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Preface

The third volume of Art Review emphasizes specifically the breadth and depth of the
concept of Grand Arts in terms of time, space and geographical perspective on the basis of
insisting on its contemporariness. To us, the “grandness” of “Grand Arts” is not only the vast
denotation of artistic texts, but also the merge and mastery of international horizon and unique
view of historical dimension.

Art itself and various concepts related to art have encountered so severe challenges in the
last hundred years that the legality of art history itself almost becomes conception that should
be questioned. Theorists either review them in the name of finalization, or express some kind
of rejection and self-extermination towards traditional art in the name of post-moderism. In
the last thirty years, especially after entering in twenty-first century, new problems become
more severe. The most difficult thing is not that how contemporary artists achieve their artistic
signification with whatever eccentric features, but that art has never been so close to
everyday life and in the mean time been far away from people’ s soul paradoxically. The
artistic reality which is much more complicated than anticipation has entered our life before it
is been interpreted by theory successfully—cyborg existence has formed confusing, most
magnificent artistic device; when Jean Baudrillard claimed the Gulf War never happened, he
has artisticalized and textualized this war terrifyingly; someone even asserts Osama bin Laden
is the most successful performance artist ever... In the closer aspect of everyday life, Kant’s
dysteleology of art seems unconvincing when consumption goods such as iPhones are
considered as “great and most creative art”. The double purposes shielded by artistic
dysteleology need to be examined again, however, there is a far cry from the historical
intention of artistic texts and its significance to be today’s art. Likewise, art today cast itself
on utilitarian implements or consumption goods. The part which transcends the function of
goods is just the dwelling place for art. When design, advertisement and all the work added



