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New Test, New Achievements

— Preface for Geju:Gediao— Doctoral Research of China

Central Academy of Fine Art

A doctorate in artistic practice has been added for
China’s art education over the past decade. The purpose
is to try to train scholar-type artists. Academy of Art &
Design of Tsinghua University first enrolled practice-
type doctoral students, and then China Academy of
Art in Zhejiang and the China Central Academy of
Fine Arts in Beijing followed. The latter two colleges
enrolled a considerable number of students. China
Central Academy of Fine Arts is the only one art college
directly under the Ministry of Education. Its academic
committee had repeatedly discussed a series of relevant
issues before making this decision, including source of
practice-type doctoral students, how to select and recruit
doctoral mentor, and development of related training
programs. An important issue was that what measures to
take to enable doctoral students to make a breakthrough
in artistic practice during doctoral studies and obtain
corresponding academic research achievements. The
College Committee decided to set up a dual-mentor
system for practice-type doctoral students, that is, a
professor for practicing courses (Chinese painting, oil
painting, printmaking and sculpture) and a professor for
research on history, respectively responsible for guiding
artistic creation and dissertation writing.

China Central Academy of Fine Arts has enrolled
dozens of practice-type doctoral students over the past
decade, a considerable part of which were the serving
young teachers of China Central Academy of Fine Arts.
There were also people of other institutions and arts
organizations across the country. In addition to stringent
entrance examination system, doctoral students also
needed to make great efforts on artistic creation and
research on history after enrollment. It should be said
that the vast majority of doctoral students have made
gratifying achievements on creation and research on
history. They strived to open up the gap between artistic
practice and research on history (originally this gap
should not exist), made efforts to improve the ability of
practical thinking and theoretical thinking, delved in
specific subjects regarding theories on history, sorted
academic source and context of subjects, collected a
large number of historical data and existing research

Shao Dazhen / Professor and Doctoral Supervisor of
China Central Academy of Fine Arts

achievements, found problems and applied appropriate
methods to write dissertations so as to give explanation
and answers academically. Most of the subjects regarding
theories on history they studied were related to the
professional practice they engaged in. Some of them
were purely theoretical or belonged to basic theoretical
context. With respect to their artistic creation on the
period they pursued a doctorate in art, because writing
papers took up a lot of time and energy, they generally
did not meet the expected level except some well-
prepared students with strong foundation originally.
This also indicated that they needed a process for
digestion, experience and exploration to reflect their
academic achievements on creative practice. Artists’
capacity is constrained by the vision. Being fastidious
but incompetent is the general rule. With expanded
horizons and deep thinking, the capacity will naturally
improve. Whatever, after three or more years of earnest
doctoral study, the creations and dissertations finished
by these young artists show a unique pattern and style
available for us to study in the current art world.
Training doctoral students of art practice is a new
thing. A lot of issues deserve our thought and research.
Therefore, scholars have different opinions from its
production till now. This debate useful for us to improve
the system of doctoral students will certainly continue,
The experience we have achieved and the issues exposed
over the past decade will provide discourse for our in-
depth discussion of these issues. I believe this is the
original intention of Geju-Gediao - Doctoral Research of
China Central Academy of Fine Art edited by Ge Yujun and
Li Jie.
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Seeking Innovation from Tradition
and Fusion of Chinese and Western
Culture

—Preface for Geju-Gediao—Doctoral Research of China
Central Academy of Fine Art-Chinese Painting Volume

"Doctor" is a degree title representing profound
knowledge and learning in this era. All students have a
dream of becoming a Doctor. If they pursue a Doctor
of Fine Arts, the institute they most want to be enrolled
in is the China Central Academy of Fine Arts. To
enter the China Central Academy of Fine Arts for the
doctoral course, students must pass the most rigorous
entrance examinations and mentor screening as imperial
examinations. They deeply understand such hard work.
Even after obtaining admission, they still can not slack
off and they need to keep reading a large amount of
books during the course to write a qualified dissertation.
To practitioners who are originally engaged in painting,
it is extremely difficult for them to conduct theoretical
studies to become scholars, while achieving high skill,
high grade, and high pattern in creation.

