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EDITOR | Julie Decker, Ph.D., is a project manager for Trailer Art
Center, Director of the International Gallery of Contemporary
Art, and a frequent guest art curator at the Anchorage Museum.
She is also an instructor of art history for the University of
Alaska. She holds a doctorate in contemporary art history, a
master’s degree in arts administration, and bachelor degrees in
fine art and journalism. Decker has authored numerous articles
and publications on the art and architecture of Alaska, including
John Hoover: Art & Life, Icebreakers: Alaska’s Most [nnovative
Artists, Found & Assembled in Alaska, Quonser: Metal Living
for a Modern Age, Modern North: Architecture on the Frozen
Edge and True North: Contemporary Architecture of Alaska.
As an artist, she has participated in numerous solo and group
exhibitions, working in painting, sculprure and photography.
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It’s hard to explain why, but I always look forward to
working with Charles...I know he’s talented and his
landscapes provide beautiful settings for our structures...
but it’s more than that. It’s his personality, his curiosity, his
enjoyment of life. Working as a designer is like living your
whole life exploring a treasured hobby. It’s a serious life
commitment, yet we often mix friendship and fun into our
work process.

Like Charles, I believe in collaboration and 1 see our
disciplines, architecture and landscape architecture, as
two parts of a harmonious whole — the environments we
create. In my architecture, the indoor/outdoor visual flow
is often a theme, making the landscape an extension of
the architectural space. Charles appreciates that and looks
at his landscapes as part of the indoor, as well as outdoor,
experience.

Collaborations work best when goals are in sync and when
there’s a lot of mutual respect. That explains why Charles
and 1 find our collaborations to be so rewarding.

In our collaborations Charles always takes us beyond the
project in two important directions. First, he makes us
smile, whether it’s his buffalo shirt or some amazing story.
Second, he takes us on an exploration, often through those
stories. Meanings go beyond the task at hand and take
our efforts to another level. At the Whatcom Museum in
Bellingham, Charles envisioned a “Garden of the Ancients”
where an old Ginkgo tree would befriend an existing
Sequoia tree — both were around when the dinosaurs
roamed the earth. In a project in Denver, Charles created
a home for the neighborhood fox, complete with nearby
bunny sculptures to keep him entertained.

Charles is fun. Charles is committed. Charles is tenacious.
He stands up for what he thinks is right. Charles brings his
curiosity and love of life to everything he does. The work
he creates is far richer for it. His beautiful landscapes will
give back that richness for generations to come.

—]Jim Olson, FAIA
Olson Kundig Architects
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Chuck Anderson came to work with me in the last
of the 1980, after his persistent professional pursuit.
After a month or so, the name Chuck was increasingly
inappropriate and I proposed that he become Charles. That
stuck and that’s who he’s been ever since. In the office he
wasn’t afraid ro pester me, in fact I once told him he was
like a mosquito; he’s on one side, you swat at him and he
just moves to the other side. A tenacious fellow indeed,
with quixotic praise, he is one maven maverick!

For months Charles bugged me to get him a computer -
for some reason he was drawn to that technology. After
Charles left to open his own office, we lost touch for
nearly a decade. Charles had established his reputation
when I invited him (and his laptop) to collaborate on the
2008 Beijing Olympics competition. We were teamed with
XWHO, a Chinese design company. In Beijing, Charles
and | were a little factory of drawings and ideas that made
our hosts laugh often. We placed second, but opened up a
trialogue that is even more rewarding,

His work is a lot about plants and sculpting the earth. He
is a champion for the profession of landscape architecture
and shares my view of its importance. In a time where
landscape architects are joining other design offices,
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usually architects or engineers, | cannot foresee a time
when Charles will let go of the challis of our profession's
individuality - | cannot see him give up on mother earth as
the center of his perceived universe.

