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,‘ﬁ,ﬂ The Unquiet Grave

The Picture

or several years Mr Williams worked for the museum
F at the University of Oxford, g_nﬁging its already fa-
mous collection of drawings and pictures of English country
houses and churches. It is hard to imagine anything less alarm-
ing than collecting pictures of houses and churches, but Mr
Williams found that even this peaceful work had its unexpected
dark corners.

He bought many pictures for the museum from the London
shop of Mr J. W.Britnell. Twice a year Mr Britnell sent a list
of pictures to all his regular customers, who could then choose
which pictures they wanted to look at before deciding whether
to buy.

In February 1895 Mr Williams received a list from Mr Brit-
nell with the following letter:

Dear Sir,
I think you might be interested in Picture Number 978 in our
list , which I will be happy to send to you if you wish .

J. W. Britnell

Mr Williams turned to Number 978 in the list and }ound the
following note:
Number 978. Artist unknown. Picture of an English coun-

try house, early nineteenth century. 25 centimetres by 40 cen-
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museum 7.

a building
with interesting things for

people to visit. 1§ W W,
enlarge v. make or become
larger. ¥ K; ¥ K. col-
lection n. group of objects
that have been collected and
that belong together. W %
o alarming adj. causing
fear and anziety. TEAW;
T A #o regular adj.
happening, coming, do-
ing something again and
again at the same time each
day, week, etc. HHB;
Emwo artist n. a per-
son who paints or draws

pictures. BHK .
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timetres. £ 20.

It did not sound very interesting and the price seemed high.
However, Mr Williams added it to ‘the pictures that he asked
Mr Britnell to send to him.

The pictures arrived at the museum one Saturday afternoon,
just after Mr Williams had left. They were brought round to
his rooms in college so that he could look at them over the
weekend. Mr Williams found them on his table when he and
his friend, Mr Binks, came in to have tea. i

Picture Number 978 showed the front of quite a large coun-
try house. It had three rows of windows with the door in the
middle of the bottom row. There were trees on both sides of
the house and a large lawn in front of it. The letters A.W.F.
were written in the corner of the picture. Mr Williams thought
that it was not very well done, probably the work of an ama-
teur , and he could not understand why Mr Bntnell
thou was worth twenty pounds. He turned it over and
saw that there was a piece of paper on the back with part of a
name on it. All he could read were the ends of two lines of
writing. The first said, ‘—ngly Hall’; the second, ‘—ssex’.

Mr Williams thought that it would be interesting to see if he
could find the name of the house in one of his guidebooks be-
fore sending the picture back on Monday morning.
Meanwhile, he put the picture on the table, lit the lamp be-
cause it was now getting dark, and made the tea.

While they were having tea, his friend picked up the
6
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lawn n. grass in a garden ,

‘which is cut often to keep it,
short. B H; B 5o anfa.OoTTe
teur n. someone who does
something (e. g. paint-

ing, acting) as a hobby,
without receiving money

forit. WREFE,
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picture, looked at it and said, ‘ Where’s this house,
Williams?’

‘That’s just what I was going to find out, ’said Williams,
taking a book from the shelf. ‘If you look at the back, you’ll
see it’ s Something Hall in either Essex or Sussex. Half the
name’s missing, you see. I don’t suppose you recognize the
house, do you?’

‘No, I don’t,’said Mr Binks. ‘It’s from Britnell, I sup-
pose, isn’t it? Is it for the museum?’

‘Well, I would buy it if the price was two pounds, ’replied
Mr Williams, ‘but for some reason he wants twenty pounds
for it. I can’t think why. It’s not a very good picture and
there aren’t even any figures in it to make it more
interesting. ’ '

‘I agree it’s not worth twenty pounds, ’said Binks, ‘but I
don’t think it’s too bad. The light seems rather good to me
and I think there is a figure here, just at the edge, in the
front.’

‘Let me see,’said Williams. ‘Well,. it’s true the light is
quite well done. Where’s the figure? Oh, yes! Just the head,

in the very front of the picture.’
And indeed there was — right on the edge of the picture —

" just the head of a man or a woman, who was looking towards

the house. Williams had not noticed it before.
‘Still, ’he said, ‘though it’s better than I thought at first,

I can’t spend twenty pounds of the museum’s money on a pic-

8
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ture of a house I don’t even know.

Mr Binks, who had some work to finish, soon left and Mr
Williams spent the time before dinner trying to find the name
of the house in his guidebooks.

‘If I knew the letter before the “—ngly”,’ he said to him-
self, ‘it would be easy enough. But there are many more
names ending in “—ngly” than I thought.’

Dinner in Mr Williams’ college was at seven o’ clock and af-
terwards a few of his friends came back to his rooms to play
cards. During a pause in the game Mr Williams picked up the
picture from the table without looking at it and passed it to a
man named Garwood, who was interested in pictures. Gar-
wood looked at it and said:

“This is really a very fine picture, you know, Williams.
The light is very well done, in my opinion, and though the
figure is rather unpleasant, it is quite interesting. ’

‘Yes, isn’ t it?’ said Williams, who was too busy giving
drinks to his guests to look at the picture again.

When his visitors hgd gone, Williams had to finish writing a
letter, so it was after midnight before he was ready to go to
bed. The picture lay face upwards on the table where Garwood
had left it and, as Williams was putting out the lamp, he saw
it. For a moment he was too surprised to move, then he slowly
picked up the picture and stared at it in horror. In the middle

———
of the lawn, in front of the unknown house, there was a figure

where there had been no figure earlier. It was crawling on
AN N

10
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pause n. a short but no-
ticeable break (in activity,
speech). . guest n. a
person who is invited to
visit or stay in a house. T
%; % Ao crawl v. 1o
move slowly on hands and

. | knees. ﬂ;ﬂ o
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