’

ism 51

N T

ign

ntal Des

B

=

¢ 3* »

EBh B




Retreat — Primal Concept and Experimental Design
MR —1 e PRA 5 9255 Pk




H 3Chi

RAT / A
HEEZ

ataip
FTHE - iR E
Ji ] «
P . LHELEE, KR
Architecture and Urbanism AEt - BN, EER
Chinese Edition FHRERE, TR

. i - EENSHT, BAST
2014:08 No.056 B | SR B
EFR - BREE, B%
ik—&5 - M3F, B
HRT, KTEH
B BEATEESE, KRR
FELTD, RN

3R

. Brigdt

PTG £

PRV PRTE /PR B/ 5REE/ 151
Boxt: SKEE

TRk 7

EfEmSH (CIP) ¥R

EREEHT. HIME—EENER SR/ (BRSEM) FIR
GBI —BN: ERRBORE R, 2014.9

ISBN 978-7-5680-0324-7

I. O 1. OF- Q- 0. OFE-ENI —(FRE-HF
V. @TU206

FERAEBECIPEEZT (2014) 51832555

isi RSt
TESMEIR—k e B 5 92

(RN SEHY PXRREBT R

(JE T A+U Publishing Co., Ltd. 4% #85 HiR)

HMREST: R R (FE - B’

oo gk KRR ERME10375 (B4 :430074)
HOR A Brigdt

THERE: £ O#

TR RO

FERE: £ X

B Rl EESARIERIARAE
I A 965 mmx 1270 mm  1/16
B 5k: 825

¥ #H N9FF

i K. 201449 A E1M 5 1KER]
&£ Hr: 98.007C

EBEHXERE: BEROHERAF
#Big.  (02) 23121566
Rk : www.archi-online.com

e ITRALZ: (022) 84519530
?’6 ABEREREFRE M, HAHRALE P 0E%R

FFamm SERREFNL: 400-6679-118 SHilh EMS
WAURE  RILR



i .
APk DR— 8 A PR 55 S B

Architecture and Urbanism

R
Chinese Edition EAEMRER 6
2014:08 No.056 W - AR
WAHEAR - FHARES 2 R UG 5
BEZE 12

AW - IPEE - B e
EZEAEHFRMZER 20

LG - TR 55 i
KAHBERE 26

TR - Whin - RANR RIS B
S EMNE 32

T 55 54 e A K e S0 5 55 9
EALE 38

L TES
LIEgEZ R 44

et - W H G S 55 97
BISEREE 56

Bl - FEOREE BN 9 55 B
EHBRAEE 62

FEVLRIE - ¥ Im
#WfEE 68

V0 Vi SR A7 S
EUREME R FE 74

e 80 5 A b BB A S50 95 P
HEREREE 82

IR 55 P
HEFE 88

B 5 R SR U 4 55 B
INEEE 92

GLUCK+
WiEZE 100

FeR - I/ BB B 55
MIFEZE 106

Spbr 8t 35 45 i
ZRBHXEAREE 110

I H 55
ARSI
Paf2% - EMEHE 120

K - BRSNS 55 BT (SAERYY - BEA &)
feFEE 122
B A Y b SRR G 45 355
PR R R B4
FLIE : (022) 84519530
f£3 . (022) 84519530 MVRDV
Email: auchina@126.com FrzE 128

JVA ST 5 55
VEZRE 124



Architecture and Urbanism

Chinese Edition
2014:08 No.056

Publisher/Editor:
Nobuyuki Yoshida

Senior Editor:
Asami Naito

Design Consultant:
Massimo Vignelli

Distributor:
Shinkenchiku-sha Co., Ltd.:
Sawa Kato

Chinese Edition
Editor-in-Chief:
Haihong Ruan

Executive Editor-in-Chief:
Kidda Wong

Translator:
Shuang Chen/Hechang Chen/
Jennifer Zhang/Vincent Yang

Proofreader:
Guangwei Zhang

Marketing Manager:
Aaron Fu

Cover: Summer House by General
Architecture. Photo by Mikael Olsson.

