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When Frida Kahlo’s paintings were on show in London, a poet described her paintings as “a ribbon (
##7 ) around a bomb”. Such comments seem to suggest Kahlo had a big influence on the art world of her time.
Sadly, she is actually a much bigger name today than she was during her time.

Born in 1907 in a village near Mexico City, Kahlo suffered from polio ( /NJLFREHE ) at the age of
seven. Her spine (4 ) became bent as she grew older. Then, in 1925, her back was broken in several places
in a school-bus accident. Throughout the rest of her life, the artist had many operations, but nothing was able to
cure the terrible pain in her back. However, the accident had an unexpected side effect. While lying in her bed
recovering, Kahlo taught herself to paint.

In 1929, she got married to Diego Rivera, another famous Mexican artist. Rivera’s strong influence on
Kahlo’s style can be seen in her early works, but her later works from the 1940s, known today as her best works,
show less influence from her husband.

Unfortunately, her works did not attract much attention in the 1930s and 1940s, even in her home country.
Her first one-woman show in Mexico was not held until 1953. For more than a decade after her death in 1954,
Kahlo’s works remained largely unnoticed by the world, but in the 1970s her works began to gain international
fame at last.

1. What does the phrase “a much bigger name” in Paragraph 1 most nearly mean?
A. a far better artist B. a far more gifted artist
C. a much stronger person D. a much more famous person

2. The terrible pain Kahlo suffered was caused by

A. polio B. her bent spine

C. back injuries D. the operations she had
3. Kahlo’s style had become increasingly independent since the

A. 1930s B. 1940s

C. 1950s D. 1970s
4. What is the author’s attitude toward Kahlo?

A. Devotion. B. Sympathy.

C. Worry. D. Encouragement.
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An idea came to me, and I turned off the lights in the studio. In the darkness, I took off my shirt and took
up the cello ( KHREZE ) ; it was the first time in my life I’d felt the instrument against my bare chest. I'd never

thought about that; music scholars always talk about the resonating properties ( 3£z ) of various instruments,
but surely the performer’s own body must have some effect on the sound. As I dug into the notes I imagined that
my own chest and lungs were extensions of the sound box; I seemed to be able to change the sound by the way I
sat, and by varying the muscular tightness in my upper body.

After improvising for a while, I started playing, still in the darkness. I heard the music through my skin. For
the first time I didn’t think about how it would sound to anyone else, and slowly, joyfully, gratefully, I started to hear
again. The notes sang out, first like a trickle, then like a fountain of cool water bubbling up from a hole in the middle
of a desert. After an hour or so I looked up, and in the darkness saw the outline of the cat sitting on the floor in front
of me, cleaning her paws and purring loudly. I had an audience again, humble as it was.

So that’s what I do now with my cello. At least once a day I find time to tune it, close my eyes and listen.
It’s probably not going to lead to the kind of comeback I’d be thirsty for—years of playing badly have left
scars on my technique—but I might eventually try giving a concert if I feel up to it. Occasionally I feel a stab
of longing, and I wish I could give just one more concert on a great stage before my lights blink off, but that
longing passes more quickly now. I take comfort in the fact that, unlike the way I felt before, I can enjoy playing
for myself now. I feel relaxed and expansive when I play, as if I could stretch out my arms and reach from one

end of the apartment to the other. A feeling of completeness and dignity surrounds me and lifts me up.

1. The writer put the cello against his bare chest to
A. test music scholars’ ideas about the resonating properties
B. experience the effect of his body on the musical sound
C. reduce his muscular tightness in his upper body
D. check the function of the sound box
2. In Paragraph 2, the writer intendsto .
A. explain his feelings of playing before a cat
B. identify specific pieces of music he played
C. express his feelings of playing against his body
D. describe the sound when he played against his body
3. From the last paragraph we can infer that the writer was
A. optimistic B. discouraged
C. nervous D. enthusiastic
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4. The passage is mainly about
A. a musician playing the cello for an audience
B. a musician’s feelings when playing the cello
C. a musician finding joy in playing music in a new way

D. a musician’s desire to return to his former profession
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bubble up M/E
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extension [iks'tenfan] n. ZEff, EK
fountain ['fauntin] n. 7K, BR
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outline [‘autlain] n. %55 scar [ska:] n. BR

paw [p2:] n. INF scholar ['skola] n. #3&
purr [pa:] vi. (EEFHEHR ) ngagny studio ['stju:diau] n. TE=E
resonate ['rezaneit] vi. 3£08; 3tk trickle ['trikl] n. 4057

