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Qhina Avant-carde Art Series
The avant-garde is a phenomenon of contemporary
Qhina, which is witnessing rapid social changes...
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Editor: Is daily life the motif of conceptual art?

Zhang: Artists' inspiration comes from their

daily life. Each job requires undivided attention,
and concept art is no exception. If I failed to com-
bine art with life, my works would be separated
[from me myself, and Iwould not be an artist. So
artist always produce artistic works based on

what they have experienced.

E: What do you think about the influence of
China's status quo to conceptual art?

Z: Today, China has developed rapidly. Pull-
ing down old houses; building skyscrapers; finan-
cial turmoil; and still some people living in
privation. The growth of the city also results in
a wave of violence. A friend of mine was robbed
of RMB 300 yuan in cash at a midnight in down-
town Beijing. Some people are living in violence

and terror every day, and this is the reality.

E:  Various factors embarrass our life and im-
pact your artistic creations, is that so?

Z: Most concepts form with repeated inspirations
of our life. Artists develop the concepts into ar-
tistic works and use the works to critics society.

Many conceptual artists videotape what they have
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