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FOREWORD

As everybody knows, people perceive their impression and
imagination on any painstakingly created paintings through direct
senses, and these impression and imagination often come from
the painter’s repeated impression and imagination on the natural
world. Any condensation of wonderful energy is the painter’s
appreciation of and interest to the natural world and his efforts
of selection.

Selected in this album are the young painter’'s 48 recent
paintings. Though showing only part of his creations for years,
these works reflect the painter’s passionate creativeness in
many aspects. Wang Sihai was educated at the Central Institute
of Arts and Crafts as one of the students of renowned master
Professor Jia Youfu, from whom he benefitted greatly. Now he
is an art editor of the China Educational Science Publishing
House. His artistic creation has a wide range including oil
painting, Chinese painting, gouache, decorative painting of
landscape, figure, potted landscape, flowers and modern
abstraction. Professor Jia Youfu wrote "Painstaking practice to
explore the way" for Mr Wang’s personal painting exhibition,
vividly speaking out the painter’s many years of hard work and
repeated efforts in understanding the nature and life.

The natural world that the painter has observed is turned into
colour and ink that link people’s internal world. For a painter, it
is not only a question of sophisticated skill, but also a question
of his experiences from real life, the use of his wisdom, his
enthusiasm and understanding of life and death. The paintings
the painter offers here show that, through his creation of moving
and changing images for conveying ideas, the painter’s ability,
wisdom and understanding endowed with by life are expressed
realistically and freely in a modern sense; through his insight into
the nature and ingenious selection, the realm of the painter’s
wishes and ideals are fully reflected. If we say that feelings are
colourful, these artistic works are the result of his many years’
sketches from life and coloured sentiments flowing from the
artist’s heart.

In his habit, the painter has hardly finished a piece of work all at
once. Often he makes sketches first and hangs them on the
wall. Once inspiration comes to him, he continues his creation.



This repeated painting process, or creation approach, is used by
many well-known painters, but by very few young painters. Mr
Wang thinks that it is all right to finish a work at one go, but
when you feel more to paint but find it difficult to start painting,
or when you are ready to paint but your inspiration hasn’t come,
you’'d better not start painting. Only when the brush and
inspiration are both ready, will the piece of work truly convene
your imagination. This is to say that, the impulse of creation or
inspiration will not only be reflected at the painter’s wisdom
spot, but also or should be a process of wisdom chains.

Therefore, in the process of artistic creation, the painter pays
more attention to the exchange of feelings between painter and
viewer, avoiding to have ambiguous painting language on the
picture. There is one thing that may catch our attention. The
painter conveys his feelings in the "likeness" of his works, and
reflects his freehand brushwork and fewer words in the
"unlikeness". His natural command of "freehand brushwork",
though having not been formed as the artist’s clear style, has
proved his choice of art career as a correct road and his
considerable creative ability.

The painter’s studio is named "Hall of No Acquirement". Looking
at his natural and painstaking works, he has gained what he did
not intend to get or to acquire. Efforts bear good results as time
goes on. Art belongs to the devoted painters for ever.

Liu Jianwei
In the "Hall of Asking the Heaven"
April 1993

ABOUT THE PAINTER

Wang Sihai, also known as Muyuan and styled by himself as
Buhuotang, was born in Beijing in August 1954,



He now works in the China Educational Science Publishing
House as the chief of its art department. He is also a member of
Beijing branch of the China Democratic League, a member of the
Book Design Society of the Chinese Publishers’ Association, a
member of the China Calligraphy and Painting Society, and a
member of the Beijing Shibai Fine Arts Society.

Educated at the Central Institute of Arts and Crafts, he was
supervised by a few well-known painters. As one of the
students of Professor Jia Youfu of the institute, he has greatly
benefitted from his teacher. Wang Sihai specializes in landscape
painting, and is also good at figure, potted landscape and
decorative paintings.

His publications include Guide to Painting for Children, How to
Make Cloth-patch Painting, Selected Paintings of Wang Sihai,
and Selected Decorative Works (two volumes, co-authored). His
Chinese traditional painting Mountains in Red was selected in the
Song of Candle -- A Selection of Best-known Calligraphers and
Painters in Contemporary China. Many of his paintings have
been published or introduced in a few dozen newspapers
throughout the country.

His works have for many times been displayed in different
exhibitions and won prizes. He was awarded a third prize in the
First National Cover Design Competition for the 7-volume
Literature Series for Children, a National Best-seller Editor Prize
for the 11-volume Teaching Yourself Painting for Children, and
an encouraging prize in the National Cover Design Competition
organized by Man magazine.

He held his personal painting exhibition in the Art Gallery of the
Central Academy of Fine Arts in April 1993. Some of his
paintings have been collected by Chairman Mao Zedong’s
Memorial Hall, the Exhibition Hall and Art Gallery of the Central
Academy of Fine Arts. Some have been purchased by collectors
from the United States, Britain, Japan, South Korea, Hong Kong,
Macao and Taiwan.
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Spring delight in a mountain village
67.5Xx45cm  (1988)



2. BIAEC R

Spirit of Yuanmingyuan
100.5X55cm  (1988)
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Autumn in Maoba
118 X 84cm (1990)



4 . SPEEkERE

Tenglong Cave in western Hubei
79.5X55.5cm  (1990)



5. 5

Return
84x56cm  (1991)
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A piece of red land
101 X83cm  (1991)



