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Foreword

Wi BRSNS R ATl i, AT FLER SR BN F BRI A A H A 2 SR AR, For
FH A A LRI
From the bottom of my heart I felt happy for Mr. Xu Changbiao when he called me from the United States that his

pinhole photography works would be collected and published by the press of his Alma Mater—Zhejiang University Press.
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People have known pinhole imaging for a very long time. In the Spring and Autumn period and the Warring States
period of China, around the 5th century BC, Mozi, the philosopher and founder of Mohism, mentioned in his work
Mohist Canon (Part II) the effect of an inverted image forming through a pinhole—“The image of the subject is reverted

because there is a pinhole on the shade screen; the incident rays of light are crossed in the pinhole. The lower part of
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the light from the feet is shadowed, so the image is on the top; the upper part of the light from the head is shadowed, so
the image is on the bottom.” Pinhole camera, as the precursor of photography, was prevalent in the early Pictorialist and
Naturalistic Photography. The Onion Field, famous in the photography history, for example, is a pinhole picture taken by
George Davidson in 1889. However, along with the rise of New Objectivity Photography, Pure Photography, Documentary
Photography, Abstract Photography, Dadaism Photography, Surrealism Photography, etc. pinhole camera was waning.
It did not show its splendor again until 1960s under American photographers Eric Renner and David Lebe and Italian
photographer Paul Gioli’s great effort. In the mid-1990s, Mr. Xu Changbiao attended a lecture hold by pinhole photography
enthusiasts in San Francisco, USA. He was fascinated by this primitive photography and has been using a pinhole to

observe the world and comprehend the life for more than three decades since then.
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An optical lens is not used in a pinhole camera. Compared with modern photographic equipment and technology
which makes photos presenting every detail clearly, a pinhole camera produces photos without sharp images, rich layers and
details, or high color saturation. Nevertheless, such shortcomings and limitations compared with regular photos endow pinhole
photography extraordinary presentation. Users would have infinite imagination during creation, regardless of the image

quality. Mr. Xu chose pinhole photography as a way to create art because he was fully aware of the charm and power of it.
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Bada Shanren (1626-1705), a Chinese painter living in late Ming Dynasty and early Qing Dynasty, has a significant
painting proposition—Painting is the image of things”. He claims that the subject of painting is “things. ” The form of the
“things” must be presented. But it is insufficient only with a form. An excellent painting should not only present the form
but also the “image” which would transcend the form itself and demonstrate the painter’s perception of life. To a fabulous
photograph, likewise, it is more important to reveal the “image” deeply than show the form of the subject. Mr. Xu’s last
photographic work collection, San Francisco, still contains some documentary works that stress objective description.
While all works included in this collection are soul works in which he transforms physical images into psychological ones,
and concrete forms into abstract mind. They reflect his heart and are loaded with his feelings. His photographs are pure.
He always says that taking photographs is not to show off, to pursue utility values, or to sell, to gain profit. It is for one to

manifest his or her spirit and sentiment. Therefore, his works are pure and unworldly, without a sense of utilitarianism.

BRI "B WZAR, "B WE¥E, "B EEEAITS. WEREHNA LB ER, TTEAREL,
A A LA PUE BRI B5 T R % N HA R B IR AR AR, ART, ARA— AR AL AERANE, )
FAMENLEA R TR/ SRR R, ZIEFAFTREESME N, RE T 2012 FREXEHFFNHRE, REW
VAL T (H 2 (IR SRR T IR A, X LR B AR AN &, [BAREFRE B B AL O H A — iR iE
SNIEE . SIABRBHIESR, BARAMURGEREZ “F” KMEESE . 80T, FEREER, BEHRNRE
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Photography is the art and philosophy of “seeing. ” And “seeing” is the beginning of photography. Observing Mr. Xu’s
pinhole works you can find out that he is expert in using vignetting formed by a ultra wide-angle pinhole camera to create
mystery. Every experienced photographer knows that an ultra wide angle pinhole camera has an inherent imaging features

that everything looks small in the distance and big on the contrary. Thus it is difficult for a normal person to imagine and
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master. In 2012 1 visited Mr. Xu in USA. He took me to some shooting spots located in San Francisco and Pleasanton.
Those places look ordinary,though, Mr. Xu created remarkable and fascinating photos one after another. I cannot help
admiring Mr. Xu for “seeing” the world in such a unique and wise way. Perhaps in the eyes of Mr. Xu, there is no good or

bad in themes and subjects, and the only difference exists in photographers’ ways of feeling and observing them.
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In Mr. Xu’s pinhole works, you can strongly feel that the light and shadow, people and objects, and reality and dreams
are transcending time and space and mixing together mysteriously. Such quality should be not only attributed to his mastery
of both Chinese and Western culture and art but also his solid photographic background formed by his early scientific
photography life. Since there is no viewfinder and shutter in a pinhole camera, the composition and exposure of pictures
are totally depended upon experience. Mr. Xu perseveres in using 4 X 5 inch large format cameras and developing films and
enlarging pictures in a darkroom one by one all by himself in order to get better presentation. How difficult can it be for a

man of over 80!
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People like Mr. Xu who have been living in the USA for a long time may go a lot of places to take photographs.
However, when you make a general observation on his photography works, you will find out that they don’t have a wide
geographic range. All works in this collection are created in three places closely related to his life—San Francisco, USA,
where he has worked and lived for more than 20 years; Pleasanton, where he lives now; and the south of the lower reaches
of the Yangtze River, China, the home he misses so much. Mr. Xu’s work and his way of creation makes a striking contrast
with many photographers these days who would go to foreign land to take photos, pursuing the so called more “novel” and
“amazing” effect. In fact, the outsight and power of expression of a photographer have little to do with the distance of the
places where you take photographs. What is the point if you don’t go deep into life, comprehend life and society, or attach

importance to self-cultivation, but only expand your creation range?

BEASRNETU, BT, SEEAERSE, KRR S LB E T XM AR B,
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Mr. Xu in his letter tells me that he wants to make a perfect ending through this collection for his photopraphy that has
been keeping his company for nearly half a century. But I believe that his feeling for photopraphy will never end because of

his love to it.

we, BEGER RS

Mr. Xu, Isincerely hope you will take photographs happily forever.
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West Lake, Hangzhou, 2010
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