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Subtle Subversion of Traditional Practice

XB - IxZEL Dr Vaughan Rees

i E S

FRNERRT ZARRETHT
AR BUERR R EE AR —RTIH
LHic, BEERNIHNEREE
X, RMEENSHRSERERE, |5
LI EESIR B ESRIRREIC. {F
BIEWZERRB B RIBMHRIT TS
it: SRR(NNEERBESHZER,
FEMNHfhg (Lt AEE)
FIMBAFR G iE. B, L&
FEX ENZAREMEDIE, F8E
FHERATRENZERERE. FR
FHINERERZSRONYEE
MZ WA EMBRIFFIRA, JEAR
KPP BEFEREHEN . ZARK
PilxBicaIfizzliAfaitbig il ,
SEHEERZE LN EENER
KEREmEIMEIER T EXRAIF
e EEEASARRMNZEARZNE
EFESRE, WXMEBTHEL
ET?E;”'M, Higir T HSRIRE,

Abstract

This paper explores artists’ visual diaries: from
the traditional booklet filled with in—situ observations
and later notations and explorations: to the diary
as a data collecting instrument for practice—led
research. The author discusses a particular driver of
change: artists gaining higher degrees in institutions
are required to view practice in new ways and the
traditional processes of artistic production are being
re—framed to fit research models from other fields
(i.e. social anthropology). The subtle subversion
of traditional artistic practice through academic/
institutional change and the shift in visual observation
through new technologies has implications for
artists’ education. The form and interpretation of
the visual artists’  diaries may make explicit some of
the sociological and technological changes influencing
the artist who makes intelligent marks. The author
draws upon his own experience as artist and art
teacher to speculate upon his personal observations

of this changing environment.
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