Original edition
A+U Publishing Co., Ltd. Tokyo, Japan

Chinese Edition

Architecture Branch of Huazhong University of

Science and Technology Press
Tel: 022-84519530

Fax: 022-84519530

Email: auchina@126.com

Feature:

Retreat
Primal Concept and Experimental Design

Essay:
The Lived Metaphor 6
Juhani Pollasmaa

Javier Corvalan + Laboratorio de Arquitectura
Casa Hamaca 12

Benjamin Garcia Saxe
A Forest for a Moon Dazzler 20

Casey Brown Architecture
Permanent Camping 26

Crosson Clarke Carnachan Architects
Hut on Sleds 32

Shim-Sutcliffe Architects
Harrison Island Camp 38

Studio Mumbai
Utsav House 44

Fearon Hay Architects
Island Retreat 56

Rick Joy Architects
Adobe Canyon House 62

Cecilia Puga
The Vaulted House 68

Pascal Flammer
House in Balsthal 74

Buchner Briindler Architects
Casa D’Estate 82

General Architecture
Summer House 88

Tham & Videgard Arkitekter
Creek House 92

GLUCK+
Lakeside Retreat 100

Jon Lott / PARA
Haffenden House 106

spbr arquitetos
Weekend House in Downtown Sao Paulo 110

Project report:
The Philosophy of Living Architecture 120
Alain de Botton

David Kohn Architects
A Room for London 122

Jarmund / Vigsnas AS Arkitekter MNAL
Dune House 124

MVRDV
Balancing Barn 128



Retreat — Primal Concept and Experimental Design
HEAMEDE— 1B PRA 5580 P



H 3R

BATN / L
HHEZ

BB .
EEE - #ifgmE

Jasi ] =

. . TR, KR
Architecture and Urbanism KL - R, EEEAR

Chinese Edition FERFE, TR

. Wi - EERSHT, REASFT
2014:08 No.056 BT - 3R], EF%

PR - BARERE, BH

ik —Eg5 - f13F, ER
HEF, KMEF

B - B, KAEH
FELTE, R

3R

e brigit

PATES: £
BCRIVE: TRTE / BRBE /K3 / B
Bt sRotE

mgak: 7

EBER®E (CIP) %R

BRSHT. HIME—EENEES IR/ (ERS5HH) F3XR
B . —RN: EHRRERE R, 2014.9

ISBN 978-7-5680-0324-7

[. O 0. OF - O M. OFE BRI —(FRE-HF
V. ©TU206

FERAEBECIPEHEZ T (2014) 51832555

B SR
TSk IE—: AR 5 9z
(BRI EHTY FIRRET
(EhR% FA+U Publishing Co., Ltd. 4% 585 HifR )

HERE AT iR ERE (FE - ®BJ)
oo hb: AT R ERKWMEK10375 (845 :430074)
H O A PrHgdt

RERE: £ B
TR B
FAERE: & X

En Jal: b ¥ 24 4 F EN RIS PR 22 &
FF A 965 mmx 1270 mm  1/16
Efl k. 8.25

F #H. N9FF

ki R 2014459 H 1Rk 3 LIKENRI
iE #r: 98.007T

EEHMXERE. BEROBERAF
BigE:  (02) 23121566
Rk . www.archi-online.com

e VTR (022) 84519530
?6 A EH IR AR, 50 HARALE P L

FFRrmm SERRBERL: 400-6679-18 Rl GRS
WRALERE  RALLT



i .
APk DR— 18 A B S S 0

Architecture and Urbanism

WX :

