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(Facial Makeup in Traditional Chinese Operas) Foreword
Yu Cong

"Colorful facial makeup has been regarded as the symbol of traditional Chinese operas (Chinese Xiqu)“, Cao Juan, the author of the
book has expressed the consensus of us.
Since facial makeup serves as the symbol of Chinese Xiqu, it is the centralized reflection of the common characteristics and aesthetical
concepts of the art of Chinese Xiqu. This is indeed the truth beyond doubt. However, enjoying and analyzing the art of facial makeup
in Chinese Xiqu from the dramatic or artistic viewpoints, people will find deep and mysterious national culture and concepts of religion and
morality, which contain extensive knowledge and profound scholarship and are admirable. Supposing what great contributions have been made
by artists of generations to and how much cultural influence has been accumulated in the bright and colorful artistic gem, i.e.facial makeup
in Chinese Xiqu, one will surely understand that it is on any account not easy to analyze and research on facial makeup in Chinese Xiqu or
even compile the results of research for publication. In this work the author and editors' accomplishments in traditional Chinese culture and
their efficiencies in Chinese Xiqu and fine arts theory are the most important because it leads to the fact whether this present bood be a well—
ordered album or to a higher level be research results with academic value.
The present picture album Facial Makeup in Traditional Chinese Operas by Cao Juan is the result of her research work and it is both in
well order and of academic value.
Facial makeup in Chinese Xiqu itself, serving as means and devices for characterization and an expression form integrating fine arts with
dramatic performance, has the nature of imagery and is valuable for appreciation. Therefore, the best form for publication of facial makeup
will be an album with pictures and explanation, This present album is initiated by Senmiaoyuan Cultural Dissemination Company of Beijing
and published by Jiuzhou Books Publishing House. At their invitation | write down this foreword to give my impression on this album and
the author for reference to readers.
Cao Juan, the author of this album has been working in Institute of Traditional Chinese Operas, Art Academy of China for 10 years
since her graduation from Chinese Opera Institute in 1989, She is specialized in stage costumes, dressing and stage design and is able
to conduct researches on theory or practical creation . Working in the Exhibition Room, she has learned from veteran experts in the history
of Xiqu stage arts and combined research with administrative work. She took part in the compilation and editing of several books, such as
The Art of Beijing Opera, a full-length picture album, The Broadway of Beijing Opera of China and Chinese Xiqu(Chinese Culture and Art
Series)and has accumulated experience in academic pursuits. Based on this she studied and worked hard quietly and has finally accomplished
this picture albumn, preliminarily showing her ability. She has got such impressive achievements because she perseveres in her work and stands
firm in the impetuous trend of eagering for instant success and quick profits which prevails at present. Such spirit is admirable. Now for
research on Chinese drama(Xiqu), and research on stage art in particular, qualified personnel is in great shortage and there are very few young
researchers. Therefore | hope she will make continuous contribution and get new results in her research.
Facial patterns in Chinese Xiqu are in tremendous amount , not only vary in opera types, but also differ in artistic schools of players. By
choosing and composing the facial patterns in a scientific framework, the author shows her efficiency and academic level in Chinese Xiqu.
This present album, integrated the history of Xiqu(for instance, Chapter 3: The Origin of Facial Makeup in Traditional Chinese Operas)with
theoretical research (Chapter 1: General Situation of Facial Makeup in Traditional Chinese Operas and Chapter 2: The Artistic Features of Facial
Makeup)and theoretical research in the dominating position, elaborates that how Chinese Xiqu has been formed and developed and discusses
the consistence between facial makeup and the artistic characteristics of Chinese Xiqu by analyzing their roles in the performances. It also
depicts the artistic charm of facial makeup and deeply touches the inside meaning and aesthetical value of facial makeup in Chinese Xiqu.
Although there are not too many written words in this album, it shows out the key points which will be inspirations to the readers. This
album introduces the technique, pattern and classification of facial makeup to meet the requirements of those persons who practise Xiqu, and
also to serve the purpose of popularizing knowledge concerning Chinese Xiqu. This reveals the author's style of combining theory with practice.
As a picture collection, this album shows in most of its space facial patterns of various opera types, protrudes the art of facial makeup of
Beijing Opera while gives introduction to facial makeup of local operas and operas of minority nationalities , and reflects richness and diversity
of facial makeup in Chinese Xiqu. In general, Facial Makeup in Traditional Chinese Operas is a good picture album and well worth collecting.

