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Arts and Crafts Movement

Ml Lesson1 William Morris
M Lesson?2 Arts& Crafts Style
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Lesson 1 William Morris

Famous as the founder of the Arts and Crafts Move-
ment' Y, William Morris (1834—1896) was born at Elm House,
Walthamstow. "%/ Walthamstow in those days was a village above the
Lea Valley, on the edge of Epping forest, but comfortably close to
London. He was the third of nine children (and the oldest son) of
William and Emma Shelton Morris. His family was well-to-do, and
during Morris’ s youth became increasingly wealthy: at twenty-one,

Morris came into an annual income of £900, quite a tidy sum in those

days.

Morris’s childhood was a happy one. He was spoiled by everyone, and was rather
temperamental. At age four he began to read Sir Walter Scott"*!’s Waverley Novels, and he
had finished them all by the time he was nine. His doting father presented him with a pony
and a miniature suit of armor, and, in the character of a diminutive knight-errant, he went
off on long quests into the depths of Epping Forest. *] He was rather a solitary child, close
only to his sister Emma, and even in childhood was possessed of a romantic attachment to
forests and gardens and flowers and birds which, with his interest in mediaevalism, would

recur in his art, his poetry, and his fiction for the rest of his life. [*/

In 1853 Morris entered Exeter College at Oxford, where he met Edward Burne-Jones'®! ,
who would become one of the greatest of the Pre-Raphaelite™ artists, would remain Morris’
s closest friend for the remainder of his life. At Oxford Morris became a member of an
undergraduate aesthetic circle which was enamored of an idealized Middle Ages. There too
Morris began to write poetry which was heavily indebted to the work of Tennyson, Keats,

Browning, and, most of all, his beloved Chaucer. &/

In 1855 Morris made a walking tour of the great Gothic cathedrals of Northern France
with Burne-Jones. Both of them were overcome and decided to abandon their clerical studies
in order to become artists, and Morris left Oxford at the end of the year. ™

In 1856 Morris began to work in the architectural office of G. E. Street, where he met

Philip Webb, who would become another close friend and associate.

In 1860 Morris commissioned Philip Webb to design Morris’ s famous Red House in
South London: Morris and his friends and acquaintances decorated the house themselves in
properly mediaeval fashion, building all the furnishings, designing stained glass windows,

painting murals, and weaving tapestries. and discovered that they enjoyed it. ['*J

Morris & Co. had been founded in 1861, as a direct result of Red House by a group

2
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including Morris himself and a number of his friends and associates. The company was to
produce such items as murals, wood-carvings, stained-glass windows, metalwork,
furniture, and embroideries; and all this was to be accomplished according to the long-since
abandoned principles of craftsmanship which had governed mediaeval art”'’; the workman-
artist would conceive of, design, and actually bring his own work into being, presiding over

it from first to last.

Morris’s wallpapers were his best-known
output, with complex designs incorporating
plants, flowers and birds, Philip Webb designed
much of the furniture, metalwork, and many
tiles. For stained glass, Morris generally
designed the backgrounds and Burne-Jones drew
most of the figures, with Rossetti"'?l and Ford
Madox Brown'™ also contributing designs.

Burne-Jones also collaborated with Morris on

tapestries, designed many tiles, and drew for the
Wood-engraved illustration designed by Sir  books produced by the Kelmscott Press. founded
Edward Coley Burne-Jones, with border and Ly Morris in 1891. Morris was described as being
typography by William Morris; from the the first to approach the craft of practical printing
Kelmscott Press edition of The Works of

from the point of view of the artist'"*!, The most
Geoffrey Chaucer, 1896

important book of the Press was the Kelmscott
Chaucer, which has been described as the most beautiful book to be produced since the
Renaissance'®, This had typography and borders by Morris, with 87 illustrations by Burne-
Jones. Other artists working as designers for the Kelmscott Press included C. M. Gere.
Arthur Gaskin, and E. H. New, all from the Birmingham School of Art, and the Birmingham

illustrators were in general much influenced by Morris’s books!'*.

