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Poems and Prose Paisages Interpreted
‘ (New Series, No. 29) '
The Mouth -
By Tseu Yik Zon

Everybody knows what a mouth is.

It is the opening' through which a
man (or an animal) receives fbod.
Algo, it is the cavity® containing the
organs® of voeal utterance.

But-if one has studied phonetics,*
one knows more about the mouth.

The back part of the mouth, phone-
ticians® would say, is the pharynx,*
which eommunicates” below with the
larynx® and with the gullet,’ above
with the nose, and in front with the
mouth® proper.

The mouth proper consists of the
palate,” the tongue, the sides of the
mouth, and the lips.

The palate or the roof of the mouth
consists of two parts: the back part is
the soft palate, behind and from the
middle of which hangs the uvula®
and the front part is known as the
hard palate, which is bounded™ in
front and at the sides by the upper
teeth. In the ﬂ.oor“‘ of the mouth is -
fixed the tongne. It is convenient to

imagine it divided into four parts: the

back, the front, the blade,”* and the
tip." '

The sides of the mouth are formed
by the cheekr.

Finally in front of the teeth are the

upper and ]owe.: lips.

[2] 1. Opening, B 1. . Cavity (kiv'i-t), X; # %. 3. Organs of vocal utterance, 5t % i . 4.
Phenetics (16-n&t'iks), §# 3 8. 5 Phor sticians (f6-né-tish'dnz), 3% % % %. 6. Pharynx (far'inks), o M. 7.
Commnnicates, 3¢ . 8. Larynx (yir'i9k=), ik §i. 9. Gullet (gil'ét), & . 10. Mouth proper, 0 Z A& 3R
11. Palate (pal‘at), 8. 12. Roof, 7{. 13. Uvula (@'vd-1a), /b §. 14. Bounded, [ #. 15. Floor, k5. 16. Blade,

B & 17. Tip, { R

-
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This is, eomparatively speaking,
a true account of the mouth, Sorae

time ago I read a short ne . on tle

beauty of the interior® of the mouth,

which may be interesting to all our
readers. The poem may be found in
Alger’s” “Poetry of the Orient,”” and

is ag follows:

Before his parents’ hut at play,

The little Krishna** Chand one day

Swallowed some dirt. With eager
speed

His brothers ran and told the deed.

Seizing a switch,*® his mother rushed

To punish him. He shrank, and
blushed, -

But firmly did the charge®* deny.*®

She said, *“Krighna, tell me not a lie;

Open your mouth, and let me see!’’

His mouth he opened instantly.

She looked—and there the Three®®
Worlds saw.

Prostrate®” she fell in deepest awe,*®

And cried, ‘‘Thee I no loﬁ-ger call

My son, but own®? as Lord® of all.”

[Prose order: On§ day, while .‘at play
before his parents’ hat, the little
Krishna Chand swallowed some dirt.
Hs brothers ran with eager speed
(=very quickly) and told 'the deed
(=told the mother what® Krishna
Chand had eaten). Seizing (=quickly
taking hold of) a switch (=a small
rod), his mother rushed (=ran) to
punish him. He shrank, and blushed,
but firmly did deny (=firmly denied)
the charge. She said, “Krishna, tell
me not a lie (=do not tell me a lie).
Open your mouth, and let me see /™
He opened his mouth instantly (=at
once). She looked—and there (=in
the mouth) skhe saw the Three Worlds.
She fell prostrate (=knelt down) in
deepest awe, and cried, “I no lon.gér

csll thee (=you) my son, but I own

thee as Lord of all.”]

