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Preface

Folk house (usually named as dwelling) is a cultural construction on the basis of prac-
tice, and the interpretation of abundant implicit meaning behind its material representation
has become a good academic tradition. As a cultural explanation approach, interpreting the
cultural meaning entailed in folk house from the viewpoint of symbolic anthropology has a-
chieved plenteous result in academic domain, and the studies on the interpretation of the
cultural connotation, spatial distribution, spatial meaning, construction ritual and symbolic
signs of folk house have got great progress as well. However, the extant researches on the
cultural meaning of folk house are still insufficient, and the defects can also find in study
category, theoretical depth, study methods and survey foundation. Furthermore, the pres-
ent researches show the inclination of emphasizing application but neglecting theory con-
struction. Most of researches mainly focused on modern practicing value of dwelling culture
instead of deep exploitation of its evolution paths. Therefore, the systematic and macro —
level understanding of cultural logic behind the building and using of folk house are limited,
so as the interaction relationship between dwelling evolution and changes of social and envi-
ronment. This book selects the cultural interpretation of traditional dwellings of Dong na-
tionality as a cutting point, taking connotative symbolic expressions during the whole
process from building to utilizing of traditional Dong dwellings as analyzing content.
Through the adoption of symbolic anthropological research paradigm and analyze frame, and
deep investigation of the core field site of this research - Baozeng village, Lejiang town,
Longsheng county, Guilin city of Guangxi Zhuang autonomous region, combined with broad
survey of other residing areas of Dong nationality, the dissertation systematically interpreted
the practical forming approaches of representational space of traditional Dong folk house,
and the means of representation of dwelling space from multi — viewpoints of building ritual ,
spatial structure, symbolic sign, symbolic order, origin of symbol and conception image. In
the last, the book reflects the evolving trends and reconstruction value of cultural represen-
tation of Dong dwelling space under modern background. The logic frame of the dissertation

mainly include following ten segments.
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Introduction is a segment to provide pilot for following continuous parts. This segment
mainly includes the description of background, meaning, object, referring theories, meth-
ods and innovations of the book. The discrimination of key concepts and fielding experi-
ences are also detailedly discussed in this part.

Chapter one is literal review of relevant researches domestic and abroad. In this part,
the author systematically combed and extracted researches status in quo and progresses rele-
vant to the theme of dissertation from aspects of symbolic anthropology, semiotics, space
and dwelling, traditional Dong houses respectively. This chapter, on one side, can be
looked as a foundation for the necessity and importance of the research. On the other side,
it can also be viewed as a theoretic and practical support for the selection of researching ob-
ject and the confirmation of researching content. Thus provided a theoretical foundation for
the extending of researching content and establishment of logic frame for following parts.
Meanwhile, the content of this chapter enacts a connecting link between the preceding and
the following, and affording interconnecting logic clues for researching themes choosing af-
terwards.

Chapter two is a general description of traditional dwellings of Dong nationality in
Baozeng. Through penetrating and thorough field investigation, this chapter describes in de-
tail several relevant aspects of Dong dwellings in Baozeng, including general situation and
settlement pattern, village distribution and dwelling structure, housing type and building
form. According to description and analysis of this chapter, a rough and comprehensive
concept about the material shape of traditional Dong folk houses can be formed, which can
provide a concrete practice foundation and realistic support for symbolic anthropologic inter-
pretation of traditional Dong dwellings from different angle of view in latter segments.

Chapter three is building rituals and symbol expression. At first, the author thoroughly
describes the building process of traditional Dong folk houses in Baozeng and ritual activities
among this process. For the purpose of this research, the most featured segment of building
rituals — beam fixing ceremony ( |- 32PKHiL) is extracted and discussed in a separated sec-
tion, and symbolic meaning of this ritual process was also briefly discussed as well. Then,
with reference to the theory of ritual process, the chapter detailedly interpreted the profound
and abundant symbolic meanings hindered behind these rites. The result indicates, for the
whole rituals of dwelling building, a classic evolving path of ritual process, which is “sepa-
ration — liminaires - aggregation” still exists, but it also includes two limiloid phases and
an embedded process of liminaires that characterized by beam fixing ceremony, and all of

those staged ritual process have a coherent purpose. After that, the chapter mainly dis-



Abstract = 7

cussed the situation of communitas in phase of liminaires of the ritual process, as well as
the structural metaphor contained in ritual field. The analysis of this chapter not only ex-
tended the human - focused discussion in current ritual symbolic studies to the category of
material, and in some extent, it also deepened the practical explanation and application of
the theory of ritual process.

