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FOREWORD

Life of art is supported by the creation of spirit
today, we can realize immortal power of being soul
when we have looked that art works with different
schles havebeing created. We are feeling that tra-
dition as acreative spirit of being would give expression
to it’s might and life-forcethrough creation of art-
ists in different ages all along. This opinion has
been verified fully by works of many middle-aged and
young artists in recent years. This series of books
will recommend their oil paintings. Chinese tradi-
tional paintings. prints and sculptures to readers. It
will intraduce their art styles and techniques from
the point of view of plastic arts. From not only it's
expression and statueing, but it’s deepth of thinking
and techniques also, you can find that they have the
same attainments of western artists. Otherwise,
their works also give expression to a same thing,
creation spirit. It statued a whole work, art of
times, with different ways and styles. You will get
L bird’s-eye view of the art of our time from it. Cer-
.ainly, it would be another instance of the life-force
of art if this series can be enriched and perfected by

artists and readers.

(translated by Rui Hu)
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Tan Tianren, born in Chengdu in [945, is a painter of Du Fu’s
Thatched Cottage Museum and Chengdu Art Academy,

For many times Tan’s works were chosen to Europe, America
and the other Ansian countries for exhibitions, In |985 his one-man
show was held in Chengdu; In |986 he took part in the Sichuan
Fire-artists® Painting Exhibition in Singapore; in |987 his one-man
show was held in Chinese Artists’ Gallery in Beijing; In (988 he
attended the Sichuan Eight-artists’ Painting Exhibition in Chinese
Art Gallery in Beijing; In {989 he took part in the Painting Ex-
hibition of the Seven Artists from Beijing, Hangzhou, Chengdu in
Hongkong, and then to Tokyo, Japan for the Sichuan Eight-artists’
Painting & Caliigraphy Exhibition,

Tan® works Poetic Autumn Mountain, Merry Spring, Mountain
Rain is Coming, Facing the Wall in Meditation have been housed
respectively in Chinese Art Gallery, Chinese Art Centre, and a
Japanese art gallery as well as in philippines,
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PREFACE

to the Album of Tan Tianren’s Paintings Li shao yan

For the last ten years exhibitions of paintintings have been held one after another for more than fifty middle-aged and
young artists engaged in traditional Chinese paintings by the Sichuan Branch of the Chinese Artists’ Association, The more
I met with them, the more paintings | was able to view and the fri more friends | have made. | have come.to know that these
artists have been, conciously or unconciously, pursuing painstakingly their own languages and ways of the age that they are

. living in, Because of different their abilities to adapt themselves to new demands and striking, the reactions, of course,
are quite different in their creations, And their understandings of the connotation about emerging are also not exactly same,
However, some of our fellow artists seem to discuss no more what is the “source” of artistic creations and whom they are
serving. Will people be able to understand the works of art when they walk into exhibition-halls? What can they gain after
their viewing the paintings? This is the minimum requirments, Morever, having taken great pains to break away from a
stereotyped formula, we may at ease rush into another formula, a newly-formed, exactly same pattern that should arouse our
vigilance, As we know, our literary and artistic works stem from life, but by no means copy life indiscriminately. We will not,
however, subscrible to those works that are divorced from life and the masses, short of the spirit of the day, and brush
aside the characteristics of our nation,

In recent years a batch of new artists of traditional Chinese paintings has emerged in Sichuan, They have struck root in
life for a long time, boldly adopted what they considered to be of use from both the past and the foreign in the creations and
conveyed their impressions and feelings in fresh an ways and from the aspects of life they have chosen. Although some of their
works are still in the process of exploration, yet something glittering and praiseworthy can be found in them,