[5E] 18. Comparatively speaking, 4 . $% &. 19. Interior, i ¥ 20. A wer (al'jer), A &. 2L Orient,

¥ 7. 22. Krishna Chand (krish'nd chind), B JE & 8¢ % #% Z 4&. 28. Lwitch, #. 24 Oharg’, 55 % £

25, Qeny, FE §2. 26. Three Worlds, = 5 (3§ X %, A M, 1 5H. 27 Q::w srate (pros'trat), 9 fR. 28. Awe (9),

$ G 29 Own, 782 30, Lord of all, f§ 3 2 %.
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Commerce and Commercial Language

Wk RE EXF
25. Compensatior Refused——
B £ K M
v Adapted and Tr;ans[ated‘by E. G. Chow

Provided' with his certificate of average, and his policy of insurance,
the merchant proceeds to his broker in order to obtain the amount of hig claim.

POAEE A W AR E, B R, B A 4% I P N %
= B .

Unfortunately the merchant has not taken ecare to make® himself
thoroughly acquainted with the details of his policy, and the agents of the
company draw® his attention to the fact that his contract' is ‘free of particular
average,’ and they, quite properly, refuse any compensation® for the damage

which has been caused by the® drum of oil.

&

FAERBBAAEBEARREATFEERARNBRRRE 2 H 2
SR REARPTAERERZEA — KL ES AT H B kX W
WU B Z R, AR AR RS R 2 9, 6 [ 3t A

The merchant, having suffered a’ dead loss of considerable extent, resolves
that, in the future, he will have his goods insured® against all risks, including
leakage. ‘

BMAEZTHAB ERAL B LR YHRESRR O RBNR—E F A
Rz

Explanation s
’

Under the terms’ of the clause: “Free of average,” the assurer pays nothing °

for ordinary damage suffered by goods which deteriorate easily. “ Free” here

[=k] 1. Provided with, fit fe";‘fﬁ 4. 2. Make himself thoroughly acquainted with, ff B B 52 & % &.
8. Draw his attention to, f Z 3 ® #. 4. Contract, $§ policy of insurance. 5. Compensation, I fif. 6. The
drum of oil, 2238 k 1 A& M. 7. A dead los~ of considerable extent, & ft 43 W fit = k38 %&. Dead loss=loss
without compensation. Of considerable extent, . 8. Insured against all risks, 3§ A & M B I — & . 9
Terms of the clause, i 2 h Z 3 .
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signifies save or exeept; i.e., the assurer guarantees to pay all damage except that'

of ordinary average.

“ﬁﬁ*%”z%i F,mﬁ%Z%#Eﬁ%n&ﬁ%‘ﬁﬁ{a,%Fﬁ
b N “Free” ——?d&ﬁﬂfsmeiiexcept(&? = 5 % b B =, SR B K iR
BRI — B8 2, N E B, AL

L4

Noither does he pay émything on other goods if the damage does not
exceed 8 per cent of their value. ] '

B z2SRAVDELSZZBAFFERERZE

When the policy bears the condition: “Free of particular average,” the
assurer does not pay ordinary" damage on any species™ of goods even if it exceeds
3 per cent. The assurer promises to pay all damage except that of particular

or ordinary average.

RRE LA SREEBRAH — G UERMTY 0 B3 W HE O
FREBBBEAZERBETANM EREEEHREEE RN
Epp— iR EILABERZ

But neither of these' two clauses exempts' the assurer from payment in

case of general average, such, as jettison or intentional® flooding of the'® hold in

csse of fire, or the total loss of the ship, or of its cargo.
RBRBYEHIMPERZIHFENFNLBEDER X 2B K 2
Wit MEEA LW Rz — B R AR B R Z R .

