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PREFACE

Modern cities are sprawling uncontrolledly, getting more and more colossal and
sophisticated. Their inhuman nature is becoming so obvious that it seems the imagination
of "human, living a poetic life" is losing its realistic foundation. Streets in various
locations have the same formulated appearance; blocks of buildings are expanding beyond
All of

these just make people want more from cities, not simply a physical place to live in,

boundary; transportation is intolerably crowded; air is foul and full of particles

but more of a spiritual realm for psychological relief and transcendence. The spiritual
bearing of urban space is gradually becoming the symbol of civilization which commands
the attention of this era. In a sense, the booming of public arts in modern cities is a
result of the leverage effects of this need. And as a matter of fact, it has also become a
coordinating channel for the improvement and optimization of city quality. Nowadays,
not only in Chinese cities, but in streets and communities all around the world, public
art of diversified categories and styles is apparently becoming an iconic landmark in urban

public life.

However, the history of urban public art as an issue under discussion in urban
culture is not quite long after all. In terms of discipline classification, different opinions
still exist as for whether it should be categorized as artistic installation or as environmental
design. Of course, designation distinction is not important. Actually, it did not change
the fact that urban public art was rapidly spread to the entire world by riding the tide of
"urbanization". It is undeniable that, due to an inherent lack of social identity and patchy

"

artistic performance, the cultural validity and public morality of certain "artworks" are in
controversy, with both praise and blame. In all faimmess, some Chinese urban sculptures are
poorly and hastily manufactured in factories, and cases like this are quite rare in the entire
world. Yet successtul works of art that are truly worthy the name are neither common
on earth, so efforts still need to be done in popularizing fundamental art knowledge and
recommending outstanding artworks in order to improve the eco—environment and
actual quality of urban public art. As a collection of the photos taken by Zou Da and Zou
Lei, Everywhere has done some thinking and made some actions in this regard, so it is

worthy of welcome and recommendation.

This book collects hundreds of photos taken by the authors on site as a record of
urban public artworks, not only including many world—famous classical works of urban
public art, but also some outstanding cases that are not so famous but still ingenious.
The authors have not only recorded the overall appearances of those works, but also
details from various angles, useful for comparison and close observation, which is an
"experience" channel for readers who cannot see those works in person. In this sense,
Everywhere has adopted a universal cultural language. It is an echo to overseas arts. |
still remember a joke once read online, describing three types of tourists often seen in

scenic spots all around the world: those who just appreciate the views and take no photos



are usually Europeans; those who take photos and leave without a word are usually
Japanese; and those who take photos and shouting "Take a picture of me!" are usually
Chinese. Although reality is more complicated than this, this joke, bitter as it is, makes
a good point in reminding people of the right way to treat those scenic spots of world
civilization. Just like the authors of this book, man can visit, appreciate, photograph and
record the views, and then they can collect these photos in a book, gifting more people
with an opportunity of getting in touch with the world and comprehending arts. Isn't
this an effective way of propagating civilization? I believe the good will of authors will be

sensed and understood by the readers, who may also share their opinions.

The publicity of urban public art lies in the fact that it is equally open to all people.
This feature dictates that its way of illsustration shall be different from that of those
exhibited in art galleries. Compared with those ordinary exhibitions, it must pay more
careful attention to the angle and manner in which it makes conversation to the audience.
And in order to do that, the photographer shall not just record the work, but rather
"explain" it from an angle that can facilitate an understanding of its nature. The angle of
this book is defined as "fun snapshots". It explains these works from the angle of arts and
life and it reflects the author's intention of publication. Moreover, the authors evaded
such classification methods that may cause disputes and chose to distinguish these works
from the angle of "environmental spacial relationship" and present them in accordance
with their relations to public spaces such as "culture", "commercial", "behavior" and
"leisure”. Since this book is positioned as public reading, I think this way of explanation

1s feasible.

The main title of this book Everywhere indicates the ubiquity of urban public art
in the cultural life in cities. Simple as it seems, this title radiates a subtle light of thinking:
Have those works of urban public art, be it included or not included in this book, truly

got integrated into today's cities and people's lives?

[ believe this is a question that requires careful thinking and an answer. This is

perhaps the "Question of the Century" raised by these two authors.

Professor Xv Ping

Dean of Graduate School at Central Academy of Fine Arts
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FOREWORD

Because of my job, I traveled a lot to many places. Besides taking pictures of
architecture, I have always focused my camera on public artworks. Western aesthetics
usually mentions sculpture, architecture, painting and music in the same breath, and
regards them as the compulsory courses of aesthetic education for cultural audience.
Wherever you go, you can always find sculptures in the great traditional art galleries
and some of them are regarded as the most precious treasure in the house. In terms of
spacial relationship treatment, landscapes and city landmark design, public art is also
indispensable. Culture determines a city's height. Culture dictates a city's future.

At present, due to copyright issues, there are not many books on overseas public art
published in China. This book intends to organize and categorize our photos of public
artworks concerning sculptures and installations taken during our overseas study and
travels in recent years. This book does not choose those classical works that are usually
selected by textbooks or the representing masterpieces of world—famous artists designed
for world—famous cities. Nor does it choose such works that are quite familiar to the
Chinese people. Instead, this book focuses on some non—mainstream artists, critics and
works that are rarely mentioned even by tourists. Works of high ornamental value and
great interest are preferred here. Emphasis has been put on works that are informative
and with strong visual impact. For readers' convenience, this book is divided into several
chapters. The main form of illustration is pictures, and from time to time a prose is
adopted to express our feelings when we took the photo. The prose can also be seen as
an eche, a conversation, a perception or a meditation that we had when we edited those
photos. It aims to tell people that public art is everywhere and beauty is everywhere, just
beside you, in a square, by the sea, in a park, in a building, or on the earth...

We have specifically compiled a Museum Attachment, illustrating the exquisite
collections of some famous overseas museums, such as the original famous sculpture
Poseidon made in ancient Greece and its duplicate set at the entrance to the hall of UN,
the original sculpture of David kept in Florence National Academy of Fine Arts of Italy
and its two duplicates kept in other places in the same city. Interesting comparisons are

made in this way.

In this time of "picture browsing", due to rules of intellectual property and
copyrights, countries in Europe and Northern America has occupied the cultural vertices.
New cultural barriers have been made artificially. You may find that in museums and
public art galleries in many countries, professional photographing is prohibited. Prices
shall be paid for picture forwarding and copyrights. We sincerely hope that these fruits
we have collected in the past few years could serve as the source of inspiration for artists

in creation and provide sweet juice for public aesthetic education.

Zou Da
17th March, 2014
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