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] PREFACE

Watercolor Painting has its artistic characters of being transparent. brisk and watery. It has different tunes rended with equal skill to
wash painting. Since 1980.China watercolor Painting has vielded unsually brilliant results in art fields and has made so great progress that
masters have appeared with doubled numbers. Tian Yu Gao is one of the Successors.

Tian Yu Gao was born in January,1923,in Xu Shui. He Bei province. In the early vears, he learned the watercolor painting from Mr.
Heng Ping and then was influenced by Guan Guang Zhi. the watercolor painting master. and his friends Ma Bai Shui and Zhao Chun Xi-
ang. He ardently loves the art of watercolor painting all his life. In his youth in Beijing,XiAn and Shanghai, he held his personal art exhibi-
tion and joint exhibition. After liberation, he joined in many famous exhibitions at home and abroad. His print and publish has been collect-
ed by the country government. and gained highly praise. For forty years, he often goes to Miao and Don villages and the forest zone to learn
through his personal experience, gathers material and has produced plenty of works. In recent years. he is bent in Bu Yie People’s Stone
Stockaded House. His Painting mirrors himself, his style of painting is strickt and simple but conception is deep and has rich and strong na-
tional color. This Album of painting is just the reflection of his artistic suclesses.

He is good at painting the changing fog. For exemple, "On the Qing Shui Jiang River,” ”Cutting Over in Forest Zone” ; "Mountain
City” "Qing YianMountain in Fog.” "A family in Mountain”. His works are watery with feelings and settings, and both happily blended.

In his works, Snow setting holds quite a number. Take for example, " the falling of Snow” ” Snow Forest ” are both impromptu
works. ”Winter in Stone Stockaded Village”, " The End of the Year” are based on his painting from life and refined. It shows us his deep
love for snow. In his early vears. in the North, he often went out in winter to paint from life. He has kept the good habit till now, even if
in Guizhou where it seldom snows. He is sure to go painting from life when it snows. The painter has a mind to break through the limit of
the short artistic creation and enhances the conciousness to create. He made all his works afford food for thought. Besides, As a special
technique » he pours salt on his works and made them hare skintexture effect of the falling of the snow.

His works often take the beautiful scenery in Beijing, Shanghai, Dun Huang, Jia Yu Guan, Zhang Jia Jie, Su Zhou, Shao Xing, Kai
Feng, Luo Yang, the three Gordges as his painting subjects. He has opened up a new path in landscape painting. He is not only satisfied
with general painting from life but also forges ahead toward higher realm of painting with emotion and expresses his emotion in paint. So,
the intension and the techniques of his works become richful. "Rain in South of Changjiang River,” Lu Xun’s Home Town” "Mo Gao Rock
Cave” "Jia Yu Guan” "Long Men Stone Inscription” , ” West Mount of Hua Shang”. The aboving works are painted in mang different tech-
niques allording to different scenes, and attain the circumstances of contrasting the mind, the eye, hand finely with each other.

In the past decade, Tian Yu Gao has made much great improvement in the field of watercolor painting. He has made a big stride for-
ward. What you can feel from his works is not only the natural scenery but more the temperament of his artistic heart and soul, which is ex-
pressed through his highly concised calligraphy and composition. It affords food for thought.

His close work ” Autumn Fruit” is permeated with strong national color, with full enthusiam, he gives a description of the slabstone
house in the sun with a bright color, forming a sharp contrast, and rich in the scenery of fields and gardens. Unfolds before our eyes happy
feelings for harvest.

Tian Yu Gao now is a member of China Artists Association., a director of Guizhou Artists Association. An artist of first rank. The "
chairman of Guizhou watercolor painting institution. He is upright and frank. Besides artistic editor, he used to be a part—time teacher of
Guizhou University ., Guizhou Normal University, teaching watercolor painting. He has fosted a lot of young and middle aged artists, Al-
though he is in his seventies . he still works hard in art field and has been full of the enthusisiam toward life. He is making further research.
We are expecting him score great sucesses.

by Li Jian Chen

winter,1993
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TIAN YUGAO’S SILENCE AND INDULGENCE (POSTSCRIPT)

ZHOU WEN

Having been granted a favor of associating with the young artist— — — TianJun 15 years ago,1 had shared his father — ——
Tian YuGao’s artistic nutrition. In GuiZhou ,when the Great Cultural Revolution just came to an end,the barren art was like disas-
ter areas in Africa. It was indeed of a good fortune for our artistic youth to be able to appreciate such works with aesthetical inclina-
tion,noble taste and high skill. In 1980s,from time to time,Beijing was tossed by the currents of GuiZhou’s art —tide,but there was
no his name — — — TianYuGao at each wave. I thought Mr. TianYuGao’s skill had been ripe,which could make a name for him in
art circles,just — — —when conditions are ripe,success will come. But he didn’t come to create a sensation — — —not his attempt
suffering failure,but he had had no idea of doing so from the start. His silence seemed quite solemn and stirring.