Chinese Edition AR 6

2014:08 No.056 UM E - WAL
WEYEIR - FHRE S fs00 3545 9
mERZE 12

AR - PEE - B vt
EAEBFRMZER 20

LG - T 55 i
KAHEBERE 26

BT - Whin - RANRS RIS 55 Bi
S EMNE 32

T 55 S5 S K St S50 4% 55 B
EALE 38

L TES
LEgEZ R 44

Tt - W H G S 55 7
BISEREE 56

Bl - FEORAE SN 95 55 B
EHBAEE 62

FEVLRIE - ¥ im
#TEE 68

[VE Vi SR A7 S
ERITPE RS 74

e 40 55 A b BE B S50 < 55 Bt
HERERAEE 82

RT3 HE 95 P
HEFE 88

B 5 Y R S A B 55 B
INEEE 92

GLUCK+
WiEZE 100

FER - IR/ BB B 55
MIFEZE 106

Spbr &3 35 45 i
ZHEBHREAREE 110

Wi H A4
A TR
Fa2% - g 120

K - BRSNS ST (SRR, - BEA A1)
e EE 122
B A ) rb SRS G 45355
R R RE R E 1
FLIE : (022) 84519530
€3 . (022) 84519530 MVRDV
Email: auchina@126.com Tz E 128

JVA ST 5 55
VEZE 124



Architecture and Urbanism

Chinese Edition
2014:08 No.056

Publisher/Editor:
Nobuyuki Yoshida

Senior Editor:
Asami Naito

Design Consultant:
Massimo Vignelli

Distributor:
Shinkenchiku-sha Co., Ltd.:
Sawa Kato

Chinese Edition
Editor-in-Chief:
Haihong Ruan

Executive Editor-in-Chief:
Kidda Wong

Translator:
Shuang Chen/Hechang Chen/
Jennifer Zhang/Vincent Yang

Proofreader:
Guangwei Zhang

Marketing Manager:
Aaron Fu

Cover: Summer House by General
Architecture. Photo by Mikael Olsson.

Original edition
A+U Publishing Co., Ltd. Tokyo, Japan

Chinese Edition

Architecture Branch of Huazhong University of

Science and Technology Press
Tel: 022-84519530

Fax: 022-84519530

Email: auchina@126.com

Feature:

Retreat
Primal Concept and Experimental Design

Essay:
The Lived Metaphor 6
Juhani Psilasmaa

Javier Corvalan + Laboratorio de Arquitectura
Casa Hamaca 12

Benjamin Garcia Saxe
A Forest for a Moon Dazzler 20

Casey Brown Architecture
Permanent Camping 26

Crosson Clarke Carnachan Architects
Hut on Sleds 32

Shim-Sutcliffe Architects
Harrison Island Camp 38

Studio Mumbai
Utsav House 44

Fearon Hay Architects
Island Retreat 56

Rick Joy Architects
Adobe Canyon House 62

Cecilia Puga
The Vaulted House 68

Pascal Flammer
House in Balsthal 74

Buchner Briindler Architects
Casa D’Estate 82

General Architecture
Summer House 88

Tham & Videgard Arkitekter
Creek House 92

GLUCK+
Lakeside Retreat 100

Jon Lott / PARA
Haffenden House 106

spbr arquitetos
Weekend House in Downtown Sao Paulo 110

Project report:
The Philosophy of Living Architecture 120
Alain de Botton

David Kohn Architects
A Room for London 122

Jarmund / Vigsnas AS Arkitekter MNAL
Dune House 124

MVRDV
Balancing Barn 128



Feature:

Retreat

Primal Concept and Experimental Design
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This edition of a+u is focused on retreats, in particular the places
where people spend their free time. The locations of featured
works range from abundant natural environment, such as nature
reserve and ancient landscape, to dense urban environment
lined with houses and cultural facilities.

In retreats — a place of seclusion for people to spend time away
from their everyday lives — functional necessity is not the
priority. Retreats portray the essential lifestyle that the residents
desire and, from there, an image of house that would reflect the
everyday is created.

The sites that are abundant in nature, on one hand, present vast
landscape Lo the residents. On the other hand, they lack basic
elements readily available when designing a house in cities:
materials may be difficult to obtain, construction technology
may nol be available, and basic infrastructure such as electricity
or water may not be accessible. Because of these shortages,
lowever, architects are encouraged to put their experimental
concepls into practice,

When the situation “lacks” something. how are the ideal image
of house and architect’s experimental concepl unified and
conceived as a retreal?

On May 27th. designer Massimo Vignelli passed away at the age
of 83. His designs include American Airline logos and New York
City subway signs as well as furniture and interior.

