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The geographically peripheral location of Australia and its
peripheral situation in political and economic spheres in the English
world have worked to make the products of Australian cultural life
ignored or denigrated among the centers of cultural life in Europe and
North America. Peter Carey (1943 — ) is a typical case among writers
of peripheral origins to be pushed into the front ranks of the world’s
literary superstars. Carey is not only a well-renowned Australian writer
of international stature, but also one of the only two writers who have
won the Booker Prize twice.

National Identity has always been a disturbing topic in Carey
studies, and it divides Carey critics into roughly three groups,
namely , those who regard Carey as Australia’s national writer, those
who are on the opposite, suggesting Carey as a traitor who abandons
his birth country and works as a cultural broker on the borderlines of
Australia and the international book markets, and those who are
sophisticated enough to attain a recognition of the complexity
concerning Carey’s identity. Problems exist in these discussions,
however. In one place, in these discussions, as if a solid concept of
Australian identity and an autonomous and isolated entity called
Australian literature exist. Actually, the political, economic and
cultural quest for belonging and identity for the Australians has always
involved the interaction with hegemonic English-speaking countries
like the UK and the US. Australian literature has been an
" Anglophone alternative” , which transplants and absorbs British and
American forms. What's more, with the national publishing industry

congenitally deficient and fierce competition in the small domestic
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market, Australian literature has been shaped as much by external
market forces as by internal producers and commentators.
Globalization, when it is used to refer to occurrences in the social,
economic and political life of the world in our present era, poses
challenges like deregulation as well as opportunities for the Australian
writers to enter the massive first-language market of America and
Britain and those who speak English as a second or other language.
Therefore, the discussion of Peter Carey’s works cannot simply be set
against Australian national identity as either stable background or
stable antithesis. Isolation of Peter Carey from the dialogic relationship
between Australian literature and other more powerful and influential
English literatures has given way to failure to get a full picture of his
identity. More importantly, as a result of development in feminism,
gender is no longer invisible in contemporary scholarship and in public
forum. Masculinity and men’s outlooks and culturally defined
characteristics which were formerly unexamined norm are also made
visible and problematic. They have been, however, still largely
recognized as natural and normal in the discussion of Carey’s identity.

Graham Huggan proposes that postcolonial studies and writings
have capitalized on their perceived marginality while helping turn
marginality itself and exoticism into palatable intellectual commodity in
the globalized market. Based on this, the present work intervenes and
contributes to the discussion of Carey’s identity by penetrating the
construction of male characters in four of his novels, namely Jack
Maggs , Oscar and Lucinda, The Tax Inspector and True History of the
Kelly Gang, as well as positioning Carey’s literary production in

Australian literature’s interaction with the metropolitan readership.



Genres, as Frederick Jameson remarks, are “social contracts between
a writer and a specific public”. Due to that, genre criticism is
employed as a major analytic method to examine Carey’s appropriation
and rewriting of British and American literary conventions as strategies
to tailor the Australian masculinity as marketable commodity in
international markets. The basic assumption of this work is to suggest
that masculinity is employed as vehicle which helps offer familiar
ground, in a way that Australian culture is readjusted to the
sensibilities of a metropolitan readership secure in the knowledge of
superior English and American cultural tastes. Structurally, apart from
an introduction and a conclusion, the work is divided into five
chapters.

The Introduction first outlines previous discussions concerning the
issue of Carey’s national identity and rationalizes the present work. It
then surveys the tradition of Australian literature being subject to
international arbitration and the interaction between gender criticism
and nation studies. Finally, it introduces the structure and
methodology of this book.

Difficulties in theorizing masculinity relate to the complex and
ambiguous relationship between masculinity studies, feminist studies
and Men’s Movement. With their influence to literary writing and
criticism, the ambiguity increases, so it is of vital importance to clarify
the critical stance first. Chapter 1 disentangles the complex
relationship between the afore-mentioned three categories and reveals
that the discursive construction of “ masculinity in crisis” actually
attempts to re-privilege hegemonic masculinity.

From Chapter 2 to Chapter 5, each focuses on one of the four

1
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selected novels. In Chapter 2, the novel with clearest articulation of
national interest—Jack Maggs, which is also a rewriting of Charles
Dickens’s The Great Expectations, is discussed. Although the
postcolonial rewriting character of Jack Maggs has been widely
discussed, Carey’s construction of Maggs or Magwitch’s ideal
masculinity which privileges the Australian nation and belittles the
supposedly supreme power of the British Empire has not drawn enough
attention. This chapter situates The Great Expectations and Jack Maggs
in their respective ideological and cultural contexts to reveal the
mechanism of constructing hegemonic national identity and hegemonic
masculinity. Chapter 3 focuses on Oscar end Lucinda, illustrating its
isomorphous nature and its new developments to the British Adventure
fiction. Carey’s strategy to construct a new national and patrilineal
identity emphasizing local cultural consciousness by rejecting the
British paternal ancestor is explored in the light of Julia Kristeva’s
abjection theory. Chapter 4 explores Carey’s appropriation and
rewriting of the gothic fiction’s multiple dimensions of gender and
sexual representation in The Tax Inspector and brings Carey’s
construction of the gender and national “ other” into light by
disentangling his representation of “the return of the repressed” gothic
trope.

After these three chapters, Carey’s identity as the national writer
is seemingly secured. Chapter 5, however, by taking the markets and
readership that Carey’s literary production aims to into consideration,
rethinks this identity of Carey’s. It then examines the central status of
Ned Kelly’s figure in Australian construction of hegemonic masculinity

and national identity and Carey’s re-staging of the folk and national
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cultural code in the European Oedipal framework in True History of the
Kelly Gang.

The Conclusion first summarizes Carey’s Janus-faced status as a
writer; while he writes to challenge and de-center the European
hegemonic discourse and power, he also struggles to provide
understandable and marketable alternative cultural commodities to the
metropolitan readership. Then it outlines the strategies Carey employs
to mediate between national narrative and metropolitan acceptance. In
the first place, English and American genre marks and stereotypes are
employed to offer familiar ground for understanding to the target
consumer public. Secondly, border-crossing settings are designed for
disparate readers. Finally, female characters are introduced or their
roles are highlighted, so that the uniqueness of Australian emphasis on
male bonding which was a deviance from the European norm in which
“women”, “sex” and “family” are definitive terms in constructing
masculinity recedes, while its universal acceptability increases.

Key words: Peter Carey; masculinities; genre; national identity
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