Words and Expressions

well-to-do adj. B W ;H B

tidy[ 'taidi] adj. [P JAH2S4R6; B GROTD
temperamental [ temparo'mentl] adj. UK, ML T
doting [ 'doutin] adj. UL TZH, B5ZM

miniature [ 'minjatfo] adj. /NEYEY, GE/NEY 5 ZNFRAREY
diminutive [di'minjutiv] adj. /M. BN, B
knight-errant JF{5F 1+

solitary [ 'solitori | adj. PRI

. attachment [a'teet/mont | n. K75, &5

10. mediaevalism n. H 204 # GERE (S0 . XU

11. recur [ri'ka:] vi. Bk, T, F3k

2 ge I e s e, (R
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12.
13.
14,
15.
16.
17,
18.
19,
20,
21.
22.
23.
24,
25,
26,
27.
28.
29.
30.
31.
32.
33.
34.
. illustration [ iles'treifon | n. JFHE . E i

remainder [ ri'meinda] n. 4 HIFH5>

undergraduate [ anda'graedjuit | adj., KA1
aesthetic [i:s'Oetik | adj. ¥/, HEMN, AHERMN
be enamored [i'namad] of fHi.s . & £

indebted [in'detid] adj. (32 #5 BT B . 52 B
Gothic [ 'godik] n. BH4F adj. aFFFMY

abandon [a'baendon | vt. FFE. RFE

clerical [ 'klerikal] adj. HEAA G In3 569 s A ZE TAER
associate [ a'saufieit] n. SEA, [FlEH

commission [ ke'mifon] vt. FTAE, {FfF

acquaintance [ o'kweintens | n. i, FULA

stained [ steind | glass n. E @B EE CH TR BCENE )
mural [ 'mjuaral ] n. BEE , BEif

tapestry [ 'tepistri] n. 21, #HE

embroidery [im'broidori | n. HIZ5 5, ¥y, IS5, i
accomplish [o'kompli[] wz. SERL, £F], LI

principle [ 'prinsopl] n. ¥, JEN], [FH

conceive [ kan'siiv] of HE

preside [ pri'zaid | ». ¥

incorporate [ in'ko:pareit | vt. &3, HARFK I
collaborate [ ka'leeboreit | vi. S4E

approach [a'proutf | w. %, B F4bH

typography [ tai'pografi] n. HER: HEED, MU s HERR AR

Notes

. Arts and Crafts Movement: 19 42 KM E T 2ERiz5).

Walthamstow: K & H #i, % [ 3 #% 2 7R B9 &8 3R 7, 78 K18 BRF 4 7R 4 3.
Walthamstow in those days was a village above the Lea Valley, on the edge of
Epping forest, but comfortably close to London. “FREH KB SR T2 BEA F
— AP T BREE R, BRI

Walter Scott: JR/RFF « B4&HF(1771—1832) , S B R\ FE AT B /MEK . Waverley
Novels a3/ 2 Al SR A RIEZ —.

His doting father presented him with a pony and a miniature suit of armor, and, in
the character of a diminutive knight-errant, he went off on long quests into the
depths of Epping Forest. *§§ % fth (K15 3 ¥4 1% fh— VS /NS Fl— /N5 B, Thifih (B 4T 4
B~ ANl R B - 3 P TR A B ZR AR ERBS . " ik AL in the character of B K
“$3#”; on long quests #1124 T* in quest of adventure, BI*F R ERIEz0".



10.

1L, ..

12.

13.

14.

15.

. --even in childhood was possessed of a romantic attachment to forests and gardens

and flowers and birds which, with his interest in mediaevalism, would recur in his
art, his poetry, and his fiction for the rest of his life, “# Z IR FELN BT 1 , X TR
FEFE AL A 5 26 A 5 TR I8 AR 2 » () B A B X oy KU RO R TR % B, X
TEAbL LSS 422 T 3 A /N R A8 B4R B i &b, which $5 AR AT TE BT 3L A romantic

attachment,

. Burne-Jones: Zf#4E « {1 - B (1833—1898) H& [ il 52 , o R IR AT IR AL 5 » LA H 22

T it RS 22 ol B 7 LA A 353 B ) 5 5 1 ) 44

Pre-Raphaelite: HI3E/RATIR , JB TH E/RATIR L2 CGR T 1848 FRYFEEHIAE) . $248
3 IR 22 A A A T ) XA TR o

