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THE PROFILE OF THE ARTIST

Qing Tianzhu was boun in Chengdu, Sichuan in 1952

He is a member of the Chinese Artists ~Association, Sichuan Branch and a
painter of Sichuan Provincial Art and Poetry Academy.

His paintings have been exhibited at home and abroad many times. “A Pic—
ture of the Delicate Fragrant Narcissus'' has won the reward of excellence in the
18th Japanese Art Exhibition of Selected Mordern Ink and Wash Paintings.
Sichuan Branch, Jiangshu Art Gallery and the Chinese Artists Association have
held exhibitions for his paintings. His works such as “Dense Cypress in the Suburb
of Chengdu’’, “March in Western Sichuan Province'’ and “Drizzling in Early Spr—
ing'' are respectively collected by the Chinese Art Gallery, Jiangshu Art Gallery,
Shenzhen Museum and the Museum of Fukuyama, Japan.
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SELECTED TRADITONAL

CHINESE PAINTINGS BY

QIN TIANZHU INDRO-—
DUCTION

by li Shaoyan
Successful painters certainly have tal—
ents. yet, not all talented painters are suc—
cessful. Success depends on genius and hard
work. Without hard work one is apt to gain
nothing, gifted as he may be. And if one ex—
ploits his talents in the wrong direction, he
will suffer greatly himself and be harmful to
others as well.
As for Comrade Qin Tianzhu , our ac—
through a medium—

quaintance was made

his paintings. Seven years ago. when I

first came across his paintings on an

exhibition, I was qreatly strick by their vig—
our, vitality and special Lingering chaum,
which made them so unique among a great
Through

this medium, We Later got into more frequent

many flower—and bird paintings.
contact with each othet.

I know that owing to their own interest
or point of view, the artists are apt to ex—
prejudeced opinion in

press ae¢ sesshetically

their evaluation and appreciation of the
works by other artists. But men as organi—

zers should be always on the alert against

19884 5 H

prejudice and should Listen attentively to

the views of different people so as to get a

.moreexact and complete picture of the mat—

ter in question. Not Long ago, when several

renowned painters from Beijing came to
Chengdu, and were invited to a show of the
traditional Chinese paintings by our paint—
ers in the province, they all, without excep—
tion, took to Qin’s works innediatelyy Later
in Beijing when I sought for mowe
appraisals of Qin’s paintings from some tra—
ditional Chinese painters, so unanimously
they acclaimed that now Qin’s unique works
had come to national prominence among
the young flower—and—bird painters across
Also, this of his
shared by fellow painters and

when the

the country. evaluation
works was
spectators as well traditional
paintings of four young painters
exhibited in 1983 in

other provinces. All this unanimous evaluations

Chinese
from Chengdu were
and appreciations by artists and dpectators
alike have led me to belieoe that my love
for Qin's paintings did not grow out of my
‘“‘personal liking''. As a matter of fact, Qin,
ardent and diligent, is a genius in art creation
who deserves all the credit that should be
due to him.

From his works one can see that Qin,
having a vision that is national, is adept at

acquiring extensive knowledge, and merging




the merits of other arts with his own. Not
breaking away from the tradition, nor being
confined to it , he is constantly exploring

o \
new possibilities and making new experi—

ments While displaying his drawing tech—
niques, he given expressions to his own
thoughts through the common themer of

the flower—and bird paintings, thus forming
a distinctive style of his own. The composi—
‘tion of most of his paintings looks perilous
and peculiar for th is capable of giving a
black—and—white
of th

special attention to the colour gradations so

well—balanced colour

combination. Cautious ink, he pay

as to create a scene of abundance, narmon

and elegance. In presenting the picture, the

Likes to use contrast, contrast between the

vivid and the lighf, between the withered
and the fresh, between the rough and the
delicate--- which brings out a lingering

charm and creates a picturesque poetic
mood. As a result of hhis, not only are hi
paintings well acclaimed by professional p inters
but also enjoy great popularity among the
ordinary people.

As a painter of socialist China, he can
only then serve the people when his works
of art are well received by the m.

Qin's

through his

success was mainly achieved

hard work and diligence, but
the objective conditions could not be ig—
At the

career, Qin was then working in a vegetable

nored. beginning of his artistic

shop in chengdu. yet, he managed to set
aside fime from overcrowded routine sched—
called

post to plunge into

ule for drawing practice, and when

wpon, could leave his

the thick of life for his art creations because

he always had the support of she leaders of
that vegetable shop who had never censured
duty’'. Later
Qin wwas to bet rransferred to the Academy of
Fine Arts, it difficult, they

gave him the full permission, thus offering

him for ‘neglecting his when

without making

Qin a good opportunity to develop his crea—
tive talents to the full while he is still in his
prime. of creation. I am deeply moved by
this attitude of the leaders of that vegetable
grocery, who I think should be regarded as
an unsung hero in bringing up another gift—
ed artist for our country. It seems that this
remark may not have any direct bearing on
the publication of an album of Qin’s paint—
ings. But today in building the two socialist
civilizaticns, valuing and training qualified
personnel is still a very important issue that
should merit all our affe;ltion.

In recent years, here in our Pprovince
have emerged quite a number of young and
middle—aged accomplished traditional chinese
like Qin Tianzhu.
there are many more of them throughout the

country. All this indicates that the art of the

painters Needdless to say,

tradit onal chinese pain ings has embarked on the

road towards its full growth and flourish .

—translated by Zhu Rongzheng
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