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About This Book

Whenever we look back to the foundation of Taipei Fine Arts
Museum, we always return to 1983. Yet from the perspective
of architecture, the curtains were drawn back on its history
well before that year. Three decades on, we now revisit TFAM's
architectural beginnings, plumbing the depths of the museum’s
history. We hope that this book not only affords greater
recognition and understanding of the museum's architectural
design, but also provides a different dimension of thought
regarding the evolution of Taiwanese culture and art.

This book is divided into two sections. The first considers the
building's architectural form. Director Huang Hai-ming's "TFAM's
Architectural Codes" limns the inscrutable atmosphere of this
structure. In the second article, "TFAM Architecture Talk 2013,"
the architect Kao Er-Pan meets face-to-face with a museum
staff member for the first time in thirty years. Designer and user
return together to the beginning, elucidating the design process
in an interview both moving and surprising. The third article,
"Kao Er-Pan: The Architect of TFAM,” written by architecture
scholar and critic Hsu Ming-Song, explores the sources of
inspiration for the TFAM design, offering an in-depth analysis
of the building and its underlying concepts, and exploring the
significance it has had for the history of Taiwanese architecture.

The second part of this book, "TFAM Architecture Dossier,
1976-1984" is a special collection of documents related to the

building's design, from 1976 to 1984, attempting to broadly

outline TFAM's creation, from the initial design concepts
during the competition stage, to refinement, to construction.
This section is particularly indebted to historical documents
gathered in the major Taiwanese periodicals Lion Art Magazine
and Architect Magazine. After three decades these various
independent historical papers have been reorganized,
republished, and given new meaning, buttressing the scholarly
dimension of this volume. \

The architectural history of Taipei Fine Arts Museum reveals
a considerable amount of balancing between the imperatives
of modernization and local identity. Working within the milieu
of mainstream architectural culture, Kao Er-Pan broke beyond
the restrictions of the prevailing values of his day and created
a new order, with abstract ideas, and harmony and uniformity
of dimensions, employing traditional concepts of space and
initiating an uninterrupted dialogue between the past and the
current era. Kao did not simply transplant Western concepts,
but perfectly fitted his design to the local context, expressing
his personal architectural vision.

When we ruminate upon the significance that Taipei Fine
Arts Museum has had to the development of Taiwanese art
and culture since 1983, it is clear that, as Taiwan's first modern
art museum, it has inevitably shouldered the heavy burden of
embodying both modernity and local Taiwanese identity, both
in architecture and in visual art. As TFAM enters its thirtieth year
and looks forward to the future, the seriousness of this mission

is all the more apparent.
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TFAM'’s Architectural Codes

HUANG Hai-Ming, Director of TFAM

Although the building that houses the Taipei Fine Arts Museum
has been open for thirty years, its white geometric architecture
has never been formally studied. The building's considerable
influence has become clear, however, as the museum reviews
its exhibition history and involvement in the development of
Taiwanese art on the occasion of its thirtieth anniversary.

The development of the museum can be divided into
two phases. As a symbol of modernity, phase one was a
considerable break with the past, especially with respect to the
bidding guidelines for the project. But despite this break, some
connection with tradition was still maintained. Phase two is the
development of a platform fbr multiple dialogs, and in light of the
simplicity of the Taiwanese art world of that period, no one could
have anticipated then the complexity of the art world today.

Architect Kao Er-Pan incorporated several unique features
into the museum architecture that are not immediately evident.
Taking a closer look at his design concept, we realize its
connection to the spiral arrangement of Le Corbusier's Museum
of Unlimited Growth; and its reliance on successive corridors
reminiscent of traditional siheyuan and cross-shaped system
of interlocking support beams called dougong. Finally, in order
to solve problems caused by the nearby waterfront, loose soil
and the museum'’s large footprint, Kao's design incorporated a
special construction strategy—a raft foundation. Because this
kind of foundation was new to Taiwan, the unfamiliar term also
added a touch of mystery to the TFAM building at the time,

While the museum architecture looks like pure modernism,
the essence of Chinese culture and the spirit of mysticism are
actually hidden within. Kao Er-pan emphasized that the initial

2. (AIE ) JLEE=18EER ' 1984
(opposite page) View of the museum third floor, TFAM, 1984

design for museum included the possibility for future expansion
in the form of tube-shaped structures that could be extended
into the adjacent park.

Using my own imaginative language, the museum, from the
perspective of its expandability and ability to dialog with the
outside world, seems like an enormous international, multi
ourpose socket adapter. Furthermore, adding to its mysticism,
the museum seems like the endless depth in the earth's
unconscious body structure that Gaston Bachelard writes about
in The Poetics of Space. There is actually much mére to the
museum than meets the eye.

The meticulously assembled collection in the forbidding
subterranean vaults contains several thousand artworks
recording artists' inspirations and changes in the times. In the
nearby handling and temporary storage space in the basement,
there are always some temporary objects and a huge pile of
handling equipment. The huge equipment room in the basement
is basically a factory providing the entire museum with suitable
heating, ventilation, cooling, humidity, light, air quality and
elevator operation. Hidden in secret passages, the library and
archive room hold records of wisdom and hard work.

There are many hidden rooms arranged in the basement
storeys of the museum. The museum also has many elevators and
secret passages connecting different spaces, and houses many
staff members thinking, working or walking, and a great amount
of information flowing through the network. But all are unseen
by visitors. At any given time, many spaces in the museum are
being used for exhibitions, and many spaces are in disorder as
exhibitions are being installed or taken down. The underground
galleries of the museum also have been used for the experiments
of young artists, and therefore permit a great deal of chaos of
creativity. There are different lights, colors, textures, temperatures,
and smells in the museum'’s different Spaces, and at night after
work, TFAM takes on a different rhythm.
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4. (HIE ) JLEBMARBACHEER » 2013
(opposite page) Main entrance vestibule, TFAM, 2013

5. BE @ WERE - BIAEHRES - BREER ARSI - EARERME 1978
Kao Er-Pan, lllustrations of the original design concepts : "Shang Dynasty
Form,"Tube Structure,"and "Belt-shape Gallery "from the proposal
for the initial phase of the TFAM design competition, 1978




