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Address

Qianlong Garden. also known as the Palace of Tranquil Longevity. is located on the west side
of the Palace of Retired Emperor in the inner court of the Forbidden City. A total of two gardens
were actually constructed during the reign of Emperor Qianlong. One was called Jianfugong
Garden built in 1736, the other was the Qianlong Garden built in 1772 in preparation for
Emperor Qianlong’s retirement. The Jianfugong Garden is a representation of Emperor
Qianlong’s ambition when he ascended the throne. It is determined that he desired to be a
wise sage emperor like the legendary Emperor Shun, who worked diligently through the day
and night. and was busy with state affairs. Emperor Qianlong stayed strongly in power in the
central government, but he loved his people: he disciplined himself to follow the natural laws
to have his country developed in peace and order. In contrast with the Jianfugong Garden, the
Qianlong Garden is another representation of the emperor’s exhaustion from diligent service-
he wished to retire and step back from power after he contributed his efforts to his country by
good governance. We could take the two gardens as the symbolic places from where Emperor
Qianlong began and ended his career.

Qianlong Garden is a long and narrow layout, consists of four courtyards and more than 20
pavilions, terraces, and bowers. There are rugged rockeries, lake stones, lush trees, fragrant
flowers and grasses, and glazed tiles, all of which are well spaced and well arranged in their
positions. As a beautiful retreat for Emperor Qianlong’s withdrawal into leisure, the whole
garden is smartly laid out, some dazzling treasures, pavilions, rockeries, cup floating streams,
temples, study rooms, theater stages and viharas are properly reserved in their right places. The
Qianlong Garden remained unknown for a long time in the Forbidden City, and is different from
ordinary gardens only for play. It is not only a retirement place, but a lofty place for living in
seclusion. Some attractive spots that we are familiar with are the Pavilion of Appreciating Lush
Scenery, Hall of Glorious Dawn. Pavilion for Good Wishes and Lodge of Retirement. It can
be implied from the above-mentioned building names that Emperor Qianlong had a persistent
yearning for his retirement life. The main gate of the garden is called Gate of Spreading
Happiness. meaning to increase in life span. Pavilion of Appreciating Lush Scenery is built
for pursuing a great view of landscape like the water flows in Mount Kuaiji, or singing poems
between friends. but more to highlight the meaning of longevity. Interior furnishings, like the
four landscape paintings found in the Lodge of Retirement. the Yucui Bower, and the Yanghe
Vihara, are specifically made as much as for expressing the Emperor’s wish to live a long life
through different seasons, scenarios, objects and characters in all aspects, which present certain
motifs that are associated with longevity for the next generations to come. Besides, prayers’
room for worshiping the Buddha can be found almost in each palace or pavilion in the Qianlong
Garden. Enshrining and worshiping Arhats are taking the most important positions in the
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prayers’ rooms. together combined with the pure land of Amitabha infinite. It was believed that
before Sakyamuni past away. he told Arhats to extend their lives and to live in the world as long
as they could in order to deliver all living creatures from torment. In the pure land of Amitabha,
the whole universe would become fully and completely enlightened. and all beings could
reach their infinite life. What Emperor Qianlong wanted to express through his garden was his
longings for longevity: he wanted to release the living things from sufferings and hardships
just like what the Arhats do to sentient beings. He had all living things under heaven moralized
and educated by following what the sage legend ruler did to his people. By taking those
philanthropic acts, Emperor Qianlong was pursing a state of combining his personal longevity
with normal individuals® longevity in order to collect and grant bliss to moralized people by
which he could achieve his goals of world peace. imperial stability. social well-being and long
life of common people in harmony to all generations.

The Qianlong Garden came into public view for the first time was in September 2010 in the
United States, where an unprecedented exhibition about The Emperor’s Private Paradise:
Treasures from the Forbidden Ciry was on show. The impact of displaying pieces of classical
furnitures and interior furnishings made this exhibition a huge success. In June 2012, the Palace
Museum was in cooperation with the Museum of Art in Hong Kong to present A Lofty Retreat
Jrom the Red Dust: The Secret Garden of Emperor Qianlong by alternating perspectives and
adding more objects to the exhibition for the exploration of the emperor’s personal aesthetic
thoughts expressed in the Qianlong Garden. This made another big splash at the local community.

The Palace Museum, this time, is jointly cooperated with the Capital Museum to hold the
exhibition Emperor Qianlong’s Private Garden. This exhibition reveals the garden’s original
designs reflects the traditional features and cultural origins of glorious past of the royal garden
to further explore the emperor’s inner world and his attitude toward life in seclusion, longevity,
world peace, and happiness to all offspring. Visitors will experience the most essentially
sophisticated artworks through which the ideas of traditional Chinese culture are significantly
illuminated.

Director of the Palace Museum  Shan Jixiang
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Address

The Emperor Qianlong’s Private Garden is another successful cooperation between the Palace
Museum and the Capital Museum to foster partnership for introducing exhibitions after the
Treasures of the Palace Museum: Empress Dowager Cixi’s Porcelain presented years ago.

Emperor Qianlong was an emperor with refined cultural tastes. The ideal life he pursued was
to live in seclusion as those literati or Confucian scholar-bureaucrats did after retirement. He
yearned for the Pure Land of the Amitabha as well as for the virtues and longevity equaling to
the enlightened Buddha. He took pride in his own cultural and military accomplishments, his
personal long life and family prosperity. He produced and wrote tens of thousands of poems to
desire what he had dreamed, to exalt what he achieved and to express his emotions which also
permeated the extravagant gardens and architectures that were constructed under his order.

This exhibition interprets the Qianlong Garden the emperor ingeniously designed for his
retirement through the architectural style. the structure, the furnishings and the exotic
collections which allow the visitors to experience the exquisite skills and techniques used to
create elaborate and aesthetic furnishings and interior decoration that defines in the Chinese
garden art popularized during the Qing Dynasty. Furthermore, we could not only understand
Emperor Qianlong’s religious belief and his practice in both Chinese and Tibetan Buddhism
during the later years of his life—the time he retained the ultimate power and glory until his
death, but also get close to this emperor’s inner world in order to catch on his scholarly pursuits
in Confucian morals.

The Palace Museum, as one of the famous museums in the world, is well known for its
abundant collections in diversity and its respectable scholarship and admirable research, and the
Capital Museum has always been honored to have warm and generous support from the Palace
Museum. We are delighted to welcome the precious treasures from the Palace Museum with
our best conditions for showcasing them to the general public. It is a good opportunity for us
to share the rare and illustrious cultural resources with all of you. and at the same time to invite
you to enjoy the imperial artworks in various categories. We are dedicated to satisfy the ever-
growing cultural needs of the people, and this is one of the core duties provided by the museum.

May allow me to pay my sincere gratitude to all who contributed great efforts to the exhibition
in this preliminary remarks.

Director of the Capital Museum  Guo Xiaoling
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