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Chistyakov' s sketch teaching system was introduced into our country in 1950s, which was recogmized #s a scientific a.nd rigorous
teaching method based on theory and a practical means for promotion of art education standardization during the early period of
Mew China and has brought profound influence and become one of the sketch teaching methods widely adopted by colleges of fine
arts =0 far.. The system was created by Professor Chistyakov, a famous sketch master from Saint Petersburg Art Institute, Russia,
in the mid-19th century. He believed that “sketch is the besis and foundation for all arts, there is mo well-developed art without
sketch” . Professor Chistyakov' s teaching concepts and methods brought profound effects on sketch teaching of art colleges in
Russia and even the whole world, for they represent the sense of art under the influence of realist aesthetic thoughts and introduce
classicality to reality on the basis of art education regulations in ltaly and France, in order to reform traditional sketch teaching
methiod by scientific means. His sketching method combines scientific laws and artistic means and requires high accuracy in scale,
perspective and light & shade of the drawing form. Due to the success of his teaching concepts and practice, he successively cultivated
several masters in Russia, e.g. Kramskoy., Repin, and Surikov, which made Russia’ s painting flourish like never before. _l—_iis
teaching system has also been regarded as the best way for students to accept formal systematic art training at the elementary stage.
Chistyakov' s sketch system has made great contribution in teaching. Firstly, the realist rules have been established. In the
early 19th century, the universities strongly encouraged students to copy the classic sketching works during the teaching and
believed that the classic drawings were the soul for learning. In allusion to such stiff leamning method. Chistyakov emw.ragod the
students (o observe, go deep into and express their life and to acquire inspirations from the nature other than repeated counter—
drawing in studio. Secondly, he promoted the combination of sketch teaching with creative practice. Al that time, Italian
sketch teaching method separated skelch training from actual creation, but Chistyakov proposed that sketch should be deemed
as a kind of creation and an artistic expression as well. In the process of sketching teaching, his thought changed the tedious
training, widensd and deepened the connotation of character expression and enhanced true reception and artistic expression in
class exercises. The “five major keys”™ created on such a basis were the relation of sketch light and shade summarized by
Chistyakov according to the teaching soul of the predecessors, i.e. dark, white, grey, high light and reflective light, so as to
form scientific laws for sketching. It’lis alsn a measure of artistic expression to summarize complex light & dark and space relations
to the simple scientific laws, so that the true volume of an object can be enriched step by step in the drawing. Moreover, he also
emphasized in teaching that the scientific rules must take into account of aesthetic viewpoints so as to create impressive works.
Chistvakov' s sketch teaching system lays much stress on the meticulousness of hierarchical sketch and emphasizes
the importance of drawing procedure and practice. Usually a sketch needs dozens of hours L"n complete, where
the students are required to maintain the integrity of the drawing no matter whether they stop at any step.
In order to better cope with the teaching reform of the ordinary colleges of fine arls, these books have been composed on the

basis of long—term sketch teaching practice experience according to the teaching requirements and with reference to many relevant

* literatures and teaching materials. This series of Basic Sketch Teaching by Chistyakov is a guide book specifically designed for basic

teaching exercises in drawing specialty, and their complete teaching system will give readers brand-—new authoma-l-ive EeXperience,
The series is aimed to establish a relation between theoretical knowledge and practical creation and requires the
students to research, discover and make choices in combining the basic [ormative art concepts with artistic practice.
The teaching method is mainly intended to let the students analyze and get enlightened from case teaching and to make use of
much theoretical practice to let the students better grasp sketch expression methods and to sublime their basic knowledge from
sensible cognition to a higher, wider and more scientific aesthetic realm, so as to lay a solid foundation for future artistic creation.
This series of the Basic Sketch Teaching by Chistyakov introduces the hasic sketch training course, including such six parts for sketch
cognition and training as Relation of Light and Shade, Form and Structure, Comments on Works, Character Sketch, Comments on
Sketch Works and Dissection & Perspective. 1t integrates knowledge and skills and can help the students to grasp the basic methods and
skills of sketch expression on one hand and to widen artistic thinking and imagination, enhance artistic expression and creation, get
familiar with different expression forms and styles of sketch and apply the modeling capability acquired to express their own ideas and

emotions on the other hand.
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