So | believe, this picture album will be deeply loved by professional personnel, enthusiasts of Xiqu or fine arts and readers.
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General Situation of Facial Makeup in Traditional Chinese Operas

Traditional Chinese operas (Chinese Xiqu), with the
characteristic of playing a story by means of singing
and dancing, is an integrated artistic form involving singing,
dialogue recitation, acting and acrobatic—fighting. It includes
various artistic categories such as literature, music, dance
and fine arts , which are
composed in a play at the
requirements of playing a
story so as to show the
hypothesis of drama.
Divorced from the natural
and real life, Chinese Xiqu
creates stage characters
in a distinctive way and
with artistic exaggeration.
Stage fine arts have been
combined in the standard
performances with singing,
dialogue recitation, acting
and acrobatic—fighting.
The stage fine arts
in Chinese Xiqu is
a general designation of
makeup for characters,
stage costumes and stage
scenery. Ever since its
appearance in Chinese
history, it has unique
characteristics, i.e. dance
being wused for
characterization, the
decorative facial makeup
and stage costumes, and
artistic standardization.
Those three major factors
constitute the stylization
of stage fine arts in
Chinese Xiqu. As the

indispensable parts of fine
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The Juling God, Causing Havoc in Heaven, Beiiing Opera.

arts in Chinese Xiqu,
facial makeup and stage
costumes serve as the
direct auxiliary medium for players to create stage characters.
With the development of Chinese Xiqu, the players have
accumulated some basic skills, such as skills of using whisker
or beard, hair, pheasant feathers and water sleeves to meet

the requirements of singing and dancing in the performances.
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As far as stage costumes and facial makeup are concerned,
all role types, no matter sheng (male role), dan (female
role), jing (painted—face role) and chou (comic role), have
adopted decorative patterns in their stage costumes and
facial makeup to make the stage images more symbolic and
attractive, and thus endow Chinese Xiqu with unique beauty.
Chinese Xiqu requires standardization in facial makeup and
stage costumes, therefore fixed patterns of facial makeup
and stage costumes are carefully used according to the role
types. Such standardization, together with qupai (names of
tunes), luogujing (music with percussion instruments like
gang and drum) and basic skills, is only extant in Chinese
Xiqu. The stage scenery of Chinese Xiqu has always been
simple, it closely integrates with stage performance and
changes in accordance with the feeling of the characters and
plots. The stage scenery and characters complement each
other and make the stage performance perfect.

here goes a Chinese saying that "Make oneself up
Twith white powder and black ink, and go to stage”and
it referrs to the characterization in Chinese Xiqu. Since the
roles on the stage are divided into several role types,
patterns of facial makeup with artistic exaggeration have
been designed and fixed for characters played by jing and
chou actors. The facial patterns demonstrate different
dispositions, moral qualities and facial appearances of typical
characters in Chinese
history , so the
audience can
distinguish them from
one another easily.
Facial makeup in

Chinese Xiqu is
a kind of makeup to
show the nature of
characters and the art
of characterization has
been created through
performances by
artists of generations.
Colorful facial makeup
is regarded as the
emblem of Chinese
Xiqu.
The art of facial

makeup is formed
in the process of
development of
Chinese Xiqu,
Obtaining the strong
points of distinctive
and exaggerative
makeup of masks,
facial makeup in

Chinese Xiqu is
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enjoyable and valuable for
its beauty. It is also an
important part of the art
of stage performance,
closely integrating with
body movements, dialogue
recitation and singing , and
possesses unique national
characteristics and artistic
style,
F acial makeup in
Chinese Xiqu with
startling color and lines
changes the player's own
appearance. Generally the
facial makeup of jing and
chou roles is called hualian
(flowery face), contrasting
with facial makeup of
sheng and dan roles who
only have slight facial
makeup and are called
sumian (plain face) or
Jjiemian (clean face). Jing
and chou roles are among
the major role types in

Chinese Xiqu, by painting
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Jin Wushu, Fighting Against the War Chariots. Beiing Opera.

different patterns on the
faces of players, the
temperaments of the stage
characters , being good or evil, loyal or treacherous will be
known to the audience at the first sight. According to
historical records, facial patterns for positive characters
first appeared in the Yuan Dynasty when characters like
Guan Yu, Bao Zheng and Li Kui were played by mo roles.
After the rise of Kunqu Opera and Yizhugiang Opera, facial
makeup was in a period of all-round development. As the
theatrical program increasing, actors of each role type were
able to play both positive and negative characters of different
dispositions. When Beijing Opera had taken shape, the
performing art of jing and chou actors was enriched and
improved, they were able to play more and different characters,
which could not be done in the past . Their artistic abilities
became mature, therefore a new round of role type breaking
-up and merging happened within the roles themselves.

