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General Situation

Liulin county lies in the west Mount Luliang,the east of the
Huanghe River.There sre 290000 people. It contains 8 towns,

7twonships and 257 villager.It is the home of Chinese fine
coking coal, the home of Chinese jujube and the home of the folk
art.

Liulin is one of the typical,birthplaces of ancient humans in
the Huanghe River valley.In/The Stone Age,the fine sons and
daughers of the Huanghe River lablotred.lived and multiplied on
this land.Since Han dynasty,it has beeh a place which is founded
as a county by the Kings and presidents.The vestiges of Yang Shao
culture in SanJao and Xue Chun,theé ruins of the New Stone Age in
Mu Chun,the ruins of Marguis Kingdom in Xie Cheng and the ruins of
Huo Tang stockaded village of general Yiang in Shun Dynasty are
the most telling witness.The special geographical position,the long
living,growing and propagating and the deep accumulation of history
and culture have begueathed the rich cultural heritages for us on
this acient land.For example,there are over 800 culture relics on
the land and three of them belong to the protective units by the
country and the province,56 of them belong to the protective units
by the county.More than 1000 culture relics are kept in the art
gallery.

The folk art essence"Liu Lin Pan Zhi"is an only refined breed on
the Chinese land.The Folk Storysinging.The Majestic-looking gong
and Orum.The land boat,Yangko with umbrella and The Scissor-cut
Art have their characteristic styles.Especially,the scissor-cut art
has been seen everywhere.Large guantities of scissor-cut artists
appesr in the towns and countryside.Madam Wang Jiru,as the
fifteenth scissor-cut art master who has been recommended to the
UN,is their representative.

In the last few years,Liulin county has been paying attention to
unearthing and developing the folk scissor-cut art.The government
has once held many competitions in which paper-cut artists were
scissoring and performing,and has held mary exhibitions of folk
scissor-cut.Over 50 folk scissor-cut artists have been chosen.
Their works were chosen to take part in the exhibitions of province
and country. The Party committee and government of Liulin have
placed the protective work of the folk scissor-cut in the exploitation
and programme of the cultural industry. “Liulin Scissor-cut",the
traditional artistic form, will have on the new graceful bearing and
endless charm in the new Liulin in the new century.
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The More of the People, the More National

Folk Paper-cut, One of Human Immaterial Cultural Relics

As it has been in the 21st century, in the trend of globalization, the project “Represe-
ntative L.egacy of Human Oral and Immaterial Cultural Relics” was initiated in 2001 by
UNESCO as a supplementary. The purpose is to inherit and protect the living culture and
traditions of value of human immaterial cultural relics in different national communities with
human as the first. This is because “for many nations, immaterial cultural relics are their nati
ons’ basic identification marks, and the lifeline for maintaining the existence of their nations
or communities, as well as the headspring for the development of nations.” In the time and
space of the progress of human history, the varieties of nationality form the cosmopolitism,
while for nationality, the more of the pu)pk the more national. The living culture and traditions
of the people passcd down from generation to generation in the past thousands of years orally
or in other forms are, also great contributions to the vitality of the Chinese civilization. T()da\'
the living culture passing in the people is still guarding the bottom line of the culture of most
national features of this stage of ours and the bottom line of emotion. It is an archaic but
authentic existence of human culture.

33human immaterial culture, multinational community heredity, archaic and profound cultural
accumulation, multiplex and abundant creation in national community cultural space, and is
widely used in folk life. The creation mass for folk paper-cut tradition with Chinese folk
workwomen as the principal part, has remembered the hoary national culture connotation of
tfolk paper-cut during the lengthy stage of cultivation, in the form of oral teaching and
individual demonstration. In addition, fresh colors of life have been injected into the convention,
religion and daily life of the folk existence with cultural symbolization of happiness, celebration,
exorcisement, comfortableness, flourishing of life, expectation and benediction. It is also of
cultural meaning for solacing the common people for their psychological existence. Folk paper-cut,
as a kind of archaic folk cultural custom and tradition has been spread over all the different
national communities in China, of which Shanxi Province is one of the famous heritage places
for folk paper-cut in the Yellow River drqin'lgc arca. The town of Liulin on bank of the Yellow
River within the territory of Shanxi Province is even recognized as the town of folk paper-cut
art like the brilliant mountain flowers.