{281 10. That of ordimary average=the damage of ordinary average. 11. Ordinary damage, 7 ¥ 5l #.
12, Species, & 3. 13. These two clauses, 3% “iree of average” B “free of particular average.,” 14, Exempts.. .

from, fi % # 15. Intentional, f & B; B & &g, 16, The hold, H 4t F £ & Z &,

An American newspaper one day The boy is now out of sight. Twe

published the following telegram:
“News from Kansas that a boy
climbed a cornstalk to look round
him, and now the stalk is growing
quicker than the boy can climb down.

men have tried to cut down the tree,
but eannot do .o because on account
of the ragi&rgrowth they edpnot hit
-Much

twice ~in ~the same place.

anxiety prevaila.”
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Andersen’s Fairy Tales

What the Moon Saw——T*_wenty:First Evening
AT BB - =+ — &

Translate ! by .Kwei Yu

(Continued)

““For many nights I followed them; I saw
them rest by the wells among the dwarf
palme,'” They stuck their knives into the
breast of the fallen camel, and roasted the
meat by the fire. My beams cooled the burn-
ing sand, my beams showed them the buried
rocks like submerged'® islands in a sea of
sand. They encountered no unfriendly tribes'®
on the trackless plain, no storms arose, and
no sand storm swept mercilessly over the
caravan,

‘““At home the lovely wife prayed for her
husband and her father. ‘Are they dead?’
she asked my golden crescent.?® ‘Are they
dead?’ she asked my shining disc.** Now the
desert lies behind them, and this evening they
git beneath the lofty** palm trees, where the
crane spreads its broad wings and the pelican
watches them through the branches of the
mimosa.?® The luxuriant herbage is trodden
down by the heavy feet of the elephant; a
troop of negroes®* are returning from the
market far inland. The women have copper
beads twisted round their heads of frizzled*®
hair, and they are clad®® in sgkirts of indigo
blue. They drive the heavily laden oxen,
on whose backs the naked black children lie
sleeping. A negro leads by a rope a young
lion which he has bought; they approach the
caravan, The young merchant.sits motion-
less and silent, thinking of his lovely bride,
. dreaming in the land of the blacks,?” of his
white®® flower beyond the desert. He lifts his
head, and e

A cloud passed over f. e moon, and then
another; I heard no more chat evening.

L

R TRPEFZLR R MM
BLE B 0 7 BB W SR R R )
BIA B e Hb b0 B BE RS b, K
S R TR 6 BRI O e
W, 3 48 7 f A W 6 R
BE. M R B A BE B 60 R kB
TBBRROBERE RS b &
CEVE L EET TS T

R T I ML KRR B

E MM ETE MRS S 8

B H. BMETE BN &8
kmaE A, BEWYES E LMY
WA WA A IE K R BT
MR RM E R MR E A %
fMEMBREALM SEVTFRER
B OE R BB — BRSO R 4R R
MW B EER KABTEYE B
6 WM 69 ¥ b A9 UH 82 b, W Bh M BF
FHERTFAMNKR M sRK
BB LERBEND RS T B
¥ A—WEANR—KMET—H
W W R 9 Sh B Al E K SE WK
B PEBALELRAH A E B A&
M EEERZANBEZES B PR
e A bW K mi—"
H—HKEBBA B EEXR—
K mREERNMT.

8] 17. Palms, $2 #8. 18. Submerged, i 1% #; W &. 19. Tribes, K %: 8 #:. 20. Crescent, 4 [ #y

=

B; % H. 21, Disc, l] A. 22 Lofty, % K #3. 23, Mimosa, & & ¥ Z . 24 Negroes, ® A. 25. Frizzled,
ik 4. 26, Olad=clothed. 27. Blacks, 2 A. 28. White flower, & & (3§ lovely bride).

a
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Best Short Stories
The Appeal .
; ks W R | :
By E. M. Delafield
Translated and Explained by Su Chao Lung (& % )

( Continued)

However that may be, grandmother had
formed* part of our household for rather less
than a year when Mary suddenly ran away.

It was, I suppose, sthe only dramatic thing
that she could think of in a wet and dreary
February, and I have® no doubt at 3ll that
ghe did it on® impulse. That is to say, she*
gave herself time to write an immensely long
letter to my father—in which, perhaps, she
get forth that view of herself which- he never
gave her adequate opportunity for putting®
_into words—but she gave herself no time to
pack® up her things. She simply took her
dressing case, and I am sure that that was
mostly filled with photographs in folding"
frames, and packets of letters tied up with
ribbon, and little manuals® of devgtion heayily
underscored in several places.

