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Born in Xuanhan, Sichuan Province in 1921, Liu Bojun (under the pen name “Old Niujun” )
was enrolled in National Art Institute and studied under the instruction of professors such as
Pan Tianshou, Lin Fengmian, Wu Fuzhi, Li Keran and Zhu Lesan, specializing in freehand
bird—and—flower painting and also studying finger painting. After his graduation in 1947, Mr.
Pan Tianshou held an exhibition titled Paintings from the Young Artist Liu Bojun for him at
Yunhai Building in Huzhou; the next year, an exhibition of contemporary renowned figures
featuring masters like Wu Changshuo, Huang Binhong, Zhang Dagian and Chen Zhifo was
held in Nanjing, and on the recommendation of Prof. Chen Zhifo, former president of National
Art Institute, three of Liu’ s works also made into the exhibition. In October, 1949, Mr. Liu
became one of the first members of China Artists Association. In 1955, he was demobilized
from the North Korean War and returned to the Daba Mountains where he devotes himself
heart and soul to the exploration of the combination of poetry, calligraphy and painting and
the pursuit of the spirit of Chinese painting. In 1993, China Artists Association sponsored
his solo exhibition in National Art Museum of china, which was officially opened by Vice
Chairmen of National People’ s Congress, Mr. Wang Guangying and Mr. Cheng Siyuan, Vice
Chairman of the CPPCC National Committee, Mr. Hong Xuezhi, and Former Vice Premier of
the State Council and Minister of Defense, General Zhang Aiping. This exhibition was reported
by more than 40 mainstream newspapers and TV stations such as People’ s Daily, CCTV and
Xinhua News Agency, and CCTV even ran several special features on the event in its programs
Oriental Son and TV Guide. In the same year, Mr. Liu was invited to Zhongnanhai and two
of his works, Morning Glow and Summer’ s Charm, entered its art collection. However, later
he reclined all the invitations and returned to the Daba Mountains where he avoids all visitors
and indulges himself in painting, thus achieving a breakthrough in his works. Professionals
remark that Mr. Liu’ s breakthrough is of epoch—making significance to the development
and innovation of Chinese painting, and that his works have achieved the state of profound
enlightenment. In 2004, Rongbaozhai Studio published Rongbaozhai Studio’ s Painting Book
No. 168. Bird—and—flower Painting Section by Liu Bojun as the model for Chinese painting.
The next year, the CCTV program Master ran several features on him and described him as
“a top artist with an unusual life” , establishing him as a contemporary master of Chinese
painting. In April, 2008, his solo exhibition in Chengdu sponsored by Sichuan Literary
Federation and Sichuan Artists Association caused a great sensation among the public. And in
2009, the construction of Bojun’ s Studio was inaugurated in Chengdu.
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A Fusion of East and West, A Breakthrough from Conventions (In

Celebration of the Opening of Bojun’ s Painting Studio and the Publication of
the Same Titled Book)

Written by Xiao Feng in Hangzhou in April, 2010

The news reaching me of the approaching completion of Bojun’s Painting Studio in Chengdu on
November 6th this year and the imminent publication of the same titled book by Rongbaozhai Studio, I am
very delighted because this would be a prominent event in China’s art circles.

Mr. Liu Bojun is an outstanding alumnus of China Academy of Art as well as a great master of Chinese
painting. Brought up in a family of scholars and imparted education at such a famous art academy, he
demonstrated brilliant talent at an early age.learned from various people and various schools, and achieved
excellent results, thus making himself a top student among his peers. However, in those left-wing years, Mr.
Liu was held back by his political background; as a result, his art talent was neglected and suppressed for
years,which is not only the misfortune of Mr. Liu himself but also a loss of China’s art circles. Of course, it is
not uncommon whether in China or abroad that a talented artist should suffer from hardship in his career due
to certain reasons. Not long ago, Chen Zizhuang, Huang Qiuyuan and Huang Yeshu, all of whom are great
masters in the art world, passed away in obscurity, evoking a feeling of lament in people. Another example
is a couple of years ago people’s commemoration of the centenary of Wu Yifeng, a Sichuanese master of
landscape painting who was left out of public sight. Fortunately, Mr. Liu’s paintings are able to reach and
impress the public in his later years. It is high time the art world gave Mr. Liu and his works the historical
evaluation they well deserve.

Neglected and suppressed for nearly four decades, Mr. Liu’s art talent was for a long time not taken
seriously;during that time, he suffered from difficulties in pursuing his art creation, let alone winning the
social status he should deserve. This is no doubt a misfortune, but it is just these adversities and hardships that
evoked his persistence and fighting spirit with which he was willing to live with solitude and devote himself
to painting, persistently pursuing the highest level of art. He stays close to real life. from which he derives
consolation and strength, thus allowing him to create immortal and unique paintings and develop noble
quality of both his works and himself. The thousands-of-years-long civilization of our nation proves the fact
that many great figures rise to accomplishments from distress. For example, King Wen of Zhou wrote Book of
Changes in imprisonment; Confucius wrote Spring and Autumn Annals in adversity; Qu Yuan’s Li Sao was
born in exile; Tso Ch’iuming composed Discourses of the States in blindness; and Sima Qian was provoked
by his castration and composed The Records of the Grand Historian. Similarly, Mr. Liu acquired exceptional
painting skills in overcoming hardship. This unyielding spirit is just the soul of the Chinese people. As Great
Master Ouyi says: It is true that talent is easier to acquire than ambition; ambition is easier to acquire than
morality; and morality is easier to acquire than insight. Only those who are with such detached insight and
not blinded by the contemporary tide can develop a rare quality which is the prerequisite of ambition which
is the prerequisite of talent. He also says: Exceptional judgment precedes rare qualities; rare qualities precede
preeminent knowledge; preeminent knowledge precedes unparalleled writings. These words act as a mirror
of Mr. Liu’s qualities and spirit as well as his absolute sincerity toward art and life. Indifferent to wealth and
fame and devoted to a simple, peaceful life, Mr. Liu is never moved by honor or disgrace, and always keeps
an open mind to the world,just as the saying describes, “The sea admits hundreds of rivers for its capacity to
hold; the cliff rises a thousand feet sheer for its strength of desirelessness.” All these reveal the truth that great
personalities precede great works.