Liulin Town in Shanxi Province that lies in the hinterland of Loess Plateau is a mass of
cultural remains of the Yangshao culture of 6000-7000 years ago, the L.ong Shan culture (a late
Neolithic culture), the culturg of the Shang Dynasty (l()th 11th century B.C.) and the Zhou
Dynasty (c.11th century-256 B.C.) as well as graves, portrait ¢ and stone inscription of the Han
Dynasty. This is not only one of the birthplaces of the ancient Yellow River Civilization, but also
the place where the culture of the Qin Dynasty and the Han Dynasty was at the height of power
and splendor. Later, because of the southward move of China’s political center after the Tang
Dynasty, and other reasons such as calamities of nature and calamities imposed by other people,
together with the loss of soil and water of Loess Plateau, the place of Liulin was gradually occlusive
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However, it was less stricken by the culture of the declining years of the feudal society,
thus the nature of the culture of the Qin Dynasty and the Han Dynasty when the national
culture was in its growing stage was materialized more. Therefore, in the folk culture and folk art,
the cultural habitude of unsophistication, progressiveness, primitive simplicity and magnani-
mousness of the culture of the Qin Dynasty and the Han Dynasty were well reflected. In regional
style of folk paper-cut, the late Lady Wang Jiru (1914-1988) of Caojiaya Village, Diaojinjiazhuang
Township, Liulin County, is considered the representative figure of this community genius.
Wang Jiru’s works of paper-cut accumulated the inside information and cultural
symbolization of the culture of the Qin Dynasty and the Han Dynasty in the Yellow River
drainage area. They are not only as simple, boorish and forthright as the portrait and stone
inscription of the Han Dynasty, but also pure and honest and of primitive simplicity in regional
style of Liulin traditional paper-cuts. In her late years, Wang Jiru’s works of paper-cut show
more of her childishness, clumsiness, lenience and the frugal cleverness. Wang Jiru was fostered
with the folk life of primitive simplicity and profoundness of the hinterland of the Yellow River,
the LLoess Mountains, the atmospﬁere of the great river as well as the toil and tribulation of life,
and that also trained her talented art of paper-cut. Wang Jiru is the representative figure of
talented heritress in China’s application for China folk paper-cut to be listed as a UNESCO
project of immaterial cultural relics. Her paper-cuts are representatives of the narrative character
of primitive simplicity, unsophistication, closeness to life and the inheritance of regional culture
and traditions. Wang Jiru’s art of paper-cut is of miraculous imagination. The space is flexible
and intelligent, and the model is of primitive simplicity and simplicity, while the temperament
is full of cf%ildlike innocence and bluntness. That is a supreme aesthetic ambit of unsopﬁisticated
humanity, revealing the artistic luster magnificence of cultural feature of the people as well as
her genius creation. In the book “A Selection of Artworks of Folk Paper-cut in Liulin, Shanxi,
China” recently edited by Liulin Culture Bureau, over forty wonderful works composed by Lady
Wang Jiru in her late years were selected. Paper-cuts by other clipping and carving mistresses
or the young generation of Liulin were also adopted in this selection. Themes are of abundant
subjects, and the styles are naive, which shows that the folk paper-cut is still existent with tough
vitality in Liulin and it is well favored by the folks. In the Spring Festival of 2003, when we went
to Liulin for filming of folk paper-cut for the application of immaterial cultural relics, the
important role of custom that Foli paper-cut playedpin creation of the Spring Festival ambience
was still seen.
In fact, Liulin, Lishi and the Lvliang mountainous area are all where | often visited or passed
Ilz{y during mfy investigation of folk art of the Yellow River drainage area in the past ten years.
ereby, the folk culture and folk art are rich and colorful, which I had realized long ago, but I
regret all my life that I failed to %e\l)/ a visit to Lady Wang Jiru. Maybe | was predestined that |
have only a psychic luck to meet Wang Jiru in my dream, for just in 1988 when | was a graduate
student visiting North Shaanxi, by way of Lishi I planned to visit Wang Jiru but in fact she had
died. However, she is living in my dream and I have been looking forward to a chance to visit her.
In the Yellow River drainage area there are many talented scissors ladies like Wang Jiru, and
they became my torchbearer teachers. It was they who opened the gate of soul of humanity in
mgr_ growth of art. It is just the track toward the soul of the nation to learn from the people. For
China with cultures handed down for generations, countless years and months passed, but the
people are still on this land, taking care of the ancient cultural root of this nation.
Wish the tree of the culture of Liulin folk paper-cut green forever.

Qiao Xiaoguan%
January 1st, 2004, “Youth Cultural Heritage Day”, Beijing
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Madam Wang Jiruwas
born 1n a village named
Chao Ja Ya Di of Liulin
county, Shanxi province,
China in 1916. She died
in 1995.Many times, her
works of scissor-cut were
C h GBei™ i, “SEX IIEDUIENFT n
"Works of Scissor-cut
Exhibition of Luliang
District","Folk Scissor-cut
Exhibition of Shan Xi
rosae e, an ' T h'ed ALt
Exhibition of Chinese Art Festival" and were paid
close attention by many experts and scholars. Her 34
works,such as"Back Home Safely","Wu Yun Took the
Birthday Gifts Wisely" and so on have been published
in the magazine "Folk Art" in Shanghai and hae been
stored by Chinese Art Gallery.Her works are bold and
unconstrained as well as classical and elegant. She was
the only author who can represent the style of portraits
and statues in Han dynasty. In 2000,she was chosen
as folk scissor-cut art master and has been reported
to the Education and Science and Culture Organization

of UN.
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Wang Jiru' Shooting at bird
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Carrying Sedan chair
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Wang Jiru' Husband and wife
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Wang Jiru' Acquiring scriptures from the Western Heaven
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Wang Jiru' Superhuman with three heads and six arms
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