The design of a+u magazine is one of his works. His logo. fonts
and layout grid give us the means to simply and beautifully
convey architecture. We would like to express our sincere

condolence. (a+u)
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Essay:

The Lived Metaphor

Juhani Pallasmaa
X

BE{ERIBE M

MR - tRFIH D

Architecture is threatened by two opposite processes in our

time: instrumentalization and aestheticization. On one hand,
our secular, materialist and quasi-rational culture is turning
buildings into purely instrumental structures, devoid of mental
meaning, for the purposes of utility and economy. On the other
hand, in order to draw attention and facilitate instant seduction,
the art of architecture is increasingly becoming the mere
fabrication of aestheticized images without roots in our existential
experience. Instead of being a lived and embodied existential
metaphor, today’s architecture tends to project solely retinal
images, architectural pictures for the eye, as it were. Yet, the task
of architecture is not only to provide physical shelter, facilitate
action and stimulate sensory pleasure. In addition to being
externalizations and extensions of human bodily functions,
buildings are mental projections; they are externalizations of
imagination, memory and human conceptual capacities. Towns
and buildings, in addition to man-made objects, structure our
existential experience and invoke specific meanings. Man-

made structures “tame” the world for human habitation and
understanding. The world outside the house is a different world
than the one confronted without the mediating effect of the
house. A storm raging outside the window is a different storm
than the one experienced without the distancing, sheltering,
separating and focusing function of an architectural device.

The philosopher Gaston Bachelard, whose phenomenological
writings on the poetics of space and material imagination have
inspired studies of the mythopoetic basis of architecture, ascribes
a monumental task to the house: “Out house is our corner of

the world ... it is our first universe, a real cosmos in every sense
of the word. ... It is an instrument with which to confront the
cosmos.” Opposing the Heideggerian view of the fundamental
anxiety of the human experience as a result of our being “thrown
into the world,” Bachelard argues that we are born in the “cradle
of the house,” and consequently our existential experience

is mediated and structured by architecture from the very
beginning. Even in the absence of a concrete house, the houses
of our memory and imagination structure our experiences. We do
not confront the cosmos unprotected and unmediated.

Architecture as Metaphor

“How could the painter or poet express anything other than

his encounter with the world,” writes philosopher Maurice
Merleau-Ponty.’ In a similar manner, the architect articulates
the encounter of the world and the human mind. Architecture
articulates the “flesh of the world” (Merleau-Ponty) through
spatial and material metaphors of the basic human existential
encounters. An authentic architectural metaphor is a highly
abstracted and condensed entity, which fuses the multiplicity of
human experiences into a singular image. All powerful artistic
images in literature, music, painting and cinema are similar
existential condensations which are able to communicate the
complex experience of being human through a single image. “In
a word, the image is not a certain meaning, expressed by the
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director, but an entire world reflected as in a drop of water,” as
the Russian film director Andrei Tarkovsky writes.*
Architectural metaphors have an extraordinary impact and

are even exploited in other art forms. Writers, for instance,
frequently compare their work to architectural structures

and elements. In her excellent book Dwelling in the Text,®
Marilyn R. Chandler writes: “American writers as diverse as
[Henry] James, [Willa] Cather, [Edith] Wharton and [William]
Faulkner repeatedly use architectural metaphors to describe
their work and their idea of the text as something that can best
be understood spatially and structurally. In explaining their
craft, they speak of surfaces and interiors, rooms and foyers,
thresholds and windows, and furnishing. James, in perhaps the
most famous of this conceit, likens the writer to a craftsman
building a ‘house of fiction” with ‘a thousand windows.” The
integrating power of the imagery of the house is well illustrated
by the use of architectural contexts and metaphors in literature.
Chandler’s book, for instance, “is an exploration of the ways

in which a number of our [American] major writers have
appropriated houses as structural, psychological, metaphysical,
and literary metaphors, constructing complex analogies between
house and psyche, house and family structure, house and social
environment, house and text.”” Architectural imagery has a
similarly central role in cinema, photography and painting. The
affinity of musical and architectural structures has also been
frequently noted ever since Renaissance ideas of proportional
harmony.