Chapter four is house structure and symbolic significance. Taking unattached dwelling
as examples, this chapter thoroughly interprets four key space separations and expression of
their spatial significances inside the house on the basis of detailed description of spatial
structure of traditional Dong housing in Baozeng. The findings show, there are four most
important sub — space in traditional Dong folk houses of Baozeng - main room ( %)z ),
kitchen (fkJ55), principal bedroom ( FJ&2) and barn (%) . Different sub — space ex-
presses diverse functional significance that composed a whole dwelling space, and each of
them realized its space significance via a material meaning agent ( namely shrine, fireplace,
main bed and nuogu correspondingly) . Ultimately, relying on its individual expression of
spatial significance of these for sub — space (spiritual sharing, feeding sharing, living sha-
ring and fortune sharing) , an integrative embodiment of material and spiritual connotation
of a house was visualized.

Chapter five is folk house and the symbolic means of signs. Based on comparation of
current theory of symbolic signs categorization, this chapter epurates three symbolic signs
which suitable for traditional Dong folk houses - key, instrumental and referential symbolic
signs, and in — depth interpretation of symbolic significance of different types of signs are
also discussed. Concreting to traditional Dong dwellings in Baozeng, there are one key sym-
bolic sign — the beam ( % %2) ; four instrumental symbolic signs - central pillar, side pil-
lar (or Guazhu, JL#), main door and living room door; and three referential symbolic
signs — numbers, language (including words), and colors. Penetrating anatomy of the a-
bove symbolic signs reveals that the significance of beam covers five aspects of contents,
which are blessing, government official, longevity, happiness and fortune. Central pillar
embodied as housing bearing and god blessing, main door expressed the owner’ s wishes
for accumulation of fortune, air and wind, while the door of main bed room emphasized a
good desire for endless stream of people in the house. Diverse type and meaning of referen-
tial symbolic signs can not only enrich and fulfill material and spiritual connotations of tradi-
tional Dong folk houses, but also have contributions to make the building of a house more
integrative and significant.

Chapter six is binary opposition and order symbol. From three angles of order origin of
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binary opposition, expressing forms of order symbol and order maintenance, this chapter ex-
tracts three exterior spatial order forms of binary opposition in traditional Dong dwellings in
Baozeng, which are religious activity, ritual space and mundane living. And two general
methods to maintain this order structure - establishing taboo rules and the dirtiness purifi-
cation. Then taking this as basis, from the above space angles, thoroughly explicates the
material and spiritual construction of two different order system of purity and dirtiness, ma-
intenance of order system, and remedying measures in case of system violation in building
and using of traditional Dong folk houses in Baozeng. The result reveals that no matter what
kinds of space, there are similar symbol expressions to that of binary opposition of purity
and dirtiness, and these expressions give out pursuance of variant space for order mainte-
nance and concept intensification. However, contamination of categorization and destruction
of order are always an inevitable event regardless of how strict the limitation of categorization
and behavior rule. Therefore, for the purpose of maintaining the stability of order system, it
is also an indispensable action to establish relevant solving principals and act schemes. Spe-
cific to traditional Dong dwelling in Baozeng, the scheme mainly includes two practical or-
der reconstruction approaches - purification and exorcisement: the former plays two func-
tion of contamination prevention and crisis solution, while the latter aims to produce effect
on crisis clearance via means of shrine resetting and ghost banishment.

Chapter seven is the origin of symbol and concept image. The purpose of this chapter
is to systematically conclude and summarize the origin of symbol and concept image in tradi-
tional Dong folk houses. The analyzing results show that the expressions of symbol of
Baozeng traditional Dong houses absorbed both the concept of geomantic omen and the five
elements of metal prevailing in Han nationality, and inherited the kernel of poetic wisdom
and witchcraft belief in traditional Dong culture. Through long — term experience of integra-
tion and learning, abundant symbolic significance were originated and evolved. For tradi-
tional Dong nationality in Baozeng, though there are many agent media for expressing the a-
bove significances, such as spatial structure, building rituals, signs application and so on,
for a whole — level observation, symbolic connotation scattered out from traditional dwellings
can be concluded into a concept system, which include eight concept images in traditional
culture of Baozeng Dong nationality - concept of nature, space, time, religion, hierarchy,
ethnic, procreation and happiness. There are also corresponding agent media for each con-
cept image that cover the aspects of material, rituals, utilize regulation, and etc. Combined
with religion — witcheraft rituals in building and utilizing of folk houses, they composed an

integrative conceptual expression of happiness for Dong nationality in Baozeng.