He shouldn’t be merged into the kind of those eccentric painting—worms who attach little importance to fame and wealth,and
are full of LaoZi and ZhuangZi’s integrities (two famous ancient Chinese thinkers). If we think him as an expelled poet with lofty
aspiration ,which could make it easier to understand his works. Self —entertainment is the cardinal drive for his creation ,and the
cause for producing masterpieces of all ages as well. Joy comes to light in each plece of his works. In such indulgence and such great
concentration ,his attempt of causing sensation has been definitely held up. He never considers how to change his efforts into bills ,
he packed it up as soon as a piece was finished. Such an artist certainly is the unfilial son and victim in the high commodity tide.

Tian YuGao’s silence reflects his attitude of life. Art takes precedence over all. For several decades,though China and the
world have taken place an earth—shaking change,his works have little marks. The relative closing—up in GuiZhou area preserves
a fairly steady ecological and human enviroment. Here monntains and rivers are natural, folk customs remain unchanged, Tian
YuGao's peaceful personality just fits them. It was so called that only be quiet can you be beyond conventions. Owing to his concen-
tration, his craft has reached a very high realm,his skill has been well trainde and refinde. In addition of some regional features con-
cerning subjects, his general creating state is open,he proceeds to create all the time following generally recognized international
aesthetical standards instead of attracting notices with weirdness. Without local dialect,what he saw and heard is shared together
with people all over the world. The chained aesthetical feelings in his works are quietness,simplicity,pureness and neatness. Ob-
taining such common feelings is no more difficult than from LiangShiQiu and ShenCongWen, etc. those famous
writers’handwritings. Tian YuGao’s creating state borders on ”prose style” ,either displaying a thick forest zmidst the first snow,or
a peasant courtyard filled with the aroma of the earth,with no more elabrations. He is content with the accurate statement. His con-
tinuous findings in nature undoubtedly contain Tian YuGao’s mobility to return art circles,in time he became more and more silent,
more and more concentrating. The high skill is his ultimate harvest. Out and out he can control the most tameless raging horse on
watercolor paintings,meanwhile,accomplishing coloring and modelling with high proficience,he starts surely and finishes neatly by
appropriate water and color. In his works facing to the public,the rate of his faulty stroke almost comes to naught. Tian YuGao’s
such many exquisite works owe much to GuiZhou’s moist climate,close to our homeland’s climate on watercolor paintings. The sto-
ries he describe is simple and unadorned, but true and moving. When they saw Tian YuGao’s works, the famous artist — — —
ZhangDing and the famous art critic— — — WuJiaFong, they were touched so much. Mr. ZhangDing said again and again.” Good!
Good! Good! This person’s skill is profound,steady and proficient. It’s quite rare!”Mr. WulJiaFong said:"his paintings are filled
with life and perfect skill ,they are so wonderful that they shouldn’t be buried. ”1t’s my impression that it’s rare for both prestigious
seniors to praise a colleague with such high words. With pleasure Mr. ZhangDing inscribed of his own accord:” There is a liberal al-
lowance of charming views and something unique about perfect skill— — —Praising Tian YuGao’s works. "Surely such an appraisal
represents any perceptive reader’s response.
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(410X 285mm)
Shanghai Neighbourhood




BTEO 1982
(208X 405mm)

Street Corner in Rong Jiang County



ERERE 1963
(290X 242mm)
Beijing Courtyard

RPAR 1963
(265X 185mm)
View in Beijing Suburb




M2 55 (575X430mm) 1989

Autumn Poem

KIKETEE (370X 260mm) 1948
The Street Where
the Tian Shui Meet



MUE 1993
(386 X533mm)

Autumn Frait




JIIEREEE 1987

(420X 357mm)

Feng Jie County

in East Si Chuan Province




TN 1989
(530X 280mm)

Drizzle in the South

of the Chang Jang River

EBEBE 1963
(357 X 267mm)
White Tower in Distant View




BA 1990
(530X 385mm)
The End of the Year

BRBEKRE 1991

ﬁjgﬁ (530X 385mm)

Miao People’s Bark House




BEREEL 1990
(540X 385mm)
Bo Ai Street in Guiyang City




