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Preface

Wu Weishan

Of course the art to be constructed and developed needs
support in theory and innovation and practical interaction in
theory. Compared with the theory of Chinese drawing, the theory
of sculpture appears to be weak. The sculptures in the ancient
times were made by the craftsmen and the interference of
intellectuals with sculptures started 100 years ago. What is
sculpture to art is what art is to culture. Culture is ideology and.in
art there 1s no pure technique because the real art develops from
technique to craftsmanship and to art finally. So if the sculptors,
theoreticians and scholars and even experts of all trades study
writing, meaning, carving and shaping, freehand style sculpture,
and make it accepted by social culture, they will achieve their
confidence in theory. So we should avoid the direct borrowing from
the foreign countries of making doctrines. Therefore, we should
construct the theory ;system for the modern freehand sculpture and
try to find theoretical basis and creation experience from the
achievements of ancient Chinese theories of painting, art
theories, philosophy and modern psychology and the present
artistic creation. This is the purpose of publishing this essay
collection, Literary Mind and Free Expression for Changchun

World Sculpture Conference.
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