The reader should note that Charles Anderson’s
insectivorciferous powers are unabated. He solicited a
few words on “approach to design” or a “world view of
landscape architecture” So here is a credo written when
Charles worked with me:

The Cosmos is an experiment
The Universe is a park

The Earh is a pleasure ground
Nature is the theater

The Landscape is our stage
Let us write the script

Direct the play

and embrace the audience
with compassion and joy

for LIFE

—Rich Haag, FASLA
Richard Haag Associates
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A Plantsman's Journey
By Charles Anderson, FASLA

“We take a handful of sand from the endless landscape of awareness around us and call

that handful of sand the world”

—Zen and the Art of Motorcycle Maintenance by Alan Pirsig

A few days before Christmas 2007, I found myself 35.000 feet
in the air, en route to North Dakota, my birthplace; not for
the holidays, but for a new project at the Internarional Peace
Garden. After several decades of work around the world,
my fiftieth year brought me full circle. The project is ironic;
much of my career has been anything but peaceful.

The first 20 years of this plantsman’s journey centered in
Jamestown, North Dakota, in a valley surrounded by prairie
and farmlands. As a teenager | earned money by working the
landscape; sometimes as a farm hand, but mostly mowing
grass, laying prairie sod and doing earthwork. In 1978, at the
age of 21, I completed my first public landscape design for
the Jamestown Holiday Inn, part of a government initiative
for urban renewal.

I had been trained at the North Dakota State School of
Forestry in Bottineau, where I learned to corral my restless
energy, hone my graphic talent and develop a penchant
for shaping the landscape. I had other priorities, too - my
motorcycle and car were two of them. While I didn’t see
words like others do because of dyslexia, I did have an
uncanny ability to remember the Latin names of plants.

Later, at North Dakota State University in Fargo, I met my
first landscape architect, Professor Ron Zuber, who became
the most important person in my developing career. Without
his influence, I'm sure [ would have stayed with horticulture
rather than being drawn into the metaphysics of design.
Zuber also prodded me to read Pirsig’s Zen and the Art
of Motorcycle Maintenance. 1 learned about “quality” and
began my endless pursuit of my personal version of Pirsig’s
Phaedrus. Unlike Pirsig’s, a ghost of his former life, Phaedra
is an energy that leads me through my career, beckoning
me to follow and pass through each threshold to a new and
untested place. Similarly, Zuber suggested that as you move
from place to place, you must recognize that in each new
place you will see what you want to see. “Keep going my
friend, keep going.” he said.
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I kept going, arriving in Pullman, Washington to further
my studies in late spring 1978. Pullman was a city of high-
rise dormitory buildings set in wheat fields and surrounded
by mountains. To me, the Palouse region of Washington
resembled a North Dakota farm and prairie landscape on
steroids. Architecture became a focus for my studies at
Washington State University. [ met other sage professors there;
Professor Richard Rosine was one, although he didn't take me
under his wing. Instead, he watched and said a fewprecious
things at critical times.

My first year was nearly cut short by the eruption of Mount
St. Helens on May 18, 1980. Walking through the inch of
ash that settled within a several hundred-mile radius of the
volcano, I could not have dreamed that 1 would someday
be the lead design for the newly-formed Mount St. Helens
National Volcanic Monument, or that it would earn me my
second national design award.

My second year in Pullman introduced me to Fritz Steiner,
who mandated a respect for nature and a collaborative design
process that included the sciences. Professor Ken Brooks
pushed me in the area of planting design and taught me the
importance of good landscape structure. I developed my own
styles of rendering from his classes: using magic markers
that made the flat paper three-dimensional. I learned about
LeCorbusier and became fascinated with the simplicity,
boldness, and mystic proportions of his work, and his ability
to link art, architecture and landscape.

In 1981 the country was in the grip of a recession, but I was
able to get a job offer from Moriece & Gary Landscape
Architects in Cambridge. I immersed myself in the cultural
richness of New England and took advantage of art museums,
concerts and lectures. I also bounced around, working
for several landscape architecture firms like a mercenary,
including the offices of Bill Pressley and Pat Loheed. I moved
east to attend graduate school and decided this was the time
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