J ing, known as hualian (the flowery face) and marked

by the patterns painted on the faces , usually represents

a man of virile or rough character with strong and big body

movements., Chou, a comic role, painted a patch around the

eyes and nose and known as xiaohualian(small flowery face),

is a characterization with specific style.

J ing and chou roles are called differently as dahualian
(big flowery face), erhualian (two-flower face) and

sanhualian (three—flower face) in various types of Chinese
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Jinlinggong. The Orphan of the Zhao's Family. Beiing Opera.
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Xiqu. Jing roles can be divided, based on their
different positions, dispositions, artistic and
technological characteristics, into jing (dahualian),
sub—jing (erhualian) and acrobatic-fighting jing
(wu'erhua). Of sub—jing, there are jiazihualian
(flowery face majoring in movements), erhualian
(two—flower face), etc. Chou is also called sanhualian
(three-flower face).

ing (dahualian), majors in singing. Jing in
J Beijing Opera is also called tongchui (bronze
hammer) or heitou (black head), usually plays
characters like Bao Zheng in A Case of the
Emperor's Son-in-Law, Weichi Gong in The Imperial
Orchard, Lian Po in The Reconciliation Between
the General and the Prime Minister. Most of the
characters are important officials of high position,
and their temperaments of dignity must be shown
through characterization.
Sub—_jing includes jiazihualian (flowery face

majoring in movements) and erhualian (two-
flower face). Jiazihualian characterizes acting and
body movements and plays characters of brave,
bold and uninhibited nature, such as Dou Erdun in
The Theft of the Imperial Horse, Ma Wu in Going
to Fight in Luoyang City as well as Lu Zhishen,
Zhang Fei, Li Kui, etc. Characters who have white
powdered face in Beijing Opera, Cao Cao, for
example, are played by jiazihualian actors, while in
other types of Chinese Opera no such a name as
Jiazihualian, However, in Sichuan Opera and Xiangju
Opera (Hunan Province), there is a kind of role
type called caoxiehualian (straw sandals flower
face). Erhualian (two—flower face) is of the same
kind of jiazihualian, but does not represent principal
characters in a play. Sometimes it is similar to a
chou role and plays funny or tease-making characters, like
Liu Biao in The Temple of Dharma Gate, the Yamen runner
in Havoc in a Wine-shop.
Wujing, also called wu'erhua (acrobatic-fighting two-

flower face), is of two categories, one is good at
gesture and body movements, playing characters like Jiang
Wei in The Iron Dragon Mountain, Li Yuanba in The Siping
Mountain, Yang Qilang in The Golden Beach; the other focuses
on tumbling skills, so it is also called shuadahualian(tumbling
flowery face). Taking the play Fighting in Wan City as an
example. There are three characters played by hualian actors,
among them Cao Cao is played by a jiazihualian actor, Dian
Wei by a wuhualian (acrobatic-fighting flowery face) actor
and Xu Chu by a shuaidahualian (tumbling flowery face)
actor. In the play Fighting Against the Warrior Chariots,
Niu Gao is played by a jiazihualian actor, Jin Wushu by a
wuhualian actor and Hei Fengli, who is Jin Wushu's officer,
played by a shuaidahualian actor. Youhualian(grease painted

flowery face role), nicknamed maojing, moulding in the breast
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and buttock and dancing with strange and rough body EZ‘IJE}].}&@)\%@‘Tﬁyﬁ'HﬂH& L AN ADER  HH—
movements, sometimes uses special technique of spurting EHyLE /f/rFﬁ_Dﬂi;FDﬁ/it% EREEER A9EH BN
fire from mouth or playing teeth. Such a role is originated s T RES )ILE"Jﬂzﬂ%

from Zhong Kui, a character in the play Zhong Kui, a Ghost .
hene T B e RIS RIS B, SRS emzn
Marries Off His Sister in Kunqu Opera. In Beijing Opera,

there are also some characters of the same kind, like the E=. (2 N AN ¥ /N —%N\ LZESNE
Juling god in Causing Havoc in Heaven, Zhou Cang in The hﬁ%% E%A%EY# R TE. 'f‘tjﬁ d‘—fHJ%ﬁﬁ
Meeting with a Sword. However, they are played by jiazihualian %BE?D%E{]XK@UJE #%ﬂ)\&ﬁﬁkﬂ’ﬂﬂia%?ﬁﬂP . IXEE
or wuhualian actors. K FEBRAOAYIE , BBE —ENEERIEX T BAEAR