The Architectural Image

The architectural image relates our experience of the world with
the experience of our body through a process of unconscious
internalization and identification. Architectural structures
strengthen our experience of the real, of horizontality and
verticality, distant and near, above and below, left and right.” An
architectural metaphor is both an abstraction and condensation
of the world; it is an interpretation and concretization of the
order of the world.

Architecture humanizes the world by giving it a human

measure and horizon. In addition to mediating our relation

to the infinite, amorphous and meaningless “natural” space,
architecture also mediates our relation to endless “natural” time.
Architectural structures give measure to the frightening infinity
and homogeneity of both space and time.

Like Bachelard, philosopher Karsten Harries sees the mental
role of architecture in terms of providing order and meaning;
“Architecture helps to replace meaningless reality with
theatrically, or rather architecturally, transformed reality,

which draws us in and, as we surrender to it, grants us an
illusion of meaning ... we cannot live with chaos. Chaos must
be transformed into cosmos. ... When we reduce the human
need for shelter to material need, we lose sight of what we can
call the ethical function of architecture.” Harries points out the
essential ethical dimension in the art of architecture. As opposed
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to the imagery of other art forms, architecture takes place in

the real world of life, in the actual theater of life. Consequently,
its ethical task is to be supportive of life and to enhance our
existential experience by providing life with a specific horizon of
meaning.

Architecture as a Verb

A building is not an end in itself. It alters and conditions the
human experience of reality: a building frames, structures,
articulates, relates, separates and unites, facilitates and
prohibits. Deep architectural experiences are actions instead of
objects. As a consequence of this implied action, bodily reaction
is an inseparable aspect of the experience of architecture.
Architectural images are promises and invitations: the floor

is an invitation to stand up and act, the door to enter and

pass through, the window to look out and see, the staircase to
ascend and descend. The authentic “elements” of architecture
are not visual units or geometric gestalt, as perceptually

based post-Bauhaus theory and pedagogy have suggested, but
confrontations and active encounters. A building is encountered;
it is approached, confronted, entered, related to one’s body,
moved about, utilized as a context and condition for action and
things, etc... Architecture directs, scales and frames actions,
perceptions and thoughts. Most importantly, it also articulates
our relations to other persons as well as to human institutions.
Architectural constructions materialize and concretize the social,
ideological and mental order.

Consequently, the basic architectural experiences have the
essence of verbs rather than nouns. Authentic architectural
experiences consist, for example, of approaching or confronting
the volume of the building and sensing its physical presence
rather than the formal apprehension of the facade; the act of
entering or crossing the boundary between two realms, not the
appreciation of the visual image of the door; looking out of the
window, rather than the form of the window itself as a unit of
visual composition. The quality of a window lies in the manner
it elaborates and expresses its “windowness,” how it mediates
between outsideness and insideness, frames and scales the view,
articulates light and privacy, and how it invigorates the room
and provides its special scale, rhythm and ambience. A room
can be terrifying or peaceful, aggressive or calming, imprisoning
or liberating, dull or vivid, solely by means of its window.

Thus, the impact of a window on the human experience is too
existentially enrooted to be approached merely as an element of
visual composition.

The House and the Body

The authenticity and poetic power of an architectural experience
is founded in the tectonic language of building and the sensory
comprehensibility of the act of construction. While speaking
metaphorically about the world, a building tells the story of

its own construction and it places itself in a dialogue with the
human institution of architecture; all meaningful buildings

are simultaneously about the world, life and the discipline of
architecture itself.

We behold, touch, listen and measure the world with our entire
bodily existence, and the experiential world is organized and
articulated around the center of the body. In fact, the existential
world has two simultaneous foci: the body and the home. Our
domicile is the refuge of the body, memory and identity. We are
in constant dialogue and interaction with our environment to
the degree that it is impossible to detach the image of the self
from its spatial and situational context. “I am the space where I
am”, as the poet Noel Arnaud states."
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There exists a vivid unconscious identification, resonance and
correspondence between our images of the house and our own
body with its sense organs and metabolic function. This is a two-
way correspondence; the house is a metaphor of the body, and
the body a metaphor of the house. Experiencing a place, space
or house is a dialogue, a kind of exchange; I place myself in the
space and the space settles in me.