The doctoral students selected by doctor mentors and
enrolled by China Central Academy of Fine Arts are very
lucky and become the strong performers of the times.
The present time is an open era and the best time for
artistic development. This era is the era of the talent
show. Based on the succession of seniors' "academic
tradition”" and "teaching tradition", College of Chinese
Painting of China Central Academy of Fine Arts always
stresses noumenon and purity of the context of Chinese
paintings, advocates scientificity and rationality of
academic research, adheres to the inclusive academic
strategy "based on the Chinese culture, integrated
with the West culture" and the concept of education
"traditional-oriented and inclusive", locates in two main
academic lines including "create based on tradition" and
"integrate with Chinese and West culture", adheres to
the teaching principles "tradition, life, and creation",
and the three-in-one teaching mode "copying, painting,
creating". For different professional characteristics of
different disciplines, different development contexts
have been derived: landscapes, bird-and-flower painting
and calligfaphy take tradition as fundamental, develop
with the times, and innovate based on tradition—this
is the traditional context; figure painting adheres to the
academic approach of "tradition-oriented" and "based on
the Chinese culture, integrated with the West culture".

Tang Yongli / Doctoral Supervisor and Dean of Chin
ese Painting School of China Central Academy of Fi
ne Arts

It pays attention to nationality, times and personality
—which is the integration context. Two contexts are
homologous, learn from each other and are influenced
by each other, which is not only the essence of academic
spirit of Chinese Painting College, but also the future
direction of the development of Chinese painting.

Geju - Gediao edited by Dr. Ge Yujun is a series of
academic book with prudent thoughts, starting from
the theoretical depth, and showing the practice and
creation talent of Doctors of Fine Arts. Doctors
included in the books have achieved some encouraging
results academically. Some of them also had some
impact on academia and society. The papers written by
these doctors were recognized by experts, scholars and
instructors, showed theoretical originality, sorted the
topics, elaborated view, answered some academic issues
and featured the frontier of research topics pursued by
contemporary scholars. Then, their practice and creation
direction would be clearer. When you read the books and
evaluate their works of Chinese painting and Chinese
calligraphy, you'd better hold an attitude of peace and
meditation and evaluate the style, characteristics,
techniques, language, conception and cultural
connotations of their works from a research perspective
and from the perspective of the general pattern of the
times. This series of books is titled "Geju-Gediao",
which is a guide to lead readers to ponder. What level
are Doctors’ paintings? This question is what the readers
should think about in depth. The learning of tradition
and modern of Chinese painting and the core and nature
of Chinese painting, the confirmation of techniques,
forms, style and calligraphy skill of Chinese painting
are difficult problems. Raise some questions when
reading and evaluating the books and put forward partial
understanding from the perspectives of pattern, style,
quality, taste, ink skill and mood, etc., for discussion.
Think about how Chinese painting will develop? What
does Chinese painting should maintain and what should
be innovated? This is a big subject of an era.
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Generation of Geju * Gediao

Geju » Gediao is a set of series of academic books I
edited during my doctoral study at China Central
Academy of Fine Arts with the invitation of Anhui Fine
Arts Publishing House. Time flies, it has been nearly
three years. Recalling the whole process of editing, I feel
really delighted at the time that the series of books are
ready for publication!

This set of academic books, entitled Geju - Gediao,
is divided into three volumes including the Plastic
Art Volume”, Chinese Painting Volume and Chinese
Calligraphy Volume (arranging). We are trying to review
and summary the cultivation process of practice-type
doctoral students in recent years. The concept of "geju
and gediao" at least has the following meanings. First,
"have substance in speech and behave in a fit and proper
way," (Li-Ji - Zhi-Y7), that is, establishment of standards
and pattern; second, character and quality; third, the
ability of measure and identification; fourth, exploration,
insight, deducing and study are contained in "studying
the nature of things" (Li-J7 - Da-Xue). The above
conforms to the aim of doctoral cultivation, which is,
tentatively constructing a high-quality and high-standard
target. The learning process of doctoral students is a
continuous course of research, exploration and practice.
The concepts "geju" and "gediao" are more like an
indication of a horizontal and vertical sense. Geju refers
to the widening of vision of artists, namely orientation
of "generalist-type" and "scholar-type" development
trends of artists; gediao is more like an indication of
high or low-level dimension. It refers to the height of
research of artists in the professional fields, while also
including artists’ own comprehensive accomplishment
and knowledge.

