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Man

An animal?

/An advanced creature?

An accidental composition of cells?
The master of all?

Alamb?

A paradox?
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A Lonely Self

Peng De

Rizhao city of Shandong province, where
Ding Wei presently lives, locates in the
south-west of Qingdao. This city hasn’t in the
talk of the people in China for a long time,
though it had a special touch with Emperor
Qin thousands of years ago. Considering
Chinese contemporary art, even Ji’nan
and Qingdao are at the edge of it, not to
mention Rizhao—a remote city. Shandong,
in the art circle of China, is known for its
folk oil paintings, but Ding’s works do not
belong to them. He lives in Shandong, but
does not do as the Shandong artists do; he
is young, but does not follow the fashion.
On the contrary, Ding mingles his personal
experience, interests and imagination
with his extravagant ideas; all these on
the whole make me feel unfamiliar. In
current art circle, it is hard to encounter
the similar artistic conceptions as Ding’s,

yet his conceptions give me a feeling of
familiarity instead, for in Western modern
art history, there has been a journey in
which Expressionism become more and
more magical—this journey is also Ding’s in
his creative life.

Ding’s masterpieces are characterized by
the features of modernism: particularity
and uniqueness. Though he stresses
techniques, composition and color
coordination of the paintings, yet what
he works elaborately is the creation of
the prominent and original images on
canvas, which differentiates his art from
the marketable art. With the boom of

art market, Chinese contemporary artists
swarm to run after the postmodern trend
and its manners superficially, as a result
the old negative practices of Chinese
people is kneaded with the imported
western taste. This kind of spring rolls
with the cover of hotdogs flood the market
and impress people with only shallowness,
kitsch, mediocrity, boredom, which
represents the deluge of new collective
unconsciousness and the absence of self-
consciousness.

As the core of a sound personality, self-
consciousness is always the theme argued
in modern society, especially during

the process of social transformation;

and it is also the pivot of modern art.
Freud proposed that the psyche could

be divided into three mutual balanced
parts: id, super-ego and ego. Among
them, id refers to the primitive needs as
hunger, thirst, sex and selfishness, etc.; it
follows the principle of pleasure-seeking
and disregards time, place and manner,
and it is unconscious and undetectable

to the individual. Super-ego is the ideal
part in three, it supervises, criticizes

and disciplines the individual’s conduct;
it pursues perfection and follows the
rules of morality; super-ego is the same
unrealistic as id. Ego interacts between id
and super-ego by following the realistic
principles. Ego, the product of rationality,
has the contents of thinking, sensing,
judging and memorizing. Its mechanism

is to reconcile the conflicts between the
impulse of id and the discipline of super-
ego. In the midst of today’s marketable
art, artists loose their egos and kill their
personalities, consequently a large number
of artists chase after the profits and
escape from hard work or simply imitate
others; they follow their instinct as the
animals make periodical migration. As a
result, the new and conventional collective
unconsciousness step towards the same
goal, which portrays a poisoned art circle.
Yet Ding’s art has a distinctive style.



What | want to argue further is that Freud
made an oversimple division, by which

| mean he defined the three parts with
fixed explanations. In fact, the morality

in super-ego during the constant variation
will result in the continuous division of
ego. The known information of ego is like
the stars at night, but the hidden part of
it hasn’t been discovered. The artists with
unique personalities are of a special group
of men; their ego normally takes into more
account of id and is more sympathetic

to irrationality. Society needs the artists
with the help of their inner drives and

the irrationality of id to search for the
foundation of human life. Ding’s works
depict the tension and confrontations
between the desire of id and control of
super-ego. What he portrays is his personal
feelings and opinions, while what he
expresses is the men’s universal perplexity.

In today’s capital-mastered world,
personality is crushed and human nature
is distorted even worse. For a century,
super-ego continuously converts the
traditional views of morality; the divisions
of ego and confrontations between people
make loneliness the shared feeling of
human beings. In the special exhibition

of the late artists” works in New York,
Hockney’s paintings are particularly
attractive. The sense of loneliness and his
personal feelings expressed in his works
touched every audience. Even though the
exhibition hall was overcrowded, yet it
was filled with a solemn atmosphere as

Peng De, an art critic, is the
professor of Xi’ an Academy of Fine
Arts, the director and Ph.D. advisorn

of Graduate Institute of Art Studies.

practicing baptism. Hockney’s works are
direct and apply bright colors which are in
contrast with the character’s loneness and
helplessness. Ding’s paintings are different
from his; the strong contrast between

the colors is like the change of moods—
the sad jokes and grey humors set off the
depressed emotions; the employment of
the symbolic measures and application of
fables add more layers of meaning to his
paintings. The complicated and unstable
sense of loneliness of his works can infect
the viewers after the first look.

Ding’s works talk about loneliness. This
talk itself is a way to drive away loneliness
and express the expectation of mutual
understanding between each other; it
questions the logic of human survival;

it is not or not only the meditation on
loneliness, neither the despair of a lonely
soul to today’s world. Because the absolute
loneliness belongs to only two sorts of
people: the ones who committed suicide
and autocrats. For a man who practices
self-reflection, loneliness is the only path
to be back to his inner self. And such kind
of people are truly lonely, but their heart
are full. It is only under the condition that
each individual’s value is recognized and
affirmed, could human’s universal values
be fully actualized.
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