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b AT AR R s LIAT . K. Chinese art crafts made of bamboo, wood,
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category in traditional Chinese arts and crafts.

Different from traditional gold or silver
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ware, jade ware and porcelain ware, they are
mostly made in small size and considered
as sundries. However, they actually possess
fairly high aesthetic value even compared
with gold or silver ware. Some masterpieces
are considered priceless treasure.
Illustrated with abundant pictures,
this book gives a detailed introduction
to the development of those art crafts,
the categorization and the respective
craftsmanship, by which we hope that the

readers can gain a further understanding on

them.
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Bamboo Carving
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Bamboo carving, also called bamboo engraving, refers to engraving
various ornamental patterns and characters in the objects made
of bamboo, or carving the root of bamboo into diverse decorative
articles for display. China, as the earliest country in use of bamboo
products all over the world, has formed its unique bamboo culture.
During the history of bamboo carving’s development, sculpture

schools as well as great artists sprang up in large numbers.
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Bamboo Slips Unearthed in Shuihudi,
Yunmeng County, Hubei Province (Qin
Dynasty, 221 B.C.-206 B.C.)

> History of Bamboo Carving

With a long history in China, bamboo
carving can be traced back to the Pre-
Qin Period (2070 B.C.-22]1 B.C.). It
is recorded that in the Western Zhou
Dynasty (1046 B.C.-771 B.C.), when the
officials met the emperor in the morning
conference, each of them would hold a
scepter board made of bamboo, which
could be used not only to take emperor’s
orders down but also to keep notes for
what they need to declare. Besides, there
was some decoration of lines engraved
in the bamboo scepter, though they could
not be regarded as art crafts yet.

In the Eastern Zhou Dynasty (770
B.C.-256 B.C.), human beings have
already written on the bamboo sheets
for keeping a record of events and have
connected them in series by strings, finally
forming the Bamboo Slip. In the Chu
Tomb of Warring States Period (475 B.C.-
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Bamboo Slips (Western Han Dynasty, 206 B.C.-25 A.D.)
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221 B.C.), Xinyang City, Henan Province,
more than 800 pieces of Bamboo Slips
with distinct and legible characters were
unearthed. In the tomb of the same period,
Jiangling County, Hubei Province, people
have even excavated the wine cup made
of bamboo (called Zhi in ancient times).
It is featured by its ears, which are made
up of the lid together with the projecting
parts on both sides of mouth edge, three
feet in shape of animal hoof at the bottom,
its black paint and its exquisite sculpture,

which all indicate that an artistic tendency
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Bamboo Slip

The Bamboo Slip is bamboo sheet that was used for writing and recording before the invention
of papermaking technology in ancient China. From the Spring and Autumn Period and Warring
States Period (770 B.C.-221 B.C.) to the Qin Dynasty and the Han Dynasty (221 B.C.-220 A.D.),
Bamboo Slips had been commonly used as books in China. By making them, bamboo materials
of thin skin and sparse joints are chopped off into bamboo sheets with same length and width.
And these sheets are bound up together at its two ends with silk thread, hemp rope or thin leather
strap. Then they can be used to write on; while some get characters written down before bound
into books in sequence. More than 5000 pieces of Bamboo Slips of The Art of War and Sun
Bin's Art of War were unearthed in Yinque Mountain, Linyi City, Shandong Province, which
nowadays have become the precious materials for the archaeologists to study the early writing
and calligraphy. r
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Bamboo Slips of The Art of War Unearthed in Han Tomb,
Yinque Mountain (Han Dynasty, 206 B.C.-220 A.D.)
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in use of bamboo at that time had already
appeared.

Han Tomb in Mawangdui, Changsha
City, Hunan Province, has ever excavated
a color-lacquered bamboo spoon with
a dragon pattern, considered as one of
the earliest bamboo engraving products
that can be seen at present in China. It
indicates that art crafts of bamboo carving
in the real sense had already come forth
in the Han Dynasty (206 B.C.-220 A.D.).
In style of exquisiteness as well as
primitive simplicity, body of the spoon
is embossed with a pattern of galloping
dragon whose scaled claws are retouched
in red. When it came to the Eastern Jin
Dynasty (317-420), brush container made
of bamboo appeared. It is recorded that
mottled-bamboo brush container used by

the great calligrapher in the Eastern Jin
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Color-lacquered Bamboo Spoon Unearthed in the Western Han Tomb, Mawangdui (Western

Han Dynasty, 206 B.C.-25A.D.)

With body made of bamboo and surface painted by black and red, it is of 65 centimeters in length. The part
closing to the top of the spoon handle is represented in red while the body is engraved with dragon pattern

in black.
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Bamboo Suitcase (Si) Unearthed in the
Western Han Tomb, Mawangdui (Western
Han Dynasty, 206 B.C.-25A.D.)

Bamboo Suitcase (Si) is the suitcase weaved by
flat bamboo strips (Zhu Mie). In the Han Tomb,
Mawangdui, 48 bamboo suitcases, filled with a
variety of burial objects and fastened Bamboo
Slips outside instructing what were put inside,
were unearthed.
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Dynasty, Wang Xianzhi (344-
386), enjoyed extremely
specialness and delicacy. For

) its shape is similar to a type

; of round wine jar (Zhong)

and the bamboo is striped on
the surface like the designing
fur (Qiu), this bush pot was
named Qiuzhong by Wang Xianzhi.

