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Peter Wilson awarded 2013 AIA Gold Medal

Peter Wilson, partner in the Miinster based office of BOLLES+WILSON; is Australian.
On the 20th March 2013, he was awarded the AIA's (Australian Institute of Architects)
highest honour — 2013 Gold Medal. The award acknowledges Peter Wilson's role as
remarkable frontrunner for Australia as well as his outstanding architectural works
of great distinction, widely published and exhibited over more than thirty years.

The ATA Award is made in recognition of most distinguished services by an individual

architect who has designed or executed buildings of high merit or produced work of

great distinction to promote or facilitate the knowledge of architecture, or by the work
which has endowed the profession of architecture in such an exceptional or distinguis-
hed way as to merit the award.
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Peter Wilson awarded 2013 AIA Gold Medal

Peter Wilson, partner in the Miinster based office of BOLLES+WILSON; is Australian.
On the 20th March 2013, he was awarded the AIA's (Australian Institute of Architects)
highest honour — 2013 Gold Medal. The award acknowledges Peter Wilson's role as
remarkable frontrunner for Australia as well as his outstanding architectural works
of great distinction, widely published and exhibited over more than thirty years.

The ATA Award is made in recognition of most distinguished services by an individual
architect who has designed or executed buildings of high merit or produced work of
great distinction to promote or facilitate the knowledge of architecture, or by the work
which has endowed the profession of architecture in such an exceptional or distinguis-
hed way as to merit the award.
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Interview with frontofficetokyo

http:///frontofficetokyo.com

Yoyogi House. frontofficetokyo
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Do you think the financial
crisis has reshaped global
architecture?

The changes are quite clear,
mostly by creating the need for
more reflective approach to
practice. Ironically, it seems to
have opened the conceptual
space for offices that devote
to working in underdeveloped
areas of the world to flourish.
The idea of taking on social
responsibility and making ar-
chitecture for the masses is legi-
timate again after decades of
being relegated to the junk heap
of good ideas gone wrong. That
1s to say there is more breadth
and depth to the kind of work
being taken on in the profession
as a whole. In a sense, this
makes architecture more out-
ward-looking and less self-refe-
rential, which is in itself a good
thing, even if it does not last.

How do you see the future in
booming countries such as
China? And in the rest of the
world?

In developing countries with
huge and fast growth, there is
an opportunity to bake in se-
rious concepts with regards to
sustainability and resource use
while making beautiful places
and cities. Doing that is difficult
without strong leadership, and
it seems more and more unli-
kely that it will happen. We
remain optimistic that the op-
portunities still remain however
and hope that a way to leverage
the energy is found so that eco-
nomic and environmental suc-
cess 1s achieved at the same
time. In developed countries the
need is just as strong but the op-
portunity to make quick chan-
ges 1s much less, so there is a
requirement for more incremen-
tal plans. I suppose our one
hope 1s that in either case some
room 1is left for ad hoc changes
to take place, so that innovation
can emerge when needed.

Are the days of ostentatious
architecture at an end?

If you mean a grand kind of ar-
chitecture that speaks loudly,
there may be less of it for a
while. There is room for big
ideas though, and we expect
that they will be picked up so
the volume will have a bit more
tlw})ll].

Do you think there is a
trend for the architecture of
the future?

[t is hard to say. It seems that
sustainable design is becoming
mainstream and for us at least
the way the city is treated is
evolving so that urban homes
are becoming bolder in the way
they accept the city than they
used to. With the world urbani-
zing it seems likely that new
urban typologies will form as
well, though what shape that

takes is going to need to be wor-

ked through before it is clear

What keeps your emotion of

design?
Wine and beer and endless opti-
mismni.

How do ecology and sustai-
nability play a role in your
work?

We are keenly aware of the

ideas of sustainability and in

corporate the concepts without

worrying about putting them on

display in obvious ways. Our

tendency is to use passive

ther than active technology

What do you think about the
Gty

label “star architect’?
It 1s just a label.

Who are your masters in

architecture? And at this
moment?

Kunio Maekawa and Mart
Stam.

What books do you have on
your bedside table?
Houw to Get Filthy Rich in Rising
Asia — Moshin Hamid.

Choose: Be political or be
polite.

Political is much more interes-
ting than polite.
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Irregular courtyards
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Hoéweler + Yoon Architecture

“Sky Courts Exhibition Hall", Chengdu, Sichuan, China
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Located in the International
Intangible Culture Heritage
Park in Chengdu, China, the
project uses the traditional
Chinese courtyard house to
create a variety of aggregated
exhibition galleries within one
building. Broken up into a se-
ries of variably scaled halls
wrapped around seven court-
yards, the structure creates a
wide range of open spaces. The

The perimeter
walls are made
from locally
produced grey brick

building complex becomes a
network of spaces linked toge-
ther by multiple paths. The
center of each courtyard main-
tains a pure rectilinear geo-
metry, while the overall
perimeter of the building ac-
commodates irregular site
boundaries.
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Cor & Asociados
“Central Office of FEDA Confederation of Employers of Albacete ",
Albacete, Spain
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FEDA 1is a non-profit organi-
zation representing and sup-
porting the business network
in the Albacete Region. The
organization raised the idea
of bringing together all their
branches scattered throughout
the city of Albacete into a sole
building . The intention was to
cover the volume of the buil-
ding with a veil capable of blu-
rring it and making it change.
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& Diffuse limits

It appears as
a distant

and undefined
object

The building should react to
the variations of weather and
the movement of users with
different levels of brightness
and textures. The project 1s
solved with the strong and
clear volume which contrasts
with the delicate and blurring
facade.
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ZE¥mA first floor plan
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David Frutos
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“Tony's Farm”, Shanghai, China
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Tony’s Farm is the biggest !
organic food farm in Shang- '
hai, which produces OFDC !
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certified vegetables and fruits.
But Tony's Farm 1s meant to
be more than just a place for
vegetable production, the vi-
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sion of which is to integrate
the consumer and therefore
promote a natural lifestyle.
The building has been desig- 5
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A spatial
relationship
between the
building and the
hohgk, Bosnrry environment
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quence in order to physically
and visually connect various

interior and exterior programs. “EFEE frst floor plan
A system of terraces functions

not only as transitory space but

also as extension of the interior

working and leisure areas.
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