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Preface

Composed: 1795 in London

First performance: 2 March 1795 in London

Original publisher: André, Offenbach, 1799

Instrumentation: 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons —
2 Horns, 2 Trumpets — Timpani — Strings

Duration: ca. 28 minutes

In the autumn of 1790 Prince Nikolaus Joseph Esterhazy, Haydn’s employer and patron, died
and his son, Prince Paul Anton, succeeded him. Almost at once the great (but considerably
expensive) musical establishment which had for nearly thirty years nurtured the composer,
and is now chiefly remembered for the glory he brought to it, was dismantled. Although still
nominally Capellmeister, with a yearly pension, Haydn was at last free to travel wherever he
wished, something he had not been able to do before. He returned to Vienna relieved of the
daily pressures of court duties, but his respite was not to last long. Johann Peter Salomon, the
German-born violinist and London impresario, was visiting Cologne when he heard of the
death of Prince Nikolaus and lost no time in getting to Vienna determined to procure Haydn
for his forthcoming London season. It was not the first time he had invited Haydn to Eng-
land; now the composer was free to accept, and he did. A contract was exchanged and the
two left Vienna in the middle of December and arrived in Dover on New Year’s Day 1791.

Haydn stayed in England for a year and a half and returned for a second visit of similar dura-
tion in 1794-5. The stimulus he received from the London musical scene, the reception he
was accorded there and the high quality of the musicians placed at his disposal inspired him
to some of his finest music. The twelve symphonies he wrote for Salomon (six for each visit)
are the summation of his orchestral achievement and the ground upon which the musi¢ he
composed after his return to Vienna — notably the last six masses, The Creation and The
Seasons — was based.

The most popular of the London symphonies are among the most frequently played of
Haydn’s works, yet for very many years they were (and often still are) performed from texts
that had, during the 19th century, become seriously corrupted from the originals. The first
modern attempt to present a uniform set of scores based upon authentic sources came with
Ernst Praetorius’s edition for Eulenberg in the 1930s. For this he consulted the autograph
scores of Nos. 98, 99, 101, 102, 103 and 104 but not those of Nos. 94, 95, 96 and 100 (No. 93
has disappeared and the whereabouts of No.97 was then unknown). One can only speculate
on why Praetorius was not able to examine the autograph of No. 94 which was in the then
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PreuBische Staatsbibliothek in Berlin, where he had seen those of Nos. 98, 99, 101, 102 and
104, or Nos. 95 and 96 which were in the British Museum along with No. 103 of which he had
received a photocopy. Clearly, detailed knowledge of the whereabouts of Haydn autographs
was still very sketchy in the 1930s and Praetorius probably had no way of knowing what we,
with the benefit of a further 50 years of Haydn research, can take for granted. Thus Praeto-
rius’s edition, while the best available at the time and certainly an important step in the right
direction was, not surprisingly, uneven.

The phase of Haydn research that was to result in no less than a renaissance was now well
begun. In 1939 the distinguished Danish scholar Jens Peter Larsen published Die Haydn-
Uberlieferung and two years later a facsimile print of Drei Haydn-Kataloge, revealing for the
first time the immensity of the subject. The post-war years saw the formation in London of
the Haydn Orchestra and in Boston of the Haydn Society (both 1949). In 1954, the founder
of the Haydn Society, H.C. Robbins Landon, in an article The original versions of Haydn’s
first ‘Salomon’ symphonies, drew our attention to the extent to which the standard performing
editions of these works (mostly Breitkopf & Hartel and Peters) were in many cases ‘flagrant
falsifications of Haydn’s own texts’. For a discussion on how these alterations came about the
reader is referred to that article as well as to Landon’s The Symphonies of Joseph Haydn, and
his Haydn — Chronicle and Works, Vol. 3 Haydn in England.

Since the mid-1950s Henle Verlag, Munich, has issued a number of volumes of Haydn
symphonies as part of a Complete Edition of his works for the Haydn Institute of Cologne.
Universal Edition, Vienna, issued all the symphonies during the 1960s in an edition by H. C.
Robbins Landon.

In 1959, the present writer, with material and advice from Professor Landon, revised and
conducted all the London symphonies in a series of BBC broadcasts commemorating the
150 anniversary of the composer’s death. The aim was to get as close as possible to Haydn’s
original intentions not only from the scholar’s point of view but from the performer’s too.

The texts were accordingly prepared from a number of manuscript sources of primary
authenticity and one early printed edition of unusual interest and importance.

Symphony No. 103

The Symphony No. 103 was composed during Haydn’s second visit to England (1794-95)
and the autograph score has on its front page the date 795’ and ‘Sinfonia in Es’. It was first
performed under the composer’s direction at the King’s Theatre, Haymarket, London on
2 March 1795 at the fourth concert of G. B. Viotti’s Opera Concert series and repeated at
the seventh concert on 27 April. It will be recalled that Haydn’s last three symphonies,
although originally commissioned by Johann Peter Salomon for his own London concerts,
were first given at Viotti’s concerts, Salomon having discontinued his series at the beginning
of 1795 because the war with France had made it impossible for him to obtain artists from the
continent of ‘the first talents’. Haydn’s move to Viotti’s series was made entirely with
Salomon’s blessing and the composer and his former impresario/concertmaster remained on
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the most cordial of terms; indeed, Salomon appeared frequently as soloist in the Opera
Concert series.

Viotti’s orchestra numbered some 60 players including, no doubt, doubled woodwind (and
possibly brass) as evidenced by the ‘solo’ and ‘tutti’ indications in the orchestral parts. The
Andante was encored at the first performance and the leader, William Cramer, singled out
for special praise for his solo playing.

The autograph score was given by Haydn to Luigi Cherubini (1760-1842) in 1806 with the
charming dedication over the composer’s signature, ‘Padre del celebre Cherubini/ai 24tro
de Febr. 806°, when the latter visited him in Vienna. It was bought from Cherubini’s grandson
in 1879 by Julian Marshall from whom the British Museum acquired it not long thereafter.

An unsolved puzzle surrounds the Menuet, the first two pages of which in the autograph and
the last page of the Trio are in a strange and somewhat unsteady hand. An annotation in the
score by Julian Marshall suggests that the original pages were lost and were recopied by
Cherubini, but H. C. Robbins Landon in his edition of the Symphony rejects that the hand-
writing is Cherubini’s.! The paper is the same as the rest of the autograph in which there are a
number of blank pages.

Harry Newstone

! Joseph Haydn, the complete symphonies, ed. H. C. Robbins Landon, Vol. XII, Vienna, 1968, LXXXI
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Allegro con spirito
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