According to Nangi Book, Emperor

Qigao has bestowed Ming Sengshao,

a great hermit, with a piece of Ruyi

(Chinese sceptre) made of bamboo root,

which shows that art of bamboo root

carving had already emerged in Southern
and Northern dynasties (386-589). As
for the Tang Dynasty (618-907), heaps
of bamboo root products engraved with
specific images appeared, among which
the most representative was Chi Ba (Chi

is a unit of length that 3 Chi equals 1

meter and Ba means eight in Chinese;

Chi Ba is a type of musical instrument

made of bamboo with length of 1.8 Chi).

Chi Ba, a type of vertical-blown tubular

musical instrument, was named after

its length of 1.8 Chi (approximately 45

centimeters). Now Shoso-in Repository

in Japan preserves a bamboo Chi Ba
of the Tang Dynasty of China, with

length of 43.7 centimeters and three
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joints. Adopting Liuqing carving method
(scraping off the surroundings and
designing patterns on the remaining skin)
and low relief, it is engraved exquisitely
with patterns including images of
beautiful women, trees, flowers, grass,
birds, butterflies, etc., showing the style
of the Tang Dynasty. Bamboo carving
products in the Han Dynasty and the
Tang Dynasty, attached more importance
to its external styling features, usually

with the single method of line carving,

indicating that art of bamboo carving at
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Bamboo Carving Article with Images of a Courtyard and Figures (Western Xia Dynasty, 1038-

1227)

The Western Xia Dynasty (1038-1227) the is an ethical regime built by Dangxiang (a northern nation in
ancient China) people and co-existed with the Northern Song Dynasty (960-1127). This bamboo-carving
article with a length of 7 centimeters and a width of 2.7 centimeters was unearthed in Western Xia Imperial
Mausoleum, Gansu Province. It is carved with vivid figures, exquisite courtyard, rockery as well as patterns
of flowers and trees by skilled knife working, which was obviously influenced by the carving art of Central

Plains.
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that time was still in an initial stage.

In the Song Dynasty (960-1279),
development of bamboo carving art
broke out a great change. With prosperity
of Song Dynasty’s culture, a host of
literati and scholar-bureaucrats turned
up. Because literati began to attach great
importance to bamboo, artists of bamboo
carving were highly praised and art crafts
of bamboo root were much valued. Thus
bamboo root products were becoming
more and more popular among people.
The bamboo birdcage made by Zhan
Cheng, an artist of the Southern Song
Dynasty (1127-1279), was carved with
patterns of palaces, figures, mountains,
rivers, trees, flowers and birds, etc. on
the sheet by fine knife working and
consummate skill. During this period,
bamboo-carving articles were mostly
practical products with engravings on the
surface while art pieces solely used for
display and appreciation seemed fairly
rare.

In the Ming Dynasty (1368-1644)
and the Qing Dynasty (1644-1911), art of
bamboo carving achieved unprecedented
development and reached its prime, when
schools with diverse characteristics took
place. Literati and scholar-bureaucrats

all tended to write about, draw about
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Bamboo Brush Container with Design of
Seven Sages of Bamboo Grove (Qing
Dynasty, 1644-1911)

Seven Sages of Bamboo Grove refers to the

seven litterateurs in the end of Kingdom of

the Wei (220-265) and the early Jin Dynasty

(265-420). This brush container with a height

of 17.3 centimeters is carved with rare rocks,

mountains, falls and figures by methods of high
relief and openwork carving.
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and engrave bamboo, precipitating the
perfect combination of bamboo carving
with calligraphy, painting and art of
sculpture. Bamboo carving artists then
were not only expert in calligraphy
and seal cutting, but also in composing
pictures and painting. In addition, they
even possessed the art quality of a
literati as well as a painter. Therefore,
the articles carved by them were of high
creativity, strong academic style and deep
implication.

At the mid and late stage of the Ming
Dynasty, bamboo carving was divided
into two schools: School of Jinling led
by Pu Zhonggian and School of Jiading
led by Zhu Songlin. They were adept
in using bamboo’s natural form and
simplifying by weeding out superfluities,
to bring out the essential features and
cultural implications of bamboo. Hence,
their works were affluent in an academic
style rather than pedantry, becoming
widely popular among the literati. In
the early Qing Dynasty, except for
multitudinous great masters of Jiading
School and Jinling School, artists like
Zhang Xihuang, Shang Xun and so on
were also famous for the method of
Liuging carving, that is, carving a design

by scraping off the surroundings and

e

B3

quieg

Buiaie) oo



SO EERNRTE

IO} pue AIoA| ‘POOA ‘COqLURE JO 3PE SYRID WY

leab

« % “ER” RADER (F)

Bamboo Carving Fan of Figure Painting
with Signature of Wangxun (Qing Dynasty,
1644-1911)
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projecting the skin of an image, with high
scholar temperament at that time.
During the regime of Kangxi
(1662-1722) and Qianlong
(1736-1795), Qing
Palace Construction
Section invented
a new skill called
Tiehuang (veneered
bamboo carving), that the
article with body of boxwood, fine and
exquisite, is pasted on the surface with
various patterns engraved with the inner
skin of bamboo.

All in all, the craftsmanship of
bamboo carving in the Ming and Qing
dynasties was diverse and exquisite, with
ever-growing categories and beauties
for appreciation. Bamboo carving at
that time covered a lot of themes, such
as mountains and waters, flowers, birds,
pavilions and figures, all full of life,
leaving viewers with a sense of freshness

and vividness.