Tan Tianren, who used to be worker and is now still at his prime, has been pursuing art, and has reached gratifying a-
chievements on his joureny to art, He respects the traditions of our nation, but never adheres to ancient learning without
digesting it. Once he masters the basic regulations, he devotes himself immediately into the multicoloured life, regarding the
traditions and the Nature as his teacher. His footmarks can be found in Mount Emei Mount Qingcheng, the  Three Gorges, ,
Jianmen, Jiuzhaigou, Mount Huang, Mount Lu, Yandang, Guilin and so on, The tremendous momentum of forests of the north-
western Sichuan and the beautiful landscapes of the Chengdu Plain provide him, an artist, with very rich nutrition, At Du Fu’s
Thatched Cottage he has worked for a long time and studied hard Du Fu’s poems, by which he is greatly benefited inhis com-
position and artistic conception, Skillfulness is one individuality while clumsiness is another individuality, It is an individuality
that art needs. Tan’s individulity--straightforward, honest and simple-- is fully conveyed in the composition, colour and pattern,
Ih orderto achieve the beauty of decoration that is to exist in the works of art, artists need excellent skills and crafts so
that it accords with both life and decoration itself. Tan absorbs the merits of woodcut painting in his creation of traditional
Chinese paintings, and is adept in arranging overlaborate images of objects in his paintings by means of exaggeration, con-
structing harmonious geometric lawers; in this way his works can afford immense delight for decoration and decorative beauty
As he always places emphasis on the relations between black and white in colour, light and dark in ink, thick and thin in
sirokes, his works look extremely fresh and exquisite. |

The publication of an album of the paintings is a milestone in his creation, | wish Tan to take the publication as starting
points for another milestone and make further achievements to open up a new path of bright future,

October 2, 989
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HE HAS FOUND

THE VISHUAL LANGUAGE OF HIS OWN

Impressions Gained in Viewing

Tan Tianren’s Paintings

By Xia Shuoqi

A mong so many landscape paintings
old and new, Tan tianren can enable the
viewers to find everything fresh and new.
And the newness, morever, is neither that

of “newness for newness’ sake” nor only
outwardly attractive, It is full of aesthetic
appeal of our age. It is the newness that
has enabled him to achieve success and
to find the value and singificance of his
working as a painter,

Tan, born in Chengdu, Sichuan in 945,
is now still in his prime, He has been fond
of painting since childhood, He studied
flower-and-bird painting with a flower-and-
bird artist Liu J ming and taught himself
that he has

Conversant

landscape painting so well
originated his unique style
with a such as

the

wide range of art
_ traditional landscapes, woodcut,
water-colour and decorative paintings,
he absorbed from them what he consi
dered to be of use to create the artistic
visual language of his own. His ways
of presenting is new, his composition is
novel, and his artistic conception = is

original, through which viewers can
recognize the painter himself in his paint-
ings.

His paintings are able to touch the
viewers, capturing them and giving them a

novel visual stimulus which evokes a new

kind of aesthetic feeling and image. In
creating paintings novel visual stimuli are
of great importance because “creations”

following a set routine have paralized
people’s optic nerves and blocked the
channels of communication between the

viewer’s eye and his mind, Novel visual
stimuli are provided by original visual lan-
guages. It is, therefore, especially impor-
tant for a painter of our age to create an
original visual language of his own,

| have viewed scores of Tan’s paint-
ings. | have got the impression that view-
ing them is like a fresh breeze gently
stroking my face.

Tan Tianren has concentrated his at-
tention on the rural areas in northwestern
Sichuan, He has painted a series of land-
scapes depicting the mountain rural areas
with new artistic conception., Among them

are Ode to Autumn Tints, Bright Autumn

Sunset-bathed Distant Mountains.
painting them,

Moon

while Tan made further

aesthetic exploration from a unique angle

of view and with distinctive ways of

presenting. Ode to Autumn Tints , for
example, is an excellent work with an
original conception and an unconventional

composition, Its beauty is that of a

kongiing or free and natural kind with
lasting and pleasant aftertaste. Thick with

red autumn leaves, the tree in the painti-

ng is decoratively shaped with the right
flavour, The leaves are so red that they
seem to be about to catch fire, They

gave the viewers a feeling of warmth
and tipsiness, The painting evinces an
inner strength, full of vigour. Though
what the painter has been pursung

is also the goal of kongling’ or free and
natural in his art, it is quite different
from the vacany or desolation depicted in
some ancient painters’ works,