Then she walked out of the house and to
the station, and eventually got to Assisi.® And
they traced her there almost at once, partly
because she took™ no pains to cover up her
tracks, and partly because my grandmother—
who understood the processes™® of her mind—
found a copy of a “‘Life of St.** Francis’’ on
the drawing-room sofa, face'® downwards,
with one page all blistered, as though tears
had fallen upon it.

BEAEERAMBHRTRARE
E—-AFLENE— 4 HEMNZN
% .

EE R, R M E AR M iEe
A 3 PR RE A8 M 6 M — o M RISt Ay 38
Wk ERMBHMMGEESERE 20
RE® BREBMATIRET —H
REMBERARNR B—E B H R

S ET LTI ER RS S
BRERMMBHE EME R—
CE S E R E S S S SR,
fy 5 OR B T M 0O M B R, R
TTEA AL E T T T 1 B ¥
B E P 2R BCOO R, M B0 B M W R
EREEMBEET R BFE T2
T AL £ 9 9 S W T

W AR K E BN, R 4% R D)
THME TREAMERS IR
AE TR G O MM A BEBE, — 2 W S
3 % A7 S0 A W AT o 6 BR B
W E R, —F R E A RN EE—
i G S T B B 00 AR JT——7E 3

SEMERERRT — & 2 %

SRR

v M, M6 E W B W E R, A

MBMETAHRFREES T

<

-

g B

g |

(To be continued)

{28] 1. Formed part of our housebold, 8 & % — % F 2 L haveno foubtatall, & & f§. 3. On
impulse, i 7 — B¢ 2 # W & % (& ¥ 4 She gave herself time to, f 4 % Y. 5. Putting into words, i
M. 6. Pack up her things, 8 &F & f 47 #&. 7. Folding frames, 3§ . 8. Manuals of devotion, ¥ #& 3/ B
3. 9. Assisi (is-88'28), a town in Perugia province, Italy, famous as the®birthplace of 8t. Francis. 10. Took
no pains to cover up her tracks, A ¥ # % B 3% 3L #T Y. 11. Processes of her mind, Z o B E R -12. St
Franeis (sant frin’sis), — 4 Francis of Assisi, % % %l 7 18, ¥ 75 % IE (Franciscan) Z 8 M, & & 1182 &, 5

1226 42, 18, Face downwards, iF W ] & F .
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Chitchat with Language Students

. XVIL Letter Writing' as an Art
: By Hertz C. K. Ké {5 8 2
SR

That p;i_inting and poetry and music
~and sculpture' are arts we are all
agreed. Bnt how many of us call
A letter is
neither® more nor less than a written

letter writing an art?

message from one person to another.
It is a matter-of-fact’ thing. It is by*
no means a work of art.
° However, if a letter ean hardly be
looked upon as an artistic’ production,
letter writing is nevertheless an art.
It is an art as® well as painting and
* poetry and music and sculpture, only
with this difference—that it is one that
This

is perhaps because a letter, however

does not even claim’ the name.

well written it may be, is, unlike a
pieture or a poem, not to be read and
appreciated and enjoyed by many. It
is addressed to the addressee® only,
and of course to him alone it appeals.

- When you receive a letter from some-
one dear to you—especially from that
dear one of yours—you may read’ and
reread and even kiss it. But does
yox;r friend do so, if you show it to
him ?