Tennyson, Keats, Browning, Chaucer 3] k3% [E ¥ A. There too Morris began to
write poetry which was heavily indebted to the work of Tennyson, Keats,
Browning, and, most of all, his beloved Chaucer, t 7R JL (3548 , b IF BA7E i
FREAE S F TR A R AT FEANES TR IUHZRMN =%,

Both of them were overcome and decided to abandon their clerical studies in order to
become artists, and Morris left Oxford at the end of the year. ¥ AZPEIRTETT 5l . 2
EMFFAWE G ZE AR, X —4FR, CHRMBIF T4 8. ik, overcome £ “4T 3, 1iE
AR H & S
Morris and his friends and acquaintances decorated the house themselves in properly
mediaeval fashion, building all the furnishings, designing stained glass windows,
painting murals, and weaving tapestries, and discovered that they enjoyed it. “ 5L B
Hr 0 At B IR A2 A AT — B w40 i XU e 18 T X BT 5 hilE T & AL,
BT SR BT A T B R T B, M E] TR G SR, building
«++, designing+*+, painting***, weaving+*, —ZH tH FL{E /a1 5| S HRIE N AR T
“RAE” I BARAT R

the long-since abandoned principles of craftsmanship which had governed
mediaeval art “fRA LR E BB T 2800, st | 8 78 rp k20 22K ih 548 = St
f” .

Rossetti: HT « A EIR/R « B EH (1828—1882) e [H i AT K . 47 /R ATIR
Rl EAZ—848 45) , LAIH ¥ Mfim S5 el fEm 4 .

Ford Madox Brown: fa%F « S Z 5l « fBH(1821—1893) , 35 [ 77 s ) 1) %¢ . S5k
JRRTIRIR R AE— , ] T — ZR 520 (] 2 e 3 2 I b S04 ) B )

the first to approach the craft of practical printing from the point of view of the

artist “55—PLIZARF IR CHE Fr I FENR T2 A" .

Renaissance: LR MO AR VB SCERFE R A EXE 2 EBIRT 14 i
LI RA , J5 e B BB



16. Birmingham: {88, £ 3% 22 . Other artists working as designers for the
Kelmscott Press included C. M. Gere, Arthur Gaskin, and E. H. New, all from
the Birmingham School of Art, and the Birmingham illustrators were in general
much influenced by Morris’s books. Hfth A2l i & 4F H AL H#EAT IR Z R ZUFE
C. M. #/K P35 « &M E. H. @R 1%k B AR Z AR ¥, —BokiF. X
SHe sk P 1 B o A7 P i AR AR AR KRR BE 52 3 5 LT 1 A R A A S

Exercises

Choose the best answer to each question according to the content of the text.

1. William Morris was famous as the founder of
a. Art Nouveau.
b. Arts and Crafts Movement.

c. Bauhaus.

2. Some friends of William Morris were artists who had a tight relationship with
a. impressionism.
b. cubism.

c. Pre-Raphaelite.

3. The best-known output of Morris were
a. furnitures,
b. wallpapers.

c. tapestries,

4, The artist who had drawn the illustrations of the book “Kelmscott Chaucer” was
a. Edward Burne-Jones.
b. Arthur Gaskin.
c¢. Ford Madox Brown.




Lesson 2 Arts & Crafts Style

“Hawve nothing in your houses that you do not know to be useful, or believe to be
beauti ful.”
—— William Morris * The Beauty of Life’ 1880

The core of Arts & Crafts style is simplicity. Architects, designers, makers and
consumers aimed for simplicity because it provided a practical and clean environment. The

use of built-in furniture such as cupboards and large settles became more common.

Visual simplicity in the home produced a restful setting. This was achieved by a concern
for proportion and detail as well as the removal of clutter. Voysey''thought that the flooring
should be the same throughout a house. He also recommended that curtains should be made
from a single width of material and laid down details such as the number of curtain rings to
use and the depth of the hem. ™ Arts & Crafts architects who also designed furniture and

metalwork such as Ernest Gimson were able to create a simple but coherent look for a home.