Chou, a comic role, is one of the principal role types in ¥, EARILERFA ALY, MEBEBHEF—( A, B8
Chinese Xiqu and has a long history of fun—-making and 1jEtaﬁﬁXZ:E *&E%D\,ﬁﬂﬁﬁj}sﬂi)\ﬁﬁ /uE‘]ZJklﬂ

teasing performances even before Chinese Xiqu took shape. 3O
L

The roles like You, referred to actors in general in ancient

BN ESE. & # TR g S
(a kind of satirical skit)in the Tang Dynasty, sub-jing and _El] tDEEH{E‘\]JfM%%DLEF& EFEJ%:E?AE{]HE{{J:
sub-mo in the Song Dynasty, have the characteristics of HERY ETHOER, ERARRAETE, ERERE.
fun—-making , teasing and humour. In the operas of the Ming Hh#ES EA—1) (@jﬁﬁﬁ ki, —éﬁwﬂw r'?f)}F
Dynasty, chou actors started to play some important A%%/EE‘]EU'%m}ﬁ%/aE_Ti%1@5&7‘77?&1%5“]*%

characters instead of only making funs. With the division of E SEZEERENTZAR. B4 EESERIE, XE2
Jing and chou roles, chou became the principal player

time, Can Jun and Cang Hu, the only two roles in Canjunxi

of comic roles. Up to modern time, chou actors 5 =g (=20 i«

have formed their own and respective style in various Liu Lihua, The Roadside Inn. Beiing Opera.
opera types. Chou actors have skills in clear and
fluent recitation, paid no attention to singing.
Generally, chou roles can be divided into two
categories of civilian and acrobatic—-fighting based
on the social position, temperament of the characters

and technologys used by chou actors.

Plates 1-6 Stage photos of Beijing Opera. Kunqu Jing and
Chou

Role types of Chinese Xiqu were originally divided
with the purpose of showing the social position
and profession of characters played by actors. Then
gradually they were turned to display or distinguish
their nature and moral characters of being good or
evil, hardness or softness, etc. and classification
was made according to the acknowledged moral
criteria. Characters of justice, loyalty and filial
piety have dignified and handsome appearance and
the formal, crafty and evil ones are usually ugly
and bad-looking. In this way the facial makeup
implies praise and censure to the characters.
The stage image created by players often arouse
psychological resonance from the audience and
the performance has been recorded by various artistic
forms for long enjoyment and preservation.
Characters, in their facial makeup and stage
costumes, are often found in arts and crafts, buildings
or status with decorative beauty. Those characters,
carefully made, being vivid and interesting, disseminate
Chinese culture.
Many characters in Chinese Xiqu are known to

every household, for example, Sun Wukong,
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Bao Zheng, Guan Yu, Zhang Fei, Wu Song, Lu Zhishen, the
King of Chu State, Zhong Kui, etc. They are complete
artistic creation in those aspects of literature, music,
performance and makeup, and all of them fall in standard
performance. Those facial patterns, quite expressional and
well known by the audience, are based on, but out of real
life and can be used for a certain kind of characters by
making slight changes, not necessarily only for some individuals.
Facial makeup matches with the four expressive forms

of singing, recitation, acting and acrobatics in Chinese
Xiqu to demonstrate life in an artistic way. Different stage
sceneries are set as the story developing and characters
appearing on or going off the stage. When the players leave
the stage, the stage costumes, makeup and props become
merely abstract ornaments and decoration, or elegant works
of art. Following the rule of seeking beauty from the reality
while preserving it, the beauty of Chinese Xiqu lies in the
point of being far away from the real life but reflecting the
real life. When stage costumes and makeup are used in
stylized performances, they are of great help for players to
act the characters on the stage. Those things used in
Chinese Operas like water sleeves, hat wings,
pheasant feathers, hair and beard are not only
decoration of the characters but also important
means and devices to make the movements beautiful
and to show the psychological action and temperament
of characters. The characteristic of Chinese Xiqu,
that is at a high degree of synthesis, has been
formed through a long historical period.

hinese Xiqu, as an integrated art, has
Crich means and devices for expression. The
decorative facial makeup is coincided with the form
of Chinese Xiqu as a whole. Facial makeup is made
by attaching importance to the common points in
stage characters and players use not only their
experience in daily life but also learn from other
artistic forms like poems, books, paintings, songs
and dance, comic dialogue, wushu (kongfu) and
acrobatics by taking their expression way or adopting
their quintessence. Therefore, the art of Chinese
Xiqu was jointly created by various nationalities of
the Chinese people through long time practice and
has evolved its own and unique aesthetical system.
Taking a special way of expressing individuality
from the general character, Chinese Xiqu reflects
a wide range of subjects and demonstrates various

types of characters.