Historicity of Images

It is clear that a deep architectural experience cannot arise

from an intellectualized concept, compositional refinement, or
a fabricated visual image. A moving and soothing architectural
experience arises from images concealed in our very historicity
as biological and cultural beings. They echo ageless experiences
of safety, shelter, comfort and pleasure as well as our very
relation to the world. We cannot be suddenly turned from bio-
cultural beings into purely aesthetic beings whose sensory and
mental mechanisms could appreciate the world only as an
aestheticized experience. Authentic architectural images and
metaphors articulate the primordial and historical essence of the
existential experience concealed and stored in our unconscious
and genetic constitutions; a wall that moves us echoes the first
separation of the exterior and interior worlds, a roof that is able
to touch us makes us conscious of the climate and weather and
the pleasurable protection from them, the fireplace that provides
maximum comfort arises from the very invention of fire.
Architecture returns us to the first and innocent encounters with
the world. The poetic essence of architecture is never stronger
than when listening to the beating of heavy rain underneath a
tin roof, or when seeing a light in the window of your house in

a cold winter night. The Fauvist painter Maurice de Vlaminck
describes the primordial essence of the pleasure of the heat from
the fireplace: “The well-being I feel, seated in front of my fire,
while bad weather rages out-of-doors, is entirely animal. A rat in
its hole, a rabbit in its burrow, cows in the stable, must all feel
the same contentment that I feel.”"

Primal Architectural Images

Architectural mental effect and emotion is concentrated in
distinct aspects, or confrontations, of the house. These are

not “elements” in the sense of clearly delineated and defined
objects. As in the case of all artistic works, the ingredients derive
their meaning from the whole instead of the whole being a sum
of its “elements.” Architectural metaphors, as poetic images,
have their mental impact through emotional and embodied
channels before they are understood by intellect; or, metaphors
may not be understood at all, yet move us deeply. The power of
poetic and architectural images lies in their ability to enter the
existential experience directly without conscious deliberation or
manipulation. In its structure, the primary architectural image
is akin to C. G. Jung’s notion of the archetype. Jung developed
the notion on the basis of Sigmund Freud’s idea of “archaic
remnants” in the constitution of human psyche. In accordance
with Jung’s definition, an archetype is not a specific meaning
but a tendency of an image to give rise to certain emotions,
reactions and associations. In the same manner, architectural
images do not project specific meanings, but elicit certain
experiences, feelings and associations.

Consequently, we could also call these primal images
architectural archetypes.

In the order of their ontological emergence, the primal images
of architecture are: floor, roof, wall, door, window, hearth,
staircase, bed, table, and bath. Each one of the images can be
analyzed in ontological terms as well as the power of their
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phenomenological encounter.

The categories that are usually used as foundational in analyzing
architecture, such as space, light, structure, scale, or materiality
are not primal architectural images. They are all experiences
articulated by architecture, yet of a composite nature; they

arise from interactions of the primal images existing outside

and independently of the realm of architecture. Architecture
arises from the act of inhabiting, and consequently, primal
architectural images can be most clearly identified in the house,
the human dwelling.

Imagery of the Window and Door

Various parts of the house have resonance with the human body.
Windows are the fragile eyes of the house, which observe the
world and inspect visitors. The eyes of the house pre-select and
pre-view the landscape on behalf of human eyes. The world seen
through a window is a tamed and domesticated world. A view
through a window has already been given specific meaning. The
house provides protection for the dreamer, but windows enable
him / her to dream. We daydream with closed or half-closed
eyes, and in the same way, the windows of a room of dreaming
have to be shaded by curtains or closed with shutters. Dim
light stimulates dreaming and imagination. A broken window
is an unpleasant sight because of its unconscious association
with a violated eye. The polarized and darkened window panes
of contemporary buildings are houses blinded by a horrible
illness or malicious eyes that secretly control the inhabitants
themselves.