For William Morris and the Arts & Crafts Movement, nature was the source of all
pattern. The inspiration of the natural world, ‘the outward face of the earth’, was chosen
for its uplifting qualities, The natural rhythms and patterns of plants and flowers were a
reflection of a purity of approach. Arts and Crafts designers reacted violently against the

distortion of natural forms adopted by Art Nouveau"'in continental Europe.

An important part of the Arts & Crafts home was the garden. It was often laid out as a
series of outdoor rooms becoming wilder and closer to nature as one went further away from

the house.

Symbolism played as important a role in Arts & Crafts style. Motifs such as the heart
symbolising friendship or the sailing ship representing the journey of life into the unknown
reappear with regularity throughout the Arts & Crafts community.

The Arts & Crafts Movement was much more than a style, it had a strong social and
moral purpose.

“The great advantage and charm of the Morrisian method is that it lends itself to

either simplicity or splendour.’

Walter Crane * The English Revival in Decorative Art’ 1911
Splendour in the Arts &. Crafts came from;

a) the passion for the decorative arts. Influential Art and Crafts architects such as

Henry Wilson emphasised the importance of the crafts in building. His metalwork and



jewellery designs such as this double-sided pendant, about 1907-1910, are rich in colour,

texture and imagery.

b) the enthusiasm for making things. Voysey understood that making something for yourself

or knowing who made the objects you own adds an emotional level of appreciation, [}

c) the interest in experimenting with different materials and new techniques. Arts &
Crafts designers such as John Paul Cooper developed a distinctive style working with unusual
materials such as gesso (a mixture of plaster and glue). He is best known for his shagreen

(sharkskin) boxes with silver mounts.

Words and Expressions

simplicity [sim'plisiti] n. {28, fi5 ., #pE, HXE
built-in ['bilt'in] adj. PWER, BEREMN, HAK

settle ['setl| n. HIFHKE

restful [ 'restful] adj. THEH

removal [ri'muwval] #n. #3h, %R, I

clutter ['klata] n. JRHEL

coherent [ kou'hisront] adj. ¥ifF—iEi), —8M . EEHK
inspiration [ inspa'reifon | n. R

rhythm [ 'ridem, 'riGom | n. 522, ¥k

. purity ['pjuoriti]| n. 4l 4fijg, o

. react [ri'ekt] vi. &R, BEM. KT, &REH
violently [ 'vaislontli] adw. FHEZUHY, BEZIHE, U Hy
distortion [dis'to:fon ] n. A, 25K, M, K&

. continental [ konti'nentl] adj. KJifd, bk

. outdoor ['autda:] adj. ZFEAME, FAMG, B

. symbolism [ 'simbalizom] n. R4FF X, 5

. motif [mou'tizf | n. T, £5., 310, BE

. reappear | 'rix'pia] vi. FHEL

. community [ ke'mjumiti| n. A%, B, 34, (W) BEE
. splendour ['splenda] n. YCEH-TE . Bk, ASH

. passion [ 'pafon | n. B, #iE

. influential [(influ'en[al] adj. HEWE, HH M

. pendant [ 'pendont | n. FElfi, FIEY)

. imagery [ 'imid3ori | n. HRCEAFR), W, BEZ]

. enthusiasm [in'Qjuizieezom | n, FEHC, oy, FURM:, MAERIEHEY
. distinctive [ dis'tipktiv] adj. SRAFRE, G EERK

. gesso [ 'dzesou] n. CRfEZ 22 FHED A8 6B

. plaster [ 'plaisto] n. 478, KR
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9. shagreen ['feegriin] n. % (FEYLRER A D B TSR . CHEDEYIN) &5
0. mount [maunt | n. 4%, @K, 2E 00

Notes

. Voysey: ZE/RHT « IRAKFE (1857—194 DI AFINA T Z R AR AR M 55 2 19
“REEE, PR — RPN KR RS B4R ENIER Y R S T, .

He also recommended that curtains should be made from a single width of material
and laid down details such as the number of curtain rings to use and the depth of the
hem, “fib i BB 75 B A [7) 55 9 B 9 AR 4, OF 45 8 22405, L AN 73 B 8 B
VA KA 50 TR BE 55 7 AL s lay down FECH <AL 45 H7.