Ipetter writing is a very useful art.
Only a few of us paint pictures or
compose poems, but we all write letters.
And a good letter and a bad letter
make & great difference in effect.
Because letter writing is the most
informal form of composition, you
may not think it is worth studying
and practicing as a special subject.
“All who can write good English ean
write good letters,” you may say.
Well, letter writing is a special subject
Just because it is informal. Even to be
informal, you know, is something to
be learned. «

As I have hinted above, a letter is
of a personal nature. Being personal,
it should be written in a style well
adapted to the person who is to read
it.
ghould be familiar; to friends, friendly;

To family members, the style

on serious subjects, serious; on light
subjects, light; and" so on.

This is only a general suggestion.
It is too vague.” 1 will give you
some concrete” examples in the near

future.

. - ; ¢
(351 1. Sclﬂpdlre, B 21 #f7. 2 Neisher more nor less than, & if; fi. 3. Matter-of-fact, I ¥ R B &
A MY .4 By no means, 3k JE. 5. A‘rtieﬁp production, B % {E th. 6. As well as, If; ® .., F. 7. Claim

the name, J& It 4. 8. Addressee, M 1% A. 9. Read and reread, 2 i 1 Hl
12, Vague, % {Z. 13. Concrete examples, ¥ .

And soon, % 5 = =

10. Youknow, # L & 2. 1L
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Lessons in Elementary Composition
25. A Study of Real Things—Snowflakes b
By T.‘LT. < Eugene Tseu .
R

a2 .,
Below is a beautiful word picture on < the picture presented to our mind eye

the snowflakes:

Snowflakes

Out of the bosom of the Air,
Out of the cloud folds of her garments
shaken,
Over the woodlands brown and bare,
Over the harvest fields forsaken,
Silent, and soft, and slow
Descends the snow.
—Henry Wadsworth Longfellow.

To render these lines into prose,
we have the following long sentence:

1

The snow descends, silent, soft, and slow,
out of the bosom of the air, ount of the cloud
folds of her shaken garments, over the brown
and bare woodlands, and over the forsaken
harvest fields. -

Or, we may break it"into several
gentences, as follows:

2

Bilently, softly, and slowly, the snow
descends. It comes out of the bosom of the
air and the cloud folds of her shaken gar-
ments, It passes over the brown and bare
woodlands and the forsaken harvest fields.

Perhaps you will say that the prose
rendering, especially the second one,
i8 easgier to understand than the verse.
Yes, what you say may be true. ' But,

 in the prose rendering, much of the

 beauty in the poet’s lines has been lost.
‘There is no music in the prose.
Although the same words are used
and the same thing is described, yet

is not so lively in the prose as it is in
the poem. In this we see the power
of a poet and that of a poem. Do you
think so? :

Read the verse once more. Close
your eyes and think what do these
lines say. When you do so, I am sure
you see the snowflakes as if they were
actually falling before your eyes How
do you like these lines? “Cloud folds”
means folds of the cloud, or hollows of the
cloud. “Her garment shaken”=her
shaken garment; that is, the ouiward
and visible part of the moving ecloud.
“Woodlands brown and bare” means
woodlands that bear a brown eolor and
have nothing growing on them; it is the
scene of the woodland in winter.
“Harvest fields forsaken’ means fields
whose 1ields have been gathered in and 8
now gwen wp for the time being.

Now let us read the following ecom-
position on “Snow”:

Snow

The water in ponds, lakes, rivers, and the
gea is turned by the heat of the sun info a
kind of gas ecalled vapor. The vapor mixes
with the air and rises until it meets with
colder air. This turns it into water and
forms clouds. p

When the whter freezes before it forms
drops, it turng into flakes of Bnaw. Then it
falls to the eatth.

Snow ig ,.hghter ‘than water but heavier
than aér. It protects plants from the cold
and melts into water, which sinks into the
earth.
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. Scientific Questions Answered
Explained by Dzien Tsong (88 %)

Why Iz a Spark Made When Steel
Is Eyocked by a Hard Stone?

Remember that nothing in thg
world is ewver losi,! but only changed.’
When you strike steel with a hard
stone, the movement of the stone is
not lost, it is not® made into nothing;
but, just* in so far as it disappears, it is
changed into something else.