It would be presumputuous of me to comment on Mr. Liu’s works, but existing literature and his
paintings give me a taste of the master’s brilliance which easily inspires awe and admiration in me. Learning
from both the past and the present and adding his own personalities into his paintings, he has achieved a
fusion of East and West and a breakthrough from old conventions.

The natural beauty of Sichuan brings up Liu who calls himself “Old Liu of the Ba Mountain™ and even
writes a poem to express his love of the place which reads: I am the son of the Ba Mountain; splashing ink my
age have I forgotten. I will ascend the crest of the Ba Mountain; and paint to my heart’s content. This poem
expresses his love for the land. “The hills and trees of the Daba Mountain provide him with endless objects
and inspiration for his paintings; the goodness, simplicity, diligence and peacefulness of its people help him
develop purity of mind both as a person and as an artist.” He takes external affiars calmly and peacefully. As



one of his poems reads: Not saddened by personal losses; not pleased by external gains. I immerge myself into
painting; like a crazy man in love. He also writes lines like “committed to the Ba Mountain but aiming high”
and “locking myself up behind the door and reveling in the wonder of painting”. This civilian state of mind
constitues the main theme of his paintings. In his paintings there is the vivid representation of commonplace
objects such as cannas, cockscomb flowers, sunflowers, withering lotuses, wild flowers, vegetables and fruits,
turnips, eggplants, peppers, mushrooms and potatoes, bitter gourds and sweet potatoes, matises and lizzards.
“How can it be so clear and cool? For water fresh comes from its source.” These objects come from nature
and ordinary life. Mr. Liu’s paintings are so touching because he deals with real life, refuses to be confined to
past patterns and establishes his own unique style. The closeness to and detachment from real life makes his
works full of life and vitality and bear the characteristics of the countryside and of the contemporary world,
marking a new phase of bird-and-flower painting.

A great teacher produces a brilliant student. Inheriting from great masters such as Pan Tianshou and Wu
Fuzhi, Mr. Liu represents in his paintings the combination of Pan Tianshou’s imposing vigor, Lin Fengmian’s
comprehensive employment of wash, ink and color, Li Keran’s sketching of nature, Wu Fuzhi’s richness of
variation, and the authentic natural beauty of Sichuan. He learns from traditions but is not confined to them.

As for techniques, Mr. Liu seeks to achieve a more intense contrast between black and white in the tones to
better convey the imposing vigor and wild motion. For example, his Withering Lotuses, Bamboos in a Sudden
Downpour, Bamboos in Snow, Bamboos in Wind and Bamboos in Mist deliver an image of overwhelming
forcefulness and different from that of his predecessors. As he said, “Motion brings life to paintings. Painters
in the past emphasized stillness over motion, but I employ motion to replace stillness.” In this way, Mr. Liu
begins a new phase of frechand bird-and-flower painting. Mr. Pan Tianshou’s finger painting is a matchless
feat, and Mr.Liu is considered his successor.

Mr. Liu believes that the breakthrough in Chinese painting can only materialize through the innovation
in conception to break away from old conventions and catch up with the contemporary world. Therefore,
there are a series of breakthroughs and innovations in the objects, composition, tones and coloring in his
paintings. Traditional artists attach great importance to the reservation of vacant space in composition, while
Mr. Liu is not afraid to make “full” use of the paper; he emphasizes the tones of the ink and at the same time
supplements them with the colors of paint. His adoption of the coloring skills of Lin Fengmian and Wu Fuzhi
and bold employment of the contrast and balance of colors in Western paintings produce several successful
works. My favorite paintings are his Brilliant Corollas, Spring Visits the Ba Mountain, Cockscomb Flowers,
Taking the Lead, The Cannas Series, Toward the Sun, and Overwhelming Beauty. In these paintings, the
colors are exquisite but not sensual, bright but not vulgar, and the effective combination of wash, ink and
color creates exactly an elegant image. In fact, Mr. Lin Fengmian and Mr. Pan Tianshou hold opposite views
toward Chinese painting, the former advocating the fusion of the Eastern and the Western styles while the
later insisting on the reservation of their differences. Mr. Liu takes the road in between and has formed his
own style.

Mr. Liu has suffered from adversity, but the objects in his works are always permeated with life, vigor and
prosperity. He is just like a sunflower, always looking at the bright side of life and expressing his deep love of
the country, the people and art and his passion for painting. One of his peoms reads: From the rigid rules have
I broken loose; resemblence in spirit not in form is what I chase. With painting have I fallen crazily in love;
though eighty years old, I am still in the prime of my life. He vows to continue painting till 120 years old,
and we may that his dream come true and his art survive time. I hope that Bojun's Art Studio would descend
through generations.

About the Author.
Xiao Feng is the Vice President of China Artists Association, the former President of China Academy of Art,
the President of China Art Weekly and a famed art educator and critic.
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