. Art Nouveau: FiZZAREzh. 19 #42FHF 20 22 H03H 5T T RO AR i) —FP a2 SR
M AN » EZAFAE 9 A I 5 66 T ) e Az Hh it RIES P I SRR T2

Motifs such as the heart symbolising friendship or the sailing ship representing the journey
of life into the unknown reappear with regularity throughout the Arts &. Crafts community.
“ILIEBOREIT AR B AT X — 8, B LA T R A1 ) e ] oA T A A ik ik ) ERIAE T2
FARIZE B b — MM ES . "the Arts & Crafts community, f§ TZ %Rz
B K SRR AN & 2 AR F B HAE

Voysey understood that making something for yourself or knowing who made the
objects you own adds an emotional level of appreciation. “¥KAKFEIN R . K B C HIFER
A9 30T AR AR VE D @ B B AR B TR BOK HEE T B O L E E— 2.
an emotional level of appreciation,f§ k5 T2 fhid B il S RHEZE.

Exercises
Translate the following passages into Chinese,

. Many people searching for personal fulfillment have found inspiration in the Arts &
Crafts Movement. The movement emphasized the importance of useful, creative
work to the individual and to society as a whole. Ideas about ‘the simple life’, “ back-
to-the-land”, and self-sufficiency were part of its philosophy as were issues around
healthy eating and dress reform.

Crafts education is an important legacy of the Arts & Crafts Movement. The
movement emphasized the importance of creativity but also encouraged individuals to
learn through practical experience, The movement invigorated the teaching of
embroidery and handwriting in primary schools from the early 20th century. Craft
teaching in secondary schools, art colleges and teacher training colleges was heavily
influenced by the practical “hands-on’ approach of the movement while craft manuals
and materials produced by firms such as Dryad provided many individuals with a first-

hand experience of arts and crafts.



Lesson 3 The Decorative Arts
——An Address Delivered by William Morris (Dec. 4, 1877)

Hereafter 1 hope in another lecture to have the pleasure of laying before you an historical
survey of the Decorative Arts, and I must confess it would have been more pleasant to me to
have begun my talk with you by entering at once upon the subject of the history of this great
industry. " But, as I have something to say in a third lecture about various matters
connected with the practice of Decoration among ourselves in these days, I feel that 1 should
be in a false position before you., and one that might lead to confusion, or overmuch
explanation, if I did not let you know what I think on the nature and scope of these arts, on

their condition at the present time, and their outlook in times to come.

Now as to the scope and nature of these Decorative Arts I have to say, that though when
1 come more into the details of my subject I shall not meddle much with the great art of
Architecture, and less still with the great arts commonly called Sculpture and Painting. Yet
I cannot in my own mind quite sever them from those lesser, so-called Decorative Arts,
which I have to speak about: it is only in latter times, and under the most intricate
conditions of life, that they have fallen apart from one another. “* And I hold that, when they
are so parted, it is ill for the Arts altogether: the lesser ones become trivial, mechanical,
unintelligent, incapable of resisting the changes pressed upon them by fashion or dishonesty;
while the greater, however they may be practised for a while by men of great minds and
wonder-working hands, unhelped by the lesser, unhelped by each other, are sure to lose
their dignity of popular arts, and become nothing but dull adjuncts to unmeaning pomp, or

ingenious toys for a few rich and idle men™",

However, 1 have not undertaken to talk to you of Architecture, Sculpture, and
Painting, in the narrower sense of those words. since, most unhappily as I think, these
master-arts, these arts more specially of the intellect, are at the present day divorced from
decoration in its narrower sense. Our subject is that great body of art, by means of which
men have at all times more or less striven to beautify the familiar matters of everyday life. a
wide subject, a great industry; but a great part of the history of the world, and a most

important instrument to the study of that history.

A very great industry indeed, comprising the trades of house-building, painting, joinery
and carpentry, smiths’ work, pottery and glass-making, weaving, and many others. A body
of art most important to the public in general, but still more so to us handicraftsmen. True it

is, that in many or most cases we have got so used to this ornament, that we look upon it as
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