No power goes® out of the world—
though it may be wasted. So we may
gay that the movement of a stone—
which comes from the movement of
your arm, which comes from the power
in your food, which was made by the
light of the sun—is changed into heat
and light, and this® shows itself in a
little bit of the stone which is chipped
off, and which shows its light for a
moment as’ it jumps and falls; and
that is what we call a spark. You
know, of course, that long ago, before
matches were invented, it was in some
such kind of way as this that men had
to make® fire.

Of eourse they had to have some-
thing ready which very’ easily took
light when sparks fell upon it. You
can even get a spark by rubbing two
dry sticks together; but when I say
you can, I do not advise you to try in
a damp country, for you would be
disappointed. You must go somewhere
where there is no water at all in the
air. What we would call a dry stick
in one place might be a wet one in
another, for the air in some place is
very wqtéry, and water'® takes heat
away 8o quickly into itself that it
always interferes with fire.

C AR W Z
o Z M, & BN % . 6. This—3% the movement of a

(28] 1. Lost, 3§ 35 M %. 2. Changed, 3 3% 9
k.- :3. Not made into nothing, 3¢ — 4 B & 3 2
B % 4. Just in so far as it dxsappéard, A W
5. Goes out of the werld, & i # 5

stone is changed into heat and light — 3. 7. As it
jumps and falls, 7 4 FR # ST B ¥ 2 P2 8. Make
fire, Jix X. 9. Very easily took light, £ B 12 3% 48
5 ¥ k. 10. Water takgs heat away so qnickly into
itself that it always interferes with fire, 7 H¢ &4 8
A EEW M A ZERAS Nk IFSHER
F A Z 0 NE Kk Z 8 E .

Why Do Loud Woises Make Us Deaf
for a While?

This is partly because a very loud
noise makes such a very strong and
powerful impression at the time that'
no other impression of the nature of a
gsound can be appreeciated until the
first one has disappeared. It® is just
the same with other sensations. We
cannot feel more than one very intense
gensation at’ once, and the attention
of the mind is given to the most
powerful. The deafness following' a
loud noise, or’ a box on the ears, is
also partly due® to the changes in the
position of the drum of the ear and
the delicate internal parts which take
a little while to return to their natural
position, because’ until they do this
no other sounds can be properly
appreciated.

[§#] 1. That no ofher impression of the nature
of a sound . . . has disappeared, FE & & ¥ = & &
WMok te, L L MEEF —BWZEM &AM
W22 Z . 2 Itis just the same with other sensa-
tions, X b A= | 7R 2R I 2. 3. At oace=sgimul-
taneonsly, [ @ 4 Following a loud noise—parti-
cipial phrase, modifying the word “deaimess.” 5.
Or & box on the ears=or following &4 box on the ears,
H b %2 — % 2 %. 6. Due tothe changes 11 the
position of the drum of fhe ear. .. to their natural
position, H R E HRMAFMZAMZz W 2z ey
SARSHRDMEERB AR H 7. Because
until they do this, & X & i & & @ 8 = 8-
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The Young Man’s Problems

® e T EB G o

\,}l. Kindness

”

%

3 N I
By James L. Gordon

® Translated and Explained by P. Y. Li

11. Imndifference
+—= &L MWL

The meanest element in human
nature is indifference. It is laziness
~ enthroned and selfishness reduced to a
gcience. Men there are who cut them-
selves off from the needs of humanity
agcompletely as Napoleon was severed
from his family when he stood chained
to the lonely rock of St. Helena in
mid-ocean.
tion, but they do not. "They “don’t

They are simply indifferent.

Napoleon felt the separa-

care.”
The gospel of “No, 1” is the meanest,
smwallest, coldest, and most insignificant
code of ethies to be found on earth or
in hell. Oh, how many there are of
Squire Hardeastle’s way of thinking:
“There was a time, indeed, when I
fretted myself about the mistakes of
government, like other people; but
finding myself every day growing
more angry, and the government
growing no better, I left it to mend
itself.”