6. RE| (=BNEH) HBESE
Yang Xiangwu, Three Thefts of the
Nine-Dragon Cup, Beijing Opera.
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The artistic features of facial makeup of Chinese Xiqu
lies in three aspects of “xing”, (shape or form)
“shen” (spirit) and “yi” (meaning). Combining with other
artistic forms and being strong in decorative taste, it is an
art of individualization and stylization and an unity of
harmonization and beauty.
'Xing" (shape or form) has two meanings, one is
“lixing” (out of shape or form); the other is “quxing”
(taking shape or form).
“ ut of shape or form”, means bold exaggeration and
Odecoration of facial patterns, not being limited by the
natural station of life.“Painted the face with different colors
of pink, black, blue or red”, the audience will be able to
enjoy the beauty of art. Facial patterns may have different
colors like red, yellow, blue, white, green, black, gold or

silver, which are not extant in real life but reflect it in an

exaggertive way, People are often described “tanned by

sunshine”, “frightened yellow”, “redden with anger” “be

deathly pale”, such refinements and summaries of daily life

then became exaggerative and colorful facial patterns.
"T aking shape or form”referrs to taking shape or form
from the natural station of life but making some
necessary changes. There are manifold ways of taking shape
or form to reach the goal of artistic truth. Eyebrows, for
instance, may be painted in the shape of tiger's tail, or
phoenix's tail, or a mantis, or clouds, swords, etc. instead
of in their natural shape.
"Shon" (spirit), means lifelike or making facial patterns
characterized, such as the crying face of Xiang Yu,
the smiling face of Zhang Fei and the worried face of Bao
Zheng. Different lines show different looks.
"Yi" ( meaning), which is linked with spirit ,

praise or censure to characters of being good or evil.

implies

Some facial patterns indicate the fate or temperament of
characters with specific figures. Jiang Wei had a figure of
the Supreme Ultimate on his head, showing that he understood
military strategy and tactics; the crescent moon pattern
painted on Bao Zheng's forehead implied he was clean and
justice, and was able to judge in day and night; Lu Zhishen
had mantis—shaped eyebrows symbolizing he was a fighting
person. The word “tiger” in Chinese calligraphy that Yang
Qilang(the seventh son of Yang family)has on his forehead
indicated he was originally a god of black tiger, and the
tiger pattern was handed down as a decoration on forehead.
Some characters have images of their nickname painted on
face, like the little white rat on the face of Rat Lou showed
that he was a hardened thief; Xie Hu, nicknamed a peach,

had a peach on forehead and Qing Ming had flames on face
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Guan Yu, The Meeting with a Sword, Beijing Opera.

for his nickname was thunderbolt.
I‘t is by making full play of “xing”, “shen” and “yi" that
facial makeup in Chinese Xiqu still has aesthetic significance
and appreciative value even when it is not used in the stage
performance. Characterized by exaggerative and vivid
expression and bold outlines, facial makeup in Chinese Xiqu
has been a great help in creating numerous artistic images
of ancient characters who have deep connotation and strong
decorative results.
Facial makeup in Chinese Xiqu usually includes imagination
of common people, for exaggeration sometimes focuses
on facial features of characters, like eyes or eyebrows, and
some characters paint their special skills with images on
face. Meng Liang, for instance, was good at setting on fire
so painted a fire gourd, Dian Wei painted double halberds for
he had expertise in using such weapons. Some characters
are in quite similar facial patterns for they have common
points in disposition, extraction, age or social position.
Characters such as Niu Gao and Jiao Zan have temperaments
close to Zhang Fei so they followed Zhang Fei in facial
makeup. Some characters have facial makeup in the same
way of their fathers. Generals of the Guan's family, such as
Guan Sheng in Heroes in The Water Margin, Guan Tai in The
Case of Shigong, their facial makeup are similar to Guan Yu,
and the same to Zhang Fei'sfamily as well as the family of
Weichi Gong. Also facial makeup for some old generals are

close to each other and archcareerists usually have quite

8. RBI GRBO) ¥
Zhang Fei, The Hanjin Pass, Beiing Opera