As early as the cultivation of practice-type doctoral
students commenced, Mr. Pan Gongkai already indicated
that the key of the cultivation of doctoral students was
the positioning of doctoral students. He also proposed
to make cultivation of "scholar-type" artists as the
objective of cultivation of doctoral students. Such
an attempt is not to weaken the research capacities
of artists in the professional field, but to take the all-
round promotion of comprehensive personal qualities,
knowledge and disposition, etc., as an orientation. The
cultivation of "scholar-type" artists is the main goal

Ge Yujun / Ph.D Teacher of China Central Acad
emy of Fine Arts

regarding talent cultivation and -exploration not only
for China Central Academy of Fine Arts but also for
national art academies. Therefore, such book series are
not a works collection in a general sense, but rather
displaying and reflecting artists’ learning process and
thinking dimensions to the maximum extent possible
and recording the process that how these artists closely
integrate theoretical study with practice and creation.
Therefore, these series of academic books will play a
valuable role of breaking the ice. As Mr. Shao Dazhen
said, "the experience we have achieved and the issues
exposed over the past decade will provide discourse for
our in-depth discussion of these issues." This is also the
original intention for us to edit these series of academic
books.

The above represents only my personal view. In my
opinion, the importance of writing a good article and
arranging a good set of books or an exhibition in the
current domestic academic context seems to be neither
about the audience, nor the market value they own. The
importance is: what kind of appeal they are expressing,
what kind of ideas and values they are constructing, or
what kind of role they are playing ...

Finally, I sincerely thank Mr. Shao Dazhen, Professor
Tang Yongli and Professor Ding Yilin for writing the
prefaces; Professor Wang Ziyuan for leading Huang Ting
and Yany Jiacheng to complete the overall design of the
books. Also, I would like to give my special thanks to Mr.
Wu Zhongping, President of Anhui Fine Arts Publishing
House for academic support and to Ms. Zhang Yanxin
for the hard work on the books.

(1) The term of plastic arts in China Central Academy of Fine Arts
refers to the artistic types including traditional Chinese painting, oil
painting, print, carving, and fresco. China Central Academy of Fine Arts
followed the term of plastic arts and retained the organizational system
of faculties including oil painting, print, carving, and fresco in the new
round of construction of disciplines at the beginning of the 21" century,
while leaving traditional Chinese painting as a separated category. It set
up the School of Plastic Arts and School of Chinese Painting. It also
added the course of experimental arts in plastic arts sector. Therefore,
it is not very accurate to call this volume the "Plastic Arts Volume" in
the strict sense. However, in order to include more artistic forms in the
future publication, we contemporarily called it "Plastic Arts Volume", It
is hereby noted.



=
=

T A

TR, HUEEBRIT AR, 2010 FEHEL Fris A2k AkH
Eaf, S0 AR BE o L I

Vet FIE T (hiescibmidi ) CEmiZ) (GEARME) oK
) (ERM) (RIERAR) (EMEAR) CPEKE) (F
R mZEr ) CBACE ) GREEL) SR, HiRf (E
AR ) (R 2 U )



L 7K 55
R T

EbhEE RE—R AL RMTT, Bl FrhRsER
S AR

it A NBUE S =22, SRR Z N, BARA hTRAE T,
HUBREHLEAE M, NEITEGE . Moy AFMRIRIE, 6
FREILE, ELORMFEYSY, ZRtE L, B
Foa RIS SLREA D), RES B T 451 ED i) — 1k
SUESCN LS KRGS IR . kIR,
LA AP R IE R Z | .

feBIfERY b, KR A A E, ik, e
RIE, FELZH, RAKBEELN, WAZREEERN,
WREM AR Z %, LA EXHE, e
LA RIS, DRROLE, HEBSE, HPr SR/,
HEPEASIEK, MAMSEEH, & TEERR £A
AU R IE R, WZEMEEZY , BREEZE. £
MR, EHIKIT.

BEAKAR [ PSR AR Be 8% WA I

e FRBERFE A, FrEmEEWGSE. E, hrEfIfE
BB N Z 4, BT BWRY, P,
THGEMARIPREE | T MR, i B AR BHA,
ARACHIXIAAAE, X BURBEm 5 i, BIP a3/,
FEIB L, HRATE AL Tk, TERES, SR,
R LKA, SR TG R F & R AR,
minArE, .