[BEFA#HE]B [ AEHE ] &
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me, B IERRE RN ABE .
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IE#, DETIER.
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A —EMNTFRMY, {EMcomfort. enjoy. relaxedflexpansiveF A% E, EEEZHENE
—FEEnEE, BRBHTHERENERE, ITUHERD,
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[EREMAT ] TEM. AXFTEHROREER—FRENFTNRE, FEFERS®, FRUER
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HRMR—MRBNREARNER, MAREZZHNBREIARFMNNRE, HHR; DIEM
53 EEtE, hoHbR.

K. 365 words HEER. **x ZiLHER: 4.5 min

Mark Rothko, one of the greatest painters of the twentieth century, was born in Daugavpils, Latvia in 1903.

His family immigrated to the United States in 1913, after a 12-day voyage.

Mark moved to New York in the autumn of 1923 and found employment in the garment trade and settled

down on the Upper West Side. It was while he was visiting someone at the Art Students League that he saw

students painting a model. According to him, this was the start of his life as an artist. He was twenty years old

and had taken some art lessons at school, so his initial experience was far from an immediate calling.

In 1936, Mark Rothko began writing a book, which he never completed, about the similarities in the

children’s art and the work of modern painters. The work of modernists, which was influenced by primitive art,
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could, according to him, be compared to that of children in that “Child art transforms itself into primitivism,
which is only the child producing a copy of himself.” In this same work, he said that “The fact that one usually
begins with drawing is already academic. We start with colour.”

It was not long before his multiform developed into the style he is remembered for. In 1949 Rothko
exhibited these new works at the Betty Parsons Gallery. For reviewer Harold Rosenberg, the paintings were
unique and primitive. Rothko had, after painting his first multiform, separated himself from the world in East
Hampton on Long Island, only inviting a very few people, including Rosenberg, to view the new paintings.
The discovery of his works’ specialty came at a period of great sorrow: his mother Kate died in October 1948.
As part of this new uniformity of artistic vision, his paintings no longer had individual titles. From this point
on they were simply untitled, numbered or dated. However, to assist in distinguishing one work from another,
traders would sometimes add the primary colors to the name. Additionally, for the next few years, Rothko
painted in oil only on large vertical tents. This was done to surround the viewer, or, in his words, to make the
viewer feel enveloped within the picture.

1. When did Rothko want to be an artist?

A. When he immigrated to the US. B. When he watched students drawing.

C. When he moved to the Upper West Side. D. When he joined the Art Students League.
2. What did Rothko think of modern art?

A. Tt could be produced by children. B. It could be compared to child work.

C. It was a certain kind of primitive art. D. It was academic from the very beginning.

3. Why does the author mention Rothko’s uncompleted book?
A. To prove Rothko’s concentration on painting.
B. To show Rothko’s research on the modern art.
C. To suggest Rothko’s unique personal painting style.
D. To explain the inspiration of Rothko’s painting style.
4. Rothko’s distinctive style
A. took shape in 1948 B. was affected by Rosenberg
C. resulted from his boyhood experience D. was rooted in the separation from the world
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academic [,&2ka'demik] adj. EitH) inspiration [inspa'reifan] n. R &
calling ['ka:lin] n. RILEE; RAEMK primary ['praimeri] adj. TE#; EXH
concentration [ konsen'treifan] n. ¥ primitive ['primitiv] adj. JR#EH); FHEH
distinguish [di'stingwif] vt. X3! root [ru:t] vi. #R4ET

envelope [‘envilaup] vi. 88 sorrow ['sorau] n. #5

exhibit [ig'zibit] vi. B specialty ['spefalti] n. &

gallery ['galeri] n. BB transform [trens'fo:m] vt. %
garment ['ga:mant] n. 7k, A3 uniformity [ju:ni'f:miti] n. 9%; —&
immediate [i'mi:djot] adj. RIEER, HEH unique [ju:'ni:k] adj. JR4HES; ME—EY
immigrate ['imigreit] vi. ( MSNE ) BA vertical ['va:tikal] adj. EEHR, EIH
individual [indi'vidjual] adj. M&RY voyage ['voiid3] n. fiifT; i

initial [i'nifsl] adj. ¥
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