COABREE 2R DR DR
. WAWLEEHZHEE GL,mW
HEBMNZAERASEDL BA A
B 22HBRAABZBEE o & &
fr Z S 5K BE RN, R OE 48, 5r
R VR R TR A R
Wi UL ME M ERMTE. W
“FUSHBSE” %R ETN
DEZ “EERBE' ZERHAM
BB P I BERZAGES Z R
m@;ﬁm’]‘,ﬁ%%:ﬁ*l%%&-
B EFTNMN LT ZEBE R B
BEREFBZAHAETAL B &8
EWMZ BB L AaA — K,
IR du fls A AR OB AR B A 2 88 B
R ZHERR B | E W
R¥ 3f 5% B 06 T E Y 3%, IR BD NE Z W
e E

(] Enthroned, Bl E 41; /2 % ft. Reduced toa
gcience, ¥ ¥ B — #t Z & Men there are=there
are men. Needs of humanity, A % Z % &, Jn T 4
# I &. Napoleon (na-pd'lé-in), i Kk #f, #& |
(1769-1821). Saint Helena (sant hé-lé'na), §§ k ™
¥ Z— 8. Gospel, ﬂf‘;iﬁ’ﬂ";.#—}ﬁ. ONe: 1.
55—, W EPME R & . Code of ethics, fy 3% 2 M 2.
Squire Hardeastle (skwir hird’kas”l), A 4, 5. Gold-

smith’s “She Stoops to Conquer.” Fretted myself
about, M & B K-
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Yang Yu-ting Interviewed by
B Foreign Pressmen

BT ENEBMRLEZRS

Peking, November 29.— General
Yang Yu-ting, interviewed by foreign
pressmen this morning, declared that
he did not know whether the loan
being granted by American bankers
to Japan for the South Manchuria
Railway had been signed, but he con-
sidered that it constituted a great prov-
ocation to the Chinese Government
and the Chinese people. It would be
very ill-advised for the American
vankers to ecourt the hostility of the
Chinese.

General Yang, dealing with the
radio question, declared that China
has a very good radio at Mukden and
gshe has no desire to negotiate with
other Powers in the matter.

¥, t—AZ+ LB —4 EER
W ET E B X H R TR A
HAPRTZHEb&EfGXAe NS
BTERFERZMEE P BN A A
B 0% K45 18 W S8 [ IR 47 K 48 B
# N B B R

B K AR % g i SR A E. @ b A R

KA AT B AF I AR R SR f DR O b HL
W B A 6K S Al B AE AT (] 3K .

General (jon'cr-a@l), §F 3 Q¥ 3 ch AL 3L A DA &
(RN A, UL E s, b3 R AR BN TR ).
South Manchuria (man-choo'ri-a) Railyay, 7 3% &%
B R AR B A 3% O IR IR, % 1404 BL), eProvo-
eation (prov-o-ka'shan), # . Court (kort), 7] 2.
B-usmf!‘.ty (hos-til'i-ti), fiu tR. Dealing with, & Z-

- - >
Mukden (mook-d&n’), Z& K (& H 4). Negotiate
(né-go'shi-at), Bk 2.
.

Genbral Chiang Married Miss Soong

% v SR Sl A B

Shanghai, December 1.-— General
Chiang Kai-shek to-day married Miss
Soong May-ling, sister of Mrs. Sun
Yat-sen.

Miss Soong is a Christian and a
graduate of Wellesley College in
Ameriea, and speaks English fluently.
She has received many cable messages
of congratulation from her friends in
that country.

L# T A—H—4BTHA %
AmBP RNz R ENH LT
5 5. :

e R 4 0% A B B gk RN B
B 07 ER ok A HR KGR MR 0k B B
FIAANKEZ B

Cliristian (kris‘chdn), 2t & ¥ & Wellesley (wélz'-
1i) College, 6 Wr # X . Congratalation (kén-
grit-t-la’shun), il .