Tan Tianren is good at engendering a
feeling of rhythm and music by compo-
sition and particular combinations of lines
that render a feeling of movement, This is
a striking feature of his visual language.
In his March in Western Sichuan, for in-
stance, the contour of a chain of undul-
lating hills which he has executed with a
broad brush and regular brush-strokes has
produced, in contrast with the static ob-
jects, a dynamic effect hence a particular
feeling of rhythm and music. His Song
to Winter depicts a vast snowfield, with a
few lines in light ink showing the rising
and falling ranges of the terrain, These
lines look as if they were moving slowly,
full of lingering charm, Several flying birds
scattering here and there look like notes
written on a staff, where the feeling of
rhythm of the “static music” is strength-
ened by the rows of pagoda-shaped pine
way., The tip-

Charming Red Leaves

trees lining in a regular

siness in his



is conveyed mainly by means of the
feeling of rhythm produced by this tech-
nique. A grand mountain executed with
thick ink crouches in the middle part of
the landscape, giving forth a feeling of
quiet, solemnity and magnificence. In front
of the mountain there is a stretch of land
unevenly dotted with young pines, the con-
tours of which rise one higher than anoth-
er, harmonious and rhythmical.

Set off by the floating clouds in the
distant view, they seem as if music lingers
in the air. In Sunset-bathed Distant Moun-

tains, he has made use of the strong visual
contract caused by opposites thick
black and vast white to show the
natural environment of mountains stretching
afar, In the state of tranquillity produced
by such an environment the painter has
had the sheperd and his goats going
homewards, As “the birds’ singing makes
the woods even more quiet”, the sounds of
the goats hurrying home and the shep-
herd’s calling make the environment still
the

more tranquil and show more clearly
beauty of living and working in there,
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The abllity of a painter depends first
of all upon his poetic inspiration and mood
and upon whether he has exceptioal insight
to find poetic inspiration and mood in
ordinary life. Such works as Sunset-bathed
Distant Mountains, Ode to Autumn Scenery,
Seeking After Autumn  (flower-and-bird
painting) show that Tan Tianren is able to
capture and develop poetic inspiration in
life and communicate his poetic mood, e-

ven if the life is ordinary and impulses
caused by such life is faint and weak,

Beijing, October 8, 989
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Bright Autumn Moon

March in the West Sichuan
Autumn Pond

Autumn Moutain Is Full of Poetic Flavour
Marvellous Rain

Song to Winter

Pastoral Song

Moonlight

Ode to Autumn Tints
Anchoring under Feng Bridge
Autumn in a Qiang Village
Hillside of My Hometown

. Returning in the Dusk in Golden Autumn

Zhaoyang Cave in Qingcheng Mountain
Old Land

Returning in the Dusk

Charming Red Leaves

Cool Summer

Spring in the Prime



20. WERZER Autumn Flavour Is Rich in Moutains

2. LLFARE Mountain Rain is Coming

22. BE# %8 The Brightest Moonlight Is Over My Homeland
23. ¥ 34K Returning Shepherds in Mountain Village

24. YA ZEHF Spring of Namu River

25. mAE Returning in the Night
26. A AR Households in Stone Valley
27.% & Autumn Champaign

28. Lh7k g Four Landscapes

29. L7k 9bE Four Landscapes

30. 7k Mg Four Landscapes

31.R Looking For

32. B¢ 1ETR In Full Bloom

33. A TE Ak A Couple of Egrets

34. §ES# I Chrysanthemum in This Autumn
35.3 # Seeking After Autumn

36. i, ®7i5 Perching Alone  Shady Summer
37./hfij. EF# Little Lotuses / Joys Coming From Nature
38. #k itk Autumn Pond



B BES Bright Autumn Moon
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