A door is simultaneously a sign to halt and an invitation

to enter. The front door resists the body by its very weight,
ritualizes the entry, and creates an anticipation of the spaces
beyond. Opening a door is an intimate encounter between the
house and the body; the body meets the mass, materiality and
surface of the door; and the door handle, polished to a sheen
by use overtime, gives a welcoming handshake. The automated
glass doors of today make entry physically convenient, but strip
the act of all existential meaning. Excessive convenience and
functionalization dilute meaning. A proper door simultaneously
protects and invites, it mediates gestures of secrecy and
welcome, courtesy and dignity. “How concrete everything
becomes in the world of the spirit when an object, a mere door,
can give images of hesitation, temptation, desire, security,
welcome and respect,” writes Bachelard."

Tradition and Newness

The very transparency of a contemporary door diminishes the
power of its image; the door has become a window. This is an
example of the dilution of architectural images, all too common
in the modern world. The floor has lost its association with the
ground and become an artificial plate which facilitates stacking;
the roof has lost its protective roofness and become a horizontal
plane identical with the floor plate; the wall has lost its
thickness, solidity and materiality and become a mere weightless
surface of immaterial transparency; the window has lost its focus
and become a transparent wall; the door a mere transparent
opening that can no longer conceal and protect; the hearth has
lost its essence as a source of enveloping warmth and become a
mere framed picture, the cold fire of the contemporary house;
and, the staircase has become a mere practical device which

has forgotten the difference between ascension and descension,
Heaven and Hell”; the bed has lost its essence as a protected
intimate space and become a stage; the table has abandoned its
centering power and sacredness.

Our current obsession with novelty and uniqueness as the sole
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criteria of architectural quality detaches architecture from

its mental and experiential ground and transforms it into a
fabrication of visual imagery. Today’s products of architectural
virtuosity may amaze us, but they typically lack the ability to
touch our soul because their expression is detached from the
existential ground of architectural experience. Architectural
form has lost its ontological ground and become a practice of
formal invention.

In his delightful little book The Poetics of Music, lgor Stravinsky
has an intriguing line which sounds like an outright absurdity:
“Everything that does not grow from tradition is plagiary.™"
Curiously, this is a sentence verbatim by the Catalan philosopher
Eugenio d’Ors, which also Luis Bufiuel quotes in his memoirs,"
but Stravinsky presents the sentence as his own thought without
any reference to the source. The fact that the arch-modernist

of music wants to emphasize the significance of tradition so
pointedly is more important, however, than the Freudian
plagiarism by the composer himself.

But what is the meaning of this enigmatic formulation, which
has drawn the attention of two radical figures of the artistic
world of the twentieth century? Doesn’t tradition constitute

the accumulation of convention rather than its opposite? Isn’t
authentic creativity a form of emancipation from the limitations
of tradition rather than a surrender to its doctrines? Poetic
imagery in music, poetry, painting and architecture alike arises
from a timeless existential and experiential ground. Art is

about the experience of being human rather than a process of
intellectual or formal fabrication. Poetic images are not invented
or fabricated, they are encountered, revealed and re-articulated.
That is why newness is a shallow criteria for artistic quality.
Tradition is an astounding sedimentation of images, and it
cannot be invented; it can only be lived. Tradition constitutes an
endless excavation of shared myths, memories and experiences.
Here is the site of the archeology of emotions. An artistic

image, which does not derive from this mental soil, is doomed
to remain a mere rootless fabrication, a quotation from the
encyclopedia of formal inventions, and destined to wither away
without being able to re-fertilize and thereby become a part of
the soil of tradition. The artist or the architect needs to be in
touch with the primordial origins of poetic imagery in order to
create something that touches us with the subtlety and freshness
of authentic newness. As the Finnish architect and professor
Aulis Blomstedt taught his students in the 1960s, “In order to
discover something new, we must study what is oldest.”"

The essay is a condensed version of the writer’s essay with the same title
published in Primary Architectural Images, Seminar Document 2001 -
2001, School of Architecture, Washington University in St. Louis, 2002.
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