Poeking Imposing Luxury Tax
LEHERBKEE LR

Peking, Deceniber 1.—The imposi-
tion of the luxury tax was commenced
from to-day in spite of the recent state=
ment of the Ministry of Finance
(Peking), postponing the levying of
the tax till January 1, 1928.

The tax, however, is apparently
being levied at present only on real

luxuries, such as eurios, jewelery, and

¥
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very fine silks, and only on fresh Party, speaking before the general

imports—not on sales of the existing meeting here to-day, gave a lengthy
.stocks of merchants, as ~originally review of the activities of the Seiyukai
intended. - . : government. :

& E = A — BB & 8 G 15‘:)" The speaker declared that the gov-

FEEHEBERAR EY = — jL‘ ,ernment had been incompetent to

AR BRI AR D DN et to the banks, s
2 % B B : e ad

5 were closed. It had been very eareless
EETH&EGRREZE f% in its actions with regard to China,
mB G A LEMARS B 1L

particularly in what he deseribed as
WMHBADZHY ZRERAFRR its hasty decisions to dispatech and

A IR RO then to withdraw Japanese troops to

Luxury (liik’shéo-ri) tax, % # & 8 8 In spite and from Shantung.

of, Wt #%. Levying (18v'i-ing), 4F M. At present, | i sw 3 . . .
o Parios ISR Mo W Tovelely GTdl. Explaining his own policies, *Mr.

&r1), | 7. Hamaguehi laid speecial emphagis on
the necessity for financial retrench-
ment and pointed out the importance
of alleviating class strife and industrial
disputes.

Miss Tcheng Appointed Commissioner
for Study of Politics Abroad

B EEALEBER BB HE
Shanghai, December 4.—Miss Sou- . KB, 4 — A= B B
may Techeng, former Chief Procurator B aEoK4HERE A &K
](;f t}tl)e Shsmg}.xait (li)istritc}:t C;)L];t, wll.u‘); . % B & 0 K 2 1 MR
in e Nationalis
R L ol B KT ME A KK B R, B A W .

Government commissioner for the '
study of political institutions abroad, 7 ¥ ¥ & W # & 17 & & % % 17 B
will leave for France soon. IR R PR OHT R s E R R A E,
k@ AME B REFEE k& KSR

Rk i 05 88 R ME = B W k& He 0 2 B ¥ TR B A& B 7k E 48
RERAABRBRE BB DDE  gowmmmpmpenren s

b2 R : o
Commissioner (kd-mish’in-&r), ¥ {. Soumay '
(s60'ma[?]) Tcheng, B} #% 3. Procurator (prok’d- . Seiyukai (sa'y-k1), B & & (B A& #k #). Cabinet

ra-tér), # % 'g. Political (pd-lit'i-kdl) institutions (kib/i-net), Py M. Criticized (krit'i-sizd), 3t &5
(in-sti-to'shunz), B i & K. e W Osaka (5-zé'ki), A Bi (B A& % ). Hamaguchi
A g . (hi’ma-gi'ehé), & 11 & (H A). Rikkenminseito

' ; (rik’én-min-sia-i6) Party, ¥ # B B & (B & &
Seiyukai Cabinet Criticized B #). Economic (&-ké-ndm'ik) situation Ysit-ii-a’-

HA AR HBESYE S :FF L2 shan), # # 4% S In regard to, il & With regard

8 G to, & 1§, Particularly (partik’d-lar-1i), % . Fi-
Osaka, November 22.—Mr. Hama- nancial (fi-nan’shal) retrenchment (ré-trénch ‘mént),

guchi, leader of the Rikkenminseito’ & % 0 HE. Alleviating (d-le'vi-at-ing), ¥ 15



