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Clip1l 00:23:10-00:26:05

New words & phrases

manhood [ 'menhud | n. B, WA
matter [ 'meto(r) | vi. T, FHE AL
crush [ kraf] vt. FERE, FERE

heap [ hizp] n. —HE, Kk

wee [wir] a. R/DEY, REH

1. Listen to the conversation in the clip and answer the following questions.
(1) What does “arm” mean in this clip?

(2) What does the competition between William and Hamish show us in the clip?

2. Listen to the clip and fill in the blanks.
William:  You've dropped your rock.
Hamish:  Test of manhood.
William:  You win.
Hamish : (1) The English won’t let us train with weapons, so we train with
stones.

William:  The test of soldiers is not in his arm. It’s here. ( Points to the head)
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Hamish:  No, it’s here. Haha!

William:  Hamish?

Campbell: Here you go, son. (2)

Audience; Come on, Hamish!

( Hamish throws a big stone farther than William. )

Campbell: Ha ha ha ha! My boy!

William:  That was a good throw.

Hamish:  Aye. Aye, it was.

William ; (3) As it ... As it matters in battle. Could you crush a man with
that throw?

Hamish:; I could crush you like a worm.

William:  You could?

Hamish:  Aye.

William:  Well, then do it. (4)

Audience: Aye.

William:  Come do it.

Hamish:  You will move.

William: I will not.

Hamish : Right.

Campbell; He'll move.

Audience: Come on, Hamish.

Campbell; Come on there, boy!

( Hamish throws a big rock toward William , but he misses William. )

Campbell: Well done!

( William throws a small stone to the forehead of Hamish. )

Campbell: Fine display, young Wallance.

William:  Are you all right? You look a wee bit shaky.

Hamish ; (5)

William;  Aye, you should have.

( Hamish lies down. )

William:  Get up, you big heap. It’s good to see you again.

Hamish; Aye. Welcome home. My head.

William;  Oh, you should have moved.
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3. Decide whether each of the following statements is true or false.

(1) The villagers cannot train themselves with weapon, so they use stones
instead.

(2) William wins in the competition of throwing stones.

(3) William recognizes Hamish was his good friend in their childhood at the

first sight when they meet again.
Clip2 00:28:45-00:31:34

New words & phrases

remedy [ 'remodi | v, bR, Bk

pilgrimage ['pilgrimids] n. FIEZOE, NIRRT, 8
have a word with F{]+----- & FLIRIR

out of one’s mind K MIFSEL, W T

take after [<751%

ride off % ( 5, HAT4 %) &I

work up ¥4 h1, HIE, &R

fly up bJF, L&

1. Listen to the conversation in the clip and answer the following questions.
(1) Who does William Wallace want to have a word with?
(2)Do Murron’s parents agree her to go out or not, and why?
(3) Does Murron recognize William Wallace at the wedding?
(4)Why does Murron agree to ride off with William Wallace?
(5) What will William Wallace do to help Murron?
(6)Why does William Wallace go back after he travels a lot?

2. Listen to the clip and fill in the blanks.

William ; Good evening, sire.

Mac Clannough Ah, young Wallace. Grand soft evening, huh?

William Aye, it’s that. | was wondering (1)

Mac Clannough : What do you want to have a word about?

William ; Well, um ... Murron, (2) on this fine evening?

Mrs. Mac Clannough: In this? You're out of your mind.

William ; It's good Scottish weather, Madame. The rain is falling straight
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Mrs. Mac Clannough :

William .

Mrs. Mac Clannough ;

Mac Clannough ;
William .

Mac Clannough ;

down. Well, slightly to the side, like.
3

Uh?

No the now, anyway.

No the now.

No the now?

We'll see you later.

( Murron, who has been hearing the talk , runs out and jumps onto the horse. )

Murron ;

Mrs. Mac Clannough ;

Mac Clannough

Mrs. Mac Clannough ;

William :
Murron ;

William ;

Murron :
William .

Murron ;
William ;
Murron ;
William :
Murron ;
William ;
Murron ;
William ;
Murron ;
William ;
Murron ;

William :

(4)

Did you not hear what [ said?

it’s hardly raining.

Murron !

Murron! Get ... Oh. ( Turns to her husband) It’s you she takes
after.

How could you know me after so long?
Well, I didn’t. I saw you staring, and (5)

I'm sorry. 1 suppose | was. Are you in the habit of riding off in
the rain with strangers?

It was the best way to make you leave.

Well, if 1

again

can ever work up the courage to ask you

(6)

Wouldn’t do much good. I can’t read.

Can you not?

No.

Well. That’s must something we shall have to remedy, isn’t it?
(7)

If you like. In what language?

then?

You're showing off now.

That’s right. Are you impressed yet?

No. (8)

Because every single day I thought about you. (In French)
Do that standing on your head, and I'll be impressed.

My kilt will fly up, but I'll try it.

