oh!
Fee —fi — fiddley -1 —oh!”
Strummin’ on the old banjo, oh
Strummin’ on the old banjo
I've been working on the railroad
All the live — long day
I've been working on the railroad
Just to pass the time away
Can’t you hear the whistle blowing?
Raise up so early in the mom
Can’t you hear the captain shouting
Dinah, blow your hom
Dinah, blow your hom

R .

%