U PERRER F, CEmMBIEd, IEARR, ¥t
Ao SR A T T Y 2 0, iy 2 b B SO AU
AT IR FKE T W2 LK Z 8], (AL A P 3,
PR R, X— R RBIE TR B2 R,
AMERR , fE R SR T AZ T ARMB DO,
IR R AR R M8 [ sOFHE . X s/r R 12 I
E IR @RESEL B bR Ll



i EL A\ EL 1) E W= P ST 1 S R R B

HSCBINAE , A SCHR, A SCUIEE, — i 2
FAYTESCHRIE S IR, FBEHST . MR ok
(S — B TR AE % . A RHE A £ T 4 ) ot [
[ RRIAAE SO T Tk, f— T 2R L3 00 S ST HERY,
AT, B, ERRINE, R, D SR
G T IS AN RS TR ACT | AAE 3k PRI P VR —
2 M R o A R MR N 2, N
VE HUBAREEB AU RS . fEARBRILAER A0S . 45, Wi /)
R IIAE R A0 . A L 2 K i LB
o T B S B, IR 4 T (S SO ) b Ay
BT, B O, B KK
HEB SO 4K, (RRRRI 2R T FIEOBUR . (K
A — NG T AT, R AL LI A7 2
BUR 6 SO 2 8. fBRm, i A, ALk LR
P DL [ SR N R X T — IS ), AR (R
Z O IATE, DS B A, R TR
bk



AT LIS N80 2

— T AR ) 2% 1 A R

HRZARHT, ZRAERENENSE—. REERS
WA SRS AL T, EXFEANTENEN
FHEZEARHIEA OB SN, BZ NENEAREE
BAEAER T SOMLE R, BREEAMZAREEZEZR
B B R HRMELAZRAR, TAF ST ARG —ZAR T e
(TESA R —FIF 2 AR, SR, WRBRMNTHASHZ
ARIEGE, WIFRANENZALT RESRANEA.
FEE4ELEI PR L, AP EEROZLE—
MRz R BTSSR RIAN AR,
mERRAEAWEX, B BAZzR2WZE" . &£
HARKIERR “F—-EX" , RIBXWEXL “F
—BA" o FEE, IAEZABARZHE LK, BEIL
A ZAREGRZE I, BT EGEZARZI,
RS AR, 5AREIIX, SHEEHT
%, HEHREEASCNR— 5] i kA X%, X PR
WREESZTE AR R BEAY b, A 2 8 FE R AR Y
Henli b FATIEEMAE S h A ol R B4y, BT
PURRZ B HER <R . i A BT B2 K LR %R (ML
Beardsley ) HUATENRBL, vy FEARAE & HhT LB ok
B “JREHER"  (local quality ) , i & M i 2 J& & #4
Frrh %€ B R A XA (regional property) |
E— M 2 A ERAE F A R (aura) 3¢ 4
" (atmosphere). TEEFEAEF A, Pl HER) I ek H
FA AT LA AR, MHLAESHNETLX,

WA SZ i A B BR . HAFLERERTI S, XN
S AMES hal LAE . E##E T B2 R CAR
B, BREH B EARBER, XM AER /NG AT
Womlil. BIHIEMLRESS EAF M C I YR AETENE, B

10

¥ OB RFERFSREFHRDOBEE  Hiz

FiLMbAE U A R R I ZARE R . s e C
TER BT H SR8 XA ). Ando] BB K T % 45
ARKAE LS NEE L ARES? XA
— A NG R R, TR BT B R RS AR A
Y e ) 2 ] () R, (B R AN A Ry & — P ELIE il [ 3,
PO VFEA SN ERZARA R A h E 2R .

HNZERHFIULRNABIER ST, WkEHREHZA
WAEE “PEZAR” (Chinese Art), i H&—Fff “7E
HEMZEAR” (artin China) . ABEXFFHERZ
(] 1t A (B, (L2 HH 7R R T B9 BB A R 2 A 5
BEEOL, AEEFIRTEOREORGHE, WARERG & RZR
A SRR, 7EAMTEEBKEE tnfarm & b 7g it
i, BATAYIEE BT ENS 3 a8, dwiF
P EEEREEE T ER Y, A RSRXNLILX
et RIRNINLZ R IS EE, s AT, thEg
HA& RN X M Z AR R T, RAIA R os ks —
F R R — T 2R A BT, s i oh
EPRFEA H AU R . SR EFE K EF S (R.
Shusterman ) Fff 45 it BOAREE, FRATAT LIREC—Fp 248 1%
T (inclusively disjunctive stance ) , 7E [ %) &
W R EOK A PR, FNTRERT DA, AT LIE K,
AT DRSS B K . FATBE AT DARFHE A S0 TF, T
POLTFKIRA, Z TRAME/ERNERE, T2I0RT
ANHIERIR , BORT Y T AL AESE
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