( William pretends to stand up. )

Murron :

William ;

God, you certainly didn’t learn any manners.

9)

The French and Romans
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Murron ; You’ve been to Rome?

William ; Aye. Arglye took me on a pilgrimage.
Murron ; What was it like?

William . Not nearly as beautiful as you. (In French)
Murron ; What does that mean?

William ; Beautiful. But I belong here.

3. Write down the Chinese or English version of the following sentences.
(1) The rain is falling straight down. Well, slightly to the side, like.

(2) It’s you she takes after.

(3) IEERKT

Clip 3 1 :14 :15—1 :22 00

New words and phrases

lad [led] n. tkf, WR(ZHTHIE)
bastard [ 'baistad | n. FA4ET, ZFh

flee [ flir] ». #WEE, #kiE

negotiate [ ni'goufieit | v. iRH|, PHrd
Almighty [ o:l'maiti | n. 2HER)HH

salute [ so'lurt] n. FHL, Wl

homage [ 'homidz] n. ZUE, MM

consume [ kon'sjuim] ». JHK, BK, HH
bolt [ boult| n. FHHL, [NH,

lightning [ 'laitnin | n. [NH

arse [ amis] n. () M

defiance [ di'faions | n. FEM, PREE, bt
tyranny [ 'tironi] n. R, L

confrontation [ konfran'teifn] n. X, [fxf
foregone [ for'gon] a. SERIAY, #TEAY, FUEIM
milord [ mi'loxd] n. KA

nonetheless [ nanda'les | ad. SESRUNML, {H)E

8
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deliver [ di'liva(r) | v. KF, #i%, &8
estate [i'steit] n. FFr=, W=, #re
hereditary [ ha'reditri | a. B&RY, tHZER
disrespect [ (disri'spekt] vt. ANEH, AHEH
truce [ truis] n. RME, 54R

rape [reip] n. $3F, SRIF

outmatch [aut'meat[] ». WEit, £F
cavalry [ 'keevlri| n. Hjis

cordial [ 'kodiol] a. R, Ll
archer ['aitfa(r) ] n. SHF

live up fRIRHIT HF

dress up T4

1. Listen to the conversation in the clip and answer the following questions.
(1) Why do the soldiers come to fight against English army before William’s coming?
(2) Why do the soldiers want to go back home when they are at the battlefield?
(3) What does William lead the soldiers to fight for?
(4) What is the Scottish nobles’ attitude towards the fight against Scottish men?

(5) Why does William say some unacceptable terms to the Scottish noble men?

2. Listen to the clip and fill in the blanks.
Soldier A ; So many. I didn’t come here to fight, so they could own more lands.

Then I'll have to work for them.

Soldier B Nor me. All right, lads! (1) Let’s go home!
( Soldiers leave. )
Craig: Stop, men! Do not flee! Wait until we've negotiated !

( Soldiers continue leaving. )
Soldier C. William Wallace!
Soldier B Can’t be. Not tall enough.

Stephen : The Almighty says this must be a fashionable fight. (2)
Lochlan ; Where is thy salute?

William ; For presenting yourselves on this battlefield, I give you thanks.
Lochlan This is our army. To join it, you give homage.

William ; (3) and if this is your army, why does it go?

Soldier B We didn’t come here to fight for them!
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Soldiers :
Soldier A .
William
Soldier A
William :

Soldiers ;
Soldier B .
William .

William :

Soldiers

Aye.

Home! The English are too many.

Sons of Scotland, I'm William Wallace.

William Wallace is 7 feet tall.

Yes, I've heard. (4) and if he were here, he’d consume
the English with fireballs from his eyes and bolts of lightning from his
arse. I'm William Wallace, and I see a whole army of my countrymen
here in defiance of tyranny. (5) And free men you are.
What will you do with that freedom? Will you fight?

No! No!

Against that? No! We will run, and we will live.

Aye. Fight, you may die. Run, and you’ll live at least a while. And
dying in your beds many years from now, (6) ... Just one
chance ...to come back here and tell our enemies that they may take
our lives, but they’ll never take our freedom?

Albagu bra!

Albagu bra!

( William rides the horse along the army. )

Commander A ;

Commander B

Commander A ;
Commander B
Commander A .
Craig:
Lochlan .
Stephen .
William :
Hamish .
William .
Hamish ;

Cheltham :

They seem quite optimistic to me. Maybe they do want to fight.
Confrontation might be a foregone conclusion, milord, but
nonetheless, (7)
The king’s terms? He'll never live up to them.
Milord, 1 think ...
All right. Offer them the terms.
There they come. Shall we go and meet them? Let me do the talking.
Agreed.
Fine speech. Now what do we do?
Just be yourselves.
Where are you going?
(8)
Well, we didn’t get dressed up for nothing.
Mornay, Lochlan, Craig. Here are the king’s terms. Lead this army off
the field and he will give you each estates in Yorkshire, including

hereditary title, from which